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Tough Guys Don't Dance is a horror film in the form of
a tough guy_murder mystéry. It is built on the premise that
off-beat characters, a bfooding landscape, edgy humor, and
violence loose in a town builds terror as effectively as
huge special effects. If a strange and sinister fever is
loose in the pleasure-loving classes of America, this f£ilm

looks to be the embodiment of that fever.
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'EXT. FROVINCETOWN SUMMER - DAY

TITLE SERUENCE

Titles commence over shots of Frovincetown in summer.  The
narrow main street offers flashes of cars, bicycles, leather
tvpes, hippies, beats. vurpies, polyestar tourists, fat people,
lesbian lovers, anorexics, unisexists, punk hairdos, palookas,
jgays, =ids, familiies, Coney Island cn Cape Cod.

INT. BGAY ZAR-NIGHT

Men Damcing.

TITILES CONCILUDE

EXT. BAY BEACH, FROVINCETOWN, MASS. - DAY (DAWN)

A 2ray dawn. Waves are dashing against the bulkhead of a house.

INT. MADCEN'S EEDROOM — DAY (DAWN) (DAY #28)

A lavish bedrcom decorated for a woman. A morning light is
zoming thtough *the windows. A cold MNovember l1ight. The shades

are all up at different heights; white bolsters are flung about

on & whit2 nam carrFet. The room, <or all its good furnitursz,
looks tempararily seedy, as if it has been abused the last f2w
weeks. Thewre are empty whiskey glasses on the carpet, an empty

"hbottle by the bed, cigarette butts in ashtrays everywhera. A

tire iromn is lying on the <floor next to the bed.

Tim Maddern is sleeping in the bed. He sleeps heavily. Lcoks
hung over, a mess. A good—-looking man about thirty—-five, he
has matted blood in his hair and a bruise on his shoulder.

He is waking up slowly.  We hear a pcurding noise cutside the
hedroom, not unlike a pile driver. Waves are pounding on the
buli:head, their sound erxaggerated. He stirs, glances past *the
digital clock which reads NOV. 28, 7:00 AM, looks out the window
at the gray sea pounding on the bulkhead, then splashing on the
deck. He pulls down the nearest shade, falls back into sleer.

INT. MADDEN°'S BEDROOM - DAY

LATER

The <lock r2ads NOV. 28, 11:30 AM. He is rising out of sleeF
agair. The sound of seagulls predominates. Chirks and caws .
and grunts and grenks., Mingled with such sounds we hear a hin?
of raucous women’'s voices, distorted sufficiently on the
soundtrack so that we canrnct make out the weris.

(CONTINUED) -




3 CONTIMUED:

Thig din of gulls-and the sound of harpies intermingles almsst
as 1+ the birds were sp2aking to him. - Madden sits up, He look:
full nof dread. He ralses the shade. Through the window we see
the zame dect, the .same bulkhead, and a quartar mile of wet
sand. seaweed, . and shallow tidal ~ools. The water is cut. the
tide has receded. The 3ulls are cawing. Madden looks 1ill.

22 stands ur. He i3 wearing joclkey sherts. He hope tc the
bathroom. - He has a proncunced limp that speaks of a broken toe.

3 INT, MADDEMN'S RATHFROOM - DAY (MORMING)

2n the misror, written si1v inches high in snaving cream, is the
muwinar 27, With new shaving cream that h2 fluffs cnto his
fingers *rom a press—top can, he adds a reverse curve to the

7 to make 1t an 8. The 27 becomes 28. - Madden squintz at *he
image of himself in the mirror. Lights a cigarette. Coughs.
Retches emptily. Abruptly he wioces out ths 28. Shudders. He
picks up the shaving cream and lathers himself. Starts to shave
with shaky hands but suddenly turrs the water off. He hears

a Pt beirg rattled on the floo+ below. - He wipes the shaving

—r@am from his face with one pass of his towel, hobtles tack
te tke bed, picks up the tire :1ron, heads for the door.

{<:> S IMT. MADDEN'S STAIRE - DAY (MORMING:

Tim Madden is trying, with his bad foot. to come silenily. cown
the =tairs, He holds the tire irorn in readiness.

A INT. MADDEN'S DIMING ROOM - 24Y (MORNING) » ' . =
In the dinihg room, & big man about seventy is drinking black
coffee. Looks like an Irish bartender (which, indeed, he is).

He is hald, and his skin has a fierce red flush. '

Tim Madden lays down the tire iron.

, TIM
Dougy, your hair.
DOLGY
Yeah. It went gquick. , ' 00
TIM
Holy Cow! You'’re cn chemo. (X

(CONTINUED)
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DOUGY
T quit. The nausea is a disgrace.
iwalks forward, 3ives
Tim & little hug, not
too close, as if
infectious)

TIM
(pause’
What '35 your chances, big guy?

DOUGY
Zon, who the +fuck can say? I
handla everything but ths middle
of the night.
(abruptly)
Where’'s your wife?

TIM
(looks away) -
Fatty Lareine took off on November
tirst. Twenty—eight days ago.
With chauffeur...

LouGy )
What did Ratty Lareire need =a
mhauffeur forT

, TIM
She wanted a big black.

DOUGY
Stop feeling sorry for yoaurself.
A guy who marries a rich broad
deserves every last thing that
he gets.

TIM
Is this your blessing?

DOUGY
You should have married the other
cne, the Italian girl.
(Snaps his fingers)
What was her name?

TIM

,Médeleine.

DOUGY :
Maceleine. That was the one for
YOu. : :

(CONTINUEL)
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CCNTINUED:

(2)

TIM
I thought you liked Fatty Lareine.

DCUGY
I liked her guts. Jut certain
dames ought to wear a T-shirt that
says: "Hanmg.around.  I°1ll1 make
a cocksucker out of you."

TIM
Tharks.

. RouUGY
Tim——-it 'z a figure nf speech.
Mothirmg fersonal.

TIM

You always worried I°d turn out

queer.

ToOuUGY .
Well, your mother was delicate.
She spoiled you a lot. Yeah -

(a sharp look at Tim)
I worried about you.

, TIM .
I took three years in the slammer
standing up. MNobody made me a
punk.

DOUGY
I'm 3lad. I didn’'t want to ask.

, TIM
You’'re a fanatic. VYou'd put

faggots in concentration camps.

Just cause you were born with
tiger's balls.

DOUGY
Let’‘’s have a drink.

TIM
Should you?

POUGY.
Six months ago they warned me to
stop boozing or I was dead. I
stopped. Now, the spirits circle

around my bed.
(more)

(CONTINUED)
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-DAVUGY Comt’'d)

Thay tell ne to dance.

(Gives a cough +illed

with all the hollows

2+ his lungs.)
"Tough 3uys don’'t dance," I tell
thein. They answer, "keep
dancing. "

tlookz into the lights

of his bourbon, sighs)
Illpesz=s makes vou think, I
decided: you're all I got. Tim,
I den’'t want to die without wvou
knowing o+ my tregard for you. ‘

TIM
2ven seen youw in a year.

ot

I haven'

DouGY
Distance is nothing. I know when
you're having a bad day.

TIM
You ¢ld kull., Fitrst vou abase
me, then wou embarrass me.

. DOUGY
Tut the cramo, I smell trouble.
There's something wrong in this
house. :

TIM
Not a thing.
DOUGY
You look a mess.
TIM
A fight. Just a small fight.
DOUGY
Win?
TIM

You don‘t stop,. do you™

DOUGY
There's something going cn.

(CONTINLED)
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CONTINUED: i4)

TIM
Look, it was a :=razv sumner,
Fatty and I gave parties that
didn’t end. They just went an
and on. Like we wer2 all agettting
ready +cr something.

LouGY
Sar what?

TIM :
I daen’t know.,  For the wrong end
of 1t all.

LAF DISSOLVE :

EXT. MADDEN'S LDECK (SUMMER) - NIGHT

Feorle in all stages of dress and undress on his deck and in
the living rocm. Regency appears on the lawn that leads to the,
declk. His peclice cruiser is visible on the street. Regency is
b:g, varyv powerful, crew cut, Looks like one Christian athlets
who hates to lose. Fatty Lareine meets him on the deck

REBENCY
I hate to bhreak into your sarty.
Zut can vou pirpe it down,

FATTY LAREINE
(top of her lungs)
Hey, back there, coocl the stereo.

Sounds decrease.

FREGENCY
Thank you, lady.

FATTY LAREINE
You're new.

g REGENCY ‘
I'm the Acting Police Chief, Alvin
Luther Regency.

PATTY LAREINE .
That's a hell of a name. You got
to live up to it, boy. :

FEGENCY
Yes, ma‘am.

(CONTINUED)




7 COMNTINUED:

FATTY LAREINE
Well, ome on in. You can meet
me, - 1. am called (ueen of the Wild
* ‘ ' - . West of the East by those who
' know. - That's becaus2 I give great
parties.

FEGEMCY
(lonoking her over) ‘
Seemns like you deo.  Are you Fatty
Lareine Madden™ :

: FATTY LAREINE
Hell, nc. I am Jay Gatsby #*reom
The Great Batsby. Know who that

17
, . REGENCY
j _ Noy, ma’am. .
- FATTY LAREINE
(fondly). ,
You 3ct a lot to learn. Come cn
in.
REGENCY .

,<:> ' - I can’'t. Cn duty.
' . FATTY LAREINE ,
Bullshit. Make it off duty.

8 INT. MADDEN'S LIVING ROCM (SUMMER) - NIGHT

‘Madden and Regency drinking together. The party is still going

2N .
REGENCY : ’
Were you in Nam? '
CTIM
No.
REGENCY >

Why do you give me the feeling
you were?

TIM
I'm an ex—-con.

In the backgrcund, Sepider Nisser is cutting a watermelcn with
his knife. o :

% ‘ | . | {CONTINUED)
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COMTIMUED:

He is doing 1% with consid2rakle skill and great regard
kmife wnich he wires with cormcern +for its protection.

REGENCY
[ bet you Fnow how to stand up
when there is special trouble.

TIM
Scecial trouble®

REGENCY
When 1t sl7ws down. When 1t all
slows dowrn. :

TIM

REGENCY
Damrn. rizht I°m right.

matty Lareine comes up to them holding a bugle. ;

FATTY LAREINE
There’'s a full moon temight. I'm
gning to blow my bugle.

TIM :
You'll wake up all the ghosts in
Hell Town.

C FATTY LAREINE
That s the idea. Don‘t let those
motherfuckers sleep.

REGENCY -
You talk like a witch.

FATTY LAREINE :
Homney, I am a witch. ' 4ll blondes
are. '

TIM
(interrupting this
species of flirtation)

You‘re not a real blonde.

PATTY LAREINE
You’'re just a husband. What can
you know? My pussy hair was
bright gold in high school until
I went out and scorched it with
the football team.

(CONT INUED)
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8 CCNTINUED: )

' Che walks off.

RERBERMCY
I'den 't underetand women verw
well.
TIM
Zeming to me for oointersT
REGENZY
I beliave you love your wife a
areat deal. :
TIM

Mo omore than twice a wesk. But
try to give gecod head, baby,
that & the secret.

REGEMCY
Madden, you are foul-mouthed.

TIM
Drink a little mere of my ligquor,
why den’t vou® :

St the other end o the deck, Fatty Lareine iz blpowing Fer
;<:> bugle. R2gency winces.

REGENCY
I better get out of here.
(stands up) ‘
Hey, I'm cut of line. I
apologize.

TIM

I misspoke. It's not really my
liquor. It's my wife’'s.

9 INT. MADDEN'S DININE ROOM - DAY {(MORNING)

TIM
At the end of that party, we had
a seance. - ' .
DOUGY
A what?
TIM

A searce.

{CONTINUED)
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. DCOUGY
Feople with money,. (Shakes his
Fead) .

INT. MADDEN S LIVING RODM (SUMMER) - MISHT
Back ta the party.

FATTY LAREINE
goddamn right we’ re going
o have a4 sance.

Why™ Just tell me why™

FATTY LAREINE
Cause those two 0id whores beep
whispering to me.

. TIM
Wha+ do they say™

FATTY LAREINE .
Thev say they '+e too 21d baby.
They ‘'wve bteen dead for a hundred
22 years and they dorn 't like that.
I'm woing *to bring ‘em back.

INT. MADDEN'S LIVING ROOM (SEANCE) (LATER) -MIGHT

We =ee Fatty Larein=2, Spider Nissen, Beth, Stoodie and Maddsn

in the living room after the others have left. The tatle is
light in weight. We see all five people with their palms flat
on the table, fingers extended, so that each person touches his
thumbs together and extends his littla finger to touch the
little finger of the person next to him on each side. The tabl:
tipe to one side, rises slowly, falls. The gulls scream
outside. The table rises. Now Spider is screaming. Fatty

Lareine is screaming.

INT. MADDEN'S BEDROOM - DAY

Patty Lareine is dressed in white with long whxte gloves. She
2nd Tim are quarreling. At first their mouths move but we do
nat hear them. Matty Lareine’'s white valises, four of them,
3it on a white carpet in the bedroom. Now we hear them.

FATTY LAREINE
(strong Southern accent)
I can’'t take anothe+» minute.

(CONTINUED)
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TImM
Whetre atre you gnoing®

FATTY LAREINE
To the moon, ass-ncle.

A larae powerful bBlack man in a chauffeur’'s uniform and hat

Tomes

in,

and removes two oFf the white bags.

H2 gives Tim a sly

unhapey lock, sliahtly sheespish, as he goes ocut.

TIM
Po vou need a chauffeur on the
moon’?

FATTY LAREINE

'Yes, baty., I nesd & big klack

chauffeur.

TIM
You'll come back. You &lways do.

FATTY LAREINE
Heney, that seance was my watning.
You and your dumb seance.

TIM
Mv seance! It was your idea.

FaTTY LAREINE
Bolo!
{She ewits)

Bolo re-=nters for the last two bags.

TIM
I was once her chauffeur. Maybe
she digs chauffeurs.

BOLO
Watch your mouth.

A TIM
She wanted me to kill her husband.
She wanted us to live on his
money.

EOLOD

_Wardiey Meeks™

TIM
That's the mar.

(CONT INUED)




| CONTINUED: £2)

BOLQ

But yvou didn’t do 1t*™

TIM
Couldn’'t et the heavy shit to
flush. :

EoLe

How come she got the money then T

TIM
She divarced him, man. You make
mecre money from divaorce tham from

A drug run.,

1 -

Eclis goes out with the bags. Madden cross2s the hall and lcocobs
downstairs toc the street. She is getting intoc the +ront seat
of a white Fackard convertible. (We are paying out+ homage to
CHINATOWN) . She waves a white gloved hand as they drive of+
pushing a parked jeep cut of the way. :

TIM
{¥Yalling dcwn)
Leave my car alone!
{(Stricken) ,
You'll come back. VYou always dc.

INT. MALLCEM'S STLDY — DAY (LATE AFTERMOOM:

5]

We see a study-—it is his. . It is where the seance took place.

An old table, a typewriter, files. FPages of manuscriet in

various piles. He opens a file cabinet and takes out a Fclarcid

. from an envelope. It is a nude cf Fatty Lareine. We see it
just clearly enough to register the fact.

Madden takes a paper—cutter and slices off FPatty Lareine’s
head from her nude body. Looks at what he has dome in horror.
Outside, the gulls are screaming. It is very late afternoon,
alnost dark outside the window. He watches the twilight on the

watar.

1= INT. MADDEN'S DINING ROOM -~ DAY (MORNING)

TIM
Since then, all through September,
Octoter, it‘'s been deranged. Full
of coincidence. Dougy, do you
‘buy coincidence?

(CONTINUED)
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DDLIGY
I buy it. When something bad is
about to harpen, strange things
+all into place.

TIM
Synchronicity.

20UBY
Synchronicity, Shit! Eomething
rotten has happened. Tell me.

TIM
~You're not ready.

DOUGY
I'm ready. Just level with me.

_ TIM .
Last week. two people were
murdered.

DOUGY
You knew who did it™®
. Tim =
Q:) : ipause’
I don’t know.
DQUGBY
You seen the bodies™
TIM
They 're in the cellar.
(pause)

Fart of the bodies, that is.

Lougy’'s tumbler is empty. His hand goes for the bourbcn bottis,
then withdraws. Turne his glass upeide down.

DOUGY
Tim™ :

, TIM
I didn't do it. :
{swallows what is left
in his glass)
I don‘t think I did. But my head
has been peculiar lately. I°ve
had blackouts. I hallucinate.

CouGy

% . Five me all of it.

(CONT IMUED)
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CIMNTINUEL:

—

TIM
It's all 1n the last five days.
Dad, it s be=2n a had five days.

INT. MQDDENfS BEEDRODM - DAY (MORNING) (DAY #24)
Tha waves are pounding on the bulkhead. The gulls are crying.

outside. Madden is awakening. The digital clock says Mov. 24,
1S5 ALM. He gets up <l=2epily, moves into the bathirocm.

INT. MADDEM'S EATHROOM —-DAV {MORMING?

There i3 a large 27 in shaving cream on the mirrecr. He wipes
out the I, and Puts a 4 cver the zmud3e. The number 1S now 24

“o zshakes his head. He is =ztill sle=pyv. He leaves the
bathraoom, falls into bed again. '

- INT. MMADDEN'S PEDROCM — DAY

He lies in bed; halt-asleep.

INT. MACDENS ZEDRCOM - DAY,

Madden gets up from bed. The clock shows Nov. 24, 1:37 F,.mM,

INT. MADDEN'S EATHROOM - DAY | |
He moves to the bathroom, nods at the 24. Starts tc shave.

INT. MADDEMN'S STAIRS - DAY .

Madden desczends the stairs in his jockey shorts.

INT. MADDEN'S LIVING ROOM- DAY

Madden reclines on the sofa. The living room, like the bedroom.
shows a lonely man’'s uses of what is there. The furnishings
are hers, however, flouncy cushions, splashy hues, white
furniture, flowers on the fabrics, barstoals in puffy
leatherette, pink, lemon-lime, orange, ivory. Through the
picture window, he looks at the water still going out on th=2
2bb tide—-—the gulls are loud. Otherwise, there is a lonely
Faipable silence in the room. He pours bourbor neat for
Fimsel+f. ‘ ‘

LAF DISSOLVE:

"

(¥»




21 INT. MADDEM'S LIVING ROOM - (LATER) - TWILIGHT

Madden is gtanding uwup in the Living Fooam with his giassﬁ

23 EXT. MADDEN'S HOUSE — NIGHT

Madden is leaving his front door.  He gets into his Jeep. It
is night. .

CEE EXT. COMMERCIAL STREET (DRIVING) - NIGHT

Madden drives along Commercial Street. We sez a bit of the <owr
At migh% threough the windshield.

24 EXT. WIDCW & WALE —= NIGHT

It is a wide, rambling, attractive trestaurant on the edge o7
the bay. ' .

25 INT. WIDDOW'S WALKE - NISHT

The Bar-lcounge o+ Widow's Walk. it has dark heavy-stainzsd pine
hoards, mapl2 tables, oak chairs, windows on the water, a
fireplace, a serving bar. It is empty but for Madden. He sits
at a table by the window dressed in a parka, dungaree jacket,
old dungarees, running shoes, & pad o< pafper in front of huim.
He makes a note on the paper. He sipe at his bourbon on *the
recks. ' ’

TIM -
(to bar girl--he is
excessively polite)

. Another bourbon, please.
(he starts to write in
his nmotebook. The

" girl, submissive,
scared, produces the
drink for him quickly
and silently. He rods
as he writes)

Madden looks up. at the entrance of a man and woman. At the
woman ‘s inclination the courle moves to a table ten feet away
++om Madden. The man is trim and middle—aged, silver-haired,
tanned, well-groomed in a navy blue yacht club jacket. The
wcman is blonde and dressed like Fatty Lareine in white with
long white gloves. She has silver-blue toning above her eyes.

(CONT INUED?
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WCMAN

(to walitreass)
Mies,. give m2 a Chivas Regal.
-Liots of diamonds.

(waitress looks blan#)
Focks, Angel.

(she speaks in a loud,

defiritive, confident

drinker’'s voice)

MAR-
The same, miss.
(walitress takes of+!

WGMAN
Lonnie, you re bnred.

" MAN
Not at all.

WOMAN
Darling, when an attractive man
arnd woman go on a trip, the fear
o+ disenchantment is always

lurtking.
, LLONNIE
Jessica, I'm not bored. . Not bored
at all. '
JESSICA

Well, darling, T am. I can’t bear
zontentment. '

LONNIE
{looking at Madden
uneasily)
l.et’'s remember why we re here.

The waitress brings the drinks.

: JESSICA
Is Daddy mad at brand-new red hot
mama? Is mama being careless?
(belts her drink. Holds
up her glass to the
waitress.)
Anotker chivvies, dear. More
rocks than last time.

(CCNTINUED)
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CONTINUED: (29
HALLUCINATION EEGINS

' 1
Flash %to Fatty Lareine seated at another table in the same
cocktail lounge. Ehe is dressed in the same costume as Jessica.

"ATTY LAREINE |
(to Madden)
A Marty Zeco. That's a dry
martini, asshole.

P Ratty Lareine disappeatrs. The table is empty.

HALLUCINATIIN ENDS

S JESSICA
Lornie, I always wanted to see
the tip of Cape Cod.

_ LONNIE
Jessica, it’'s all right. Things
will work cut.

Madden stares at Jessica.

HALLLICINGTION ZREGINS

r

Zhe zmmiles tack at him.  Jessica is absolutely nude =zalthoush
gt1l]l seated next to Lonnie who is dressed as before.

HALL.UCINATION ENDS

Jessica and Lonnie are fully clothed. Jessica’s smile +or
Madden is unchanged.

» JESSICA
No, Lonnie, I said I want to go
te this place on the map,
Frovincetown, on the very tip of
the little finger of
‘Massachusetts, and now it’'s a
matter of waiting and looking at
one another, right™ No action,

right? S9!
TIM

That ‘s what you get for trusting

a map. '
JESSICA

Hear! Hear! Won't you join us®

Maddan is sitting with them. The waitress has just brougkt naw
drinks, :

(CONT INUED)
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JESSICA
Well, now that you mention it,
vou may have seen me before. I
made a number of movies,

LONNIE
Ch, God, l#t’'s not start blowing
that trumpet again.

JESSICA
I'm proud of it. I made many
notable films.

LENNIE
Jessica, must youw iet all the
zittens out o+ the bag?™

, JESSICA :
l.omnie, if we can’'t let it hang
out here, where can wev '

_ TIM
Let it hang out!

JEGEICA
(to Tim)
I made X-rated films. Triple—Xx-
rated. Now I‘'m in real estate.
In California. '

TIM
Santa Barbara™

JESSICA
You are psychic. It is Santa
Barbara. Lovely place. Fine
houses, long green lawns. Here,
there seems nothing but shacks.

TIM )
Some of them were +erried over
from Hell Town.

LONNIE .
Hell=-Town? Tell us about Hell
Town.

- TIM
It Foldedh

LONNIE
Wouldn’'t you know?

(CONTINUED)
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TIM

Abocut a hundred and fifty vears

ago. QOut there, Jjust 2 mile
acress the harbor.
he points through the
window) .
.otz of whores and whalers and

pirates.

LONNIE
Firates? In New England?®™

TIM

Beach pirates. 0Or dark nights

thev'd start a beach fire..
Incoming ships mistake it for
light at the point and run

the

agreound. Then these pirates would

plunder it. Orgies of plunder.

. Blood cn everybody’'s beard.

JEESICA

And they floated all that bedlam

oaver here?

TIM
{nods)

In zertain houses, you can still

hear the =ries of slaughtered
sailors. ESo they say.

JESSICA
Is your house one of them™
' TIM
Oh, no. Just the room I write
in. :
JESSICA
It's haunted™ ‘
TIM
On occasion, I think so.
JESSICA
He’'s cute. Isn't he, Lonnie?
LONNIE
Cute.
JESSICA

Tell us a joke.

fCONTINUED)
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CONTINUED: (5)
TIM
Why are surgeons happyT
Why ™
TIM » |
To cut pzople up and get paid for

t. That's hapgpiness.

Ehe laushs with great gustgo.

INT. ™MADDEN'S LIVING FOOM - NIGHT

We lnok &t Lannie and Jescic
sits in the arm chair. Jessi
Shie zomes +forward, hands th

-

i+ror te Tim.

~ESSICA
You look like one of those Method
actors who plays a killer.
(lLonrnie laughs)

TIM
(sniftfing a line o
coke)
Don't =ay that.

LONNIE
Why not? '

TIM
EBecause I could kill you.

Jeseica returns to her seat.

JESSICA
Would you do that to me?

TIM
I don’t know. I feel demented

right now.

LONNIE
(trying to cool him out)
In what way demented?

TIM
I could screw your woman right
now. ’

(COMNTINUED)

from tkhe back of Tim'=
a is sniffing a line cf.:zcke.
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L.ONNIE
Only 1+ she agreed.

TIM
Oh, she will agr=e.
(pause. It is followed
by the sound o+ a
zipmer fly being
opened)
Jessica, take a lock at this.

Jessica comes forward from whersz she has been sitting and krnesls=
1n front of Madden. Necw, we no longer =ee her- head. Lonni=
Qives a cry, halfs pleasure, half pain.

HALLUCINATIOMN - :
“atty Lareine appeats in her white suit.

TIM
Let’'s get cut ocf this house.
Let 's drive somewhere.

EXT. LIGHTHOUSE - NIGHT

Madden is making lcve to Jessica on the hood of his Jeem., 0OF~
tc the side, lonnie’'s car is pariied. ~onnie leans against a
tree and weeps.

LONMIE :
Will you let me speak®™ In the
name of decency, will vou let me
speak®?

INT. MADDEN'S EEDROOM - DAY (MORNING) DAY #25

Madden is in his bed. It is morning. The 3ulls are gquiete~-
in scund, more intent, more reflective. They are feeding.
Madden stirs. The clock says Nov. 25, 11:48 A.M.  He is very
hung over. Staggers into the bathroom. ‘

INT. MADDEN’'S BATHROOM — DAY (MORNING)

The 22 is congealed in shaving cream on the mirror. Madden's
hand wipes out the 4, leaving a smudge, and puts in a S. We
are now looking at 25. As he does this, he sees in the mirror
that his left arm has a bandage on it. He pulls off the
bardage. Through small scabs and disccloration, we see a heart
on his bicep. Within the heart is %he name MADELEINE.




INT. MADDEN'S kI

The dog moves éway on his entrance.
Zan. It i3 empty. He

TCHEM - DAY (MORNING)

Would you clean your car?

TIM
Oh, Christ, I had a terrible
nosebleed last night.

_m

Madden goes +or %the ccffee
sighs and takes oubt bhiszs car keys.

EXT. MADDEN'S HDUSE - DAY (MORNING) p
Madden is going out his front door, still in carpet sliopers.
The street is deserted. He crosses th2 narirow street to his
Jeep, looks in. The passenger seat is covered in blood. His
denim jacket, stained with blocd, 1s in the car.
Madden is =hiverina. He turns and goes back inta his house,
zareying the Jaciket wadded up. '
INT. MADDEN'3 LALNDRY AREA - DAY (MORNING: oI
. The washing machin2. He starts it, throws in thes dungaree
jacket,
The ohensz Pihgs. Madden picks it up.
YOICE <05)
Mt. Maddan? '
TIM
You got him.
VOICE (0S)
- Acting Chief of Folice Regency
is on the line.
REGENCY (0S)
Hello, Tim. You okay™
- TIM
Sure. &
- REGENCY (0S)
Okay? ‘ (s
TIM
" I'm hung over. (¥
REGENCY (0OS)

(CONTINUED)
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» REGEMNCY (235
Yeah, well, & coupl=z of your
neighbors +figure you lopped
somebody "s arm of+f.
TIM
Why don’'t you get a sammle™ Check
my ticod type.:

. REGENCY (08)
Sive me a break.
(gives & big whinny)
Dirop cver to the fpolice
staticn,will yvou™
{(hangs ug)

EXT. MADDEN'S HOUSE - DAY (MORNINMNG)

Madden, row wearing shoes and windbtreaker. He has a pail of
water and a Strush, and is cleaning his car e=2ats.

lady, & ne2ighbor, stops.

MNEIGHBOR .
My heavens. :

TIM ,
Isn’t it awful? Would you believe
this, Mrs. Frescott™ All from

one nosebleed.

.MRS. FRESCOTT
I never saw one so terrible.

. TIM

For some people, nosebleeds are
. a real factor. They say a man

can bleed to death through his

nose.
MRS. FRESCOTT
How scary! You must take care.
(she walks away looking
dubious)
oMIT
Cut To:

"EXT. FOLICE STATION - DAY

Madden walks toward it, enters.

A gray—haired

e
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INT. REGENCY'S OFFICE - DAY

Door of Regency’'s office. A medium size room with personal
phctoararhs, framed testimonials, preofes-sional licenses,
paperweiahts and memorabilia laid out on the desk or hung on
the wall behind the desk. 0On either side of his desk, filing
zabinets stand like columns at the gates of an ancient temple.
Regency sits erect in his chair, the light on his close-to-the-~
scalp crewcut. He stares thoughtfully at Tim. "

REGENCY
How is Fatty Lareine? Heard from
hee™

TIM
Me word,

REGENCY

Zhe is such a dazzling woman.
I feel +for your loss, buddy.

TIM ,
Couldn 't you tell me this on the
. phone™ :

REGENCY

Do you still have your marijuana
patch in the Truro woods™

TIM
Zome again?

REGENCY
Your wife gave me some of your
home-=gtown. It put feathers on
my ass. The Lord must have gone
‘to the mat with the devil.

TIM
You ought to be on TV.

' REGENCY
I could reach a good many pEople{

TIM
Reach me. Why am I here®

REGENCY
Your stash in Truro.

TIM
I don’t keep a stash in Truro.

{CONTINUED)
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REGENCY
Treat yoursel+ decently. FRemove
it.
: TIM
Why
REGENCY
I can’t tell you everything.
TIM
Juet want to tickle my stick?™
REGENCY
..ook, I've been a State Trooper.
They ‘r2 all right. They 're not
your kind, but they’'re all right.

TIM .
They are not nice about marijuana.

REGENCY .
They hate it. Move your stash.
EXT. FROVINCETOWN/TRURO HIGHWAY (DRIVING) - DAY

Madden drives his Jeep on the highway +rom Frovincetcwn

Truro. The rpassenger seat is empty. He lights a stick

HALLUCINATION BEGINS
Fatty Lareine speaks. She is in the seat next to him.
FATTY LAREINE
When I was a cheerleader back in
high school, I thought it would

be a damned shame if I didn’'t get
to fuck hal+f the football team.

She_disappea»s.
HALLUCINATIOM ENDS
He drives.

TIM
Which hal+f?

HALLUCINATION BEGINS

She re2aorpears.

TCONTINUED?

to
of pot.
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FATTY LAREINE
The QOffense.

Sh2 laughs. He cracks hie lips in a small, p&ainful smile.

FATTY LAREINE
Why 1is your smile so evil®

TIM
Maybe you should have fucked the
othetr half¥f.

FATTY LAREINE
(laughs? -
Such a loser. Always smoking vour
pot. Srniff a little coke. Y
won 't choke. '
(She disappears)

HALLUCINATICN ENDS

EXT. EACE CCOUNTRY (DRIVING) - DAY | _ | Co T
The Teruwro countryside as he drives.

Nf+ the highway in back country, the roads are narrocw., The
houses--white and gray-shingled Cape Coddetrs for the mnet
part-—are further apart. '

We see yellow lichen on. tree trunks, blue mailboxes on the road,
a green-bronze memorial sign for the war dead, box hedges,
zrushed white shell walks. The ponds in the hollows are gray
bronze in the gray afternoon light. As he crosses ridges, there
are pale gold fields and a play of gray colors, field gray and
dove gray, lilac gray and smoke gray, acorn brown and dun,
bottle-green moss and fir green, and in the distance, topping

~a ridge, the bay water is a mill race of whitecaps and shafts

of sun through the clouds. : oo

Tree Eopé are blowing in the wind. Their leaves murmur like
surf, ‘

=

EXT. TRURO WOODS LANE (DRIVING) - DAY

Car drives--very slowly--past a cemetery in the woods and down
a bumpy sandy lane in the forest.

Madden stops. No cars or houses are in sight. He is in the
midst of the woods. '
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EXT. TRURO W0ODS - DAY
Madden -steps off the lane onto a hrall.
Maidden 1s on the trail,

A cleared garden of stubble in a very small meadow by the side
of the trail.

Madd=n kneels before a moss-covered reock just below a very small
stunted tree misshapen permanently by th2 wind. The tres grows

out of @ small ridge of sand.

Madden looks at the moss—-covered rock. The mioss looks bruis=24d.
Madden sweats,

Madden rolls the rock away. He reaches into the burrdw, Fulls
out a carton with six glass quart jars, rubber rim seals,
fhclding marijuana. But he has seen something else in. the

burtrcw. He reaches in again.

He pulls nut a green garbage bag. It is small, and knotted,

Aand contains one object within, about as:large as a rugby ball.

Madden tries to untie the knot. His fingers are tirembling too
much. . He takes out a pocket knife and makes a small incision
in the bhag, puts his hand in.. Some blonde2 hair comes out. He
spreads the incision and sees an eye. He thrusts carton o~
marijuana and the garbage bag both tack in the burrow. shoves
the rock in place, stands up and tuns down the traii.

EXT. TRURO WwOooDS LANE (DRIVING) - DAY

Madden drives his Jeep down the sandy trail at great speed.

INT. MADDEN'S LIVING ROOM - DAY (DUSK)

" Madden drinks alone. He is shivering and he is drinking.

INT. MADDEN’'S BEDROOM - NIGHT

Madden is in his bed. The waves are pounding on the bulkhead
outside. All the while, gulls scream. Witches voices emerga.
At first, they are indistinguishable from the gulls, ther just

about audible.

FIRST WITCH (0S)
Whose head® Whose head_is it?

{CONTINUED)
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SECOND WITCH (0%
There are miztakes too monstrous
FfOor remorse.
(In time tc the waves)
Too monstrous for remorse. Tco
.nonstrous for remorse.

INT. MADDEN’'S BATHROOM -- DAY (MORMNING) (DAY #26)

Madden s shaving -equipment is out, but he hasn’'t started.
15 changirg the number on the mirror +from 29 to 26.
he freezes. The doorbell is ringing.

INT. MADDEN'S STAIRE - DAY (MORMING:

Mardden rushes down the stairs.

INT. MADDEN'S LLIVING ROOM - DAY (MORNING)

He cpens the door gingerly.
is standing omutside.

FINNEY
Mr. Madden, Merwyn Finney f+=om
the Widow's Walk. I hate to
hother you like this but I
couldn ‘'t help noticing that you
cseemed to be getting along with
the couple in the lounge the other’
night.

TIM
Yes, we had a nice drink
together.

FINNEY
The only reason I ask is because
their car is still in our parking
lot. ’

TIM
Isn‘t that odd™

FINNEY
I was horPing you might know where
they are.
(pause)
But T guess you don‘t.

{CONTIMNUED) .

Sucdenly

The proprietor of the Widow's Walk

(X))
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TIM
I don’t.

FINNEY
The name mn the credit card is
l.eonard Fangborn. Didn’'t get the
lady ‘s nam=2, diac you?

‘ ‘TIM
I'm just darned if I can remember ' T
it now. May I give you a ring
i I dav -

FINNEY
I'm zorry, Mr. Madden, to disturb
your mornirg. It's just so
peculiar.

Madden iloses the door.

INT. MADDEN'S BATHROOM (HALLUCINATION) - DAY’ av

Madden shaves. As he laoks to one wirg of the three-part
mirror, he sees Fatty L_areine behind him. As he looks to the
cther, he sees Jesisica. :

‘He turne around. Nc one ig there. He looks back at the mitriar,

FLASH TO:
EXT. TRURO WOODS (HALLUCINATION) - DAY a7
- The moss—covered rock in front of the ‘burrcw. The bag is ir
front of the burrow. Through the rent we see blonde hair. (X
INT. MADDEN'S BATHROOM - DAY ' 45

The mirror. The halluncination disappears. Madden sees his own
face. He is still shaving. He hears the gulls.

FLASH TO:

SO

INT. LIVING ROOM (HALLUCINATION) - NIGHT

The seance with Eeth, Spider, Stocdie, Patty Lareine, and
Madden. The table rises. Now, Spider is screaming. Fatty
l.areine is =creaming. We hear their voices full of horrar.
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EXT. SOMMERICIAL STREET - DAY =
Madden drives down Commerciali Straet.
EXT. SFIDER'S HJU3E (DRIVING) - DAY Sz
He turns right on a small lane that goes between small houszes.
Stopg at a high hedge. (Boes fthrough a white gate in the hedge.
Qperns the door of the house, enters.
INT, ZFIDER‘'S HOUSE -~ LAY =7
LIVIME ROOM
arall living rocm. low ceiling. An uraired da=n $ull of keer
—ANs. . Zpider MNissen is screamine at the TV sst. Nobody i ches
room is aware of Madden.
EFIDER v
5et gonorr-hea,  vou idiot.
STOODIE
Youl 're going to lose your bet
today.
Stoodie has straight black h&ir, a lcw brow, a dented necse, a
mustache and a ccupls of missing teeth. Tattcos of eaales and
metrmalide all over his arms.
ZFPIDER .
I +ucking better not lose that
bet.
Spicer is tall and thin with very longa limbs and long, thin
hair. Faded blue denims almost a dirty yellow. (X

EETH .
Honey, my folks won’'t send another
checlk this month.

i

SFIDER
Do me a favor? Drink my piss.

He hits the TV set with the heel of his hand as if he were
tilting a pinball machine.

SFIDER
Hit that hole, clap-head.

ANNOUNCER 'S VOICE
The Fatriots call.a time out.
There’'s thirty seconds left in
the hal+¥. '

(CONTINUED)
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SFIDEF
(to set)?
Why don 't you guvs die™

Stcod:e looks W benignly. He is very far into space.

Zpider sees Madden, re2acts visibly, signals, and they both slin
outh of the reom.

K ITCHEN
From the living room we hear the'annquncer's voice. By its
shythin, we can tell ‘it is half time intermission. Maddzn and

Zpider drink beer out of cans.

SFIDEFR
Why you herevt

TIM
I'd like to talk about the
seance.

SFIDER
Igriore the seance. Let’'s get intao
the deal. -

TIM
What deal™

SFIDER
Hey, man, respect my irntelligence.
I know you're in on it.

Spider opens the refrigerator and takes out a small bowl of ccke
with a tiny spoon, offers it to Madden.

TIM -
Spider, 1 hate coke.

SFIDER
You trying to tell me you're not
in on this new mountain of snow.

, . TIM: ,
What makes you think I am?™

SPIDER
I've been told. You ‘re connected
to the money.

TIM ,
I‘'m not. I came here to talk
about the seance, Spider.

{CONTINUED:
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ZFIDER
Don’'t bring it up. It was—-——
Hotrrendous.
(sliosihes . beer around
a-missing melar in his
mouth; :
Disrurtive.

TIM
Why did you scream?
SFIDER
. Maybe ] saw what vour wite =zaw.
TIM
“WhatT
SFIDER

I don't want to get near that
place again.

TIM
Listen, you have a big bet today.

You got to keep yourself pure with
yeur buddies.

SFIDER
Con't tell me I have to fucking
lreep mysel+ pure by telling you
a damn thing. - :

TIM
I can help you caver your bet if
I can put my mind next to yours.

SFIDER
Millions of people betting this
3ame, and I got to get myself pure
with you--that’'s desperate
betting, man.

TIM :

You and Fatty have one thing in
< common that ten million bettors
- don‘t. What did you see at the

seance? ~ .

SFIDER
What your wife saw.

TIM
: How do you know that you saw the
same thing?

' % | {CONTINUED)
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) SFIDER v
Cause she was screaming with me.

' ‘ ' TIM
' What did you see™

ut

SFIDER
Fatty Lareine, dead. With her
head cut off.
° (slams the refrigerataor

dootr and hesads back
to the living room.
‘Madden $ollows and
staras at Stcodie’'s
xrmes. )

TIiM
I like your tattoos.

. STOODIE
I 3ot them in Boston..
TIM
Anyone do tattoos around here?

: 3TOODIE
(shalkes his head)

,(<:> ) Bostan.
' ' TIM

' Mothing nearer?

|' ‘ STOODIE
: I do a couple for friends.

TIM
(rolls up his sleeve)
DPid you do this one?v

'STOODIE
I did.

} TIM
Why can‘t I remember?

STOODIE
You were too shit-face. I never
saw anybody so shit-face. You
said, "Madeleiney, I wronged you.
’ I am going to put your name on
my arm."

R (Stocdie cackles)

\% . You were out of it.
!

(CONTINUED)




ey
=
—t F
t
/1
. \\
e
’.-‘ '
)
)
=
T

CONTINUED:

The phone

(4)

.rings.

ZFICER

Yaah. I don’'t have to look for

mim. He's here. . Yeah. QOkay.
(hangs wp)

Regercy wants you out at the

Nidow’'s Walk.

TIM
How's he know to call you?

SFIDER
I guess he knows a lot.

ZXT. COMMERCIAL STREET/WIDOW'S WALK . (DRIVING) - DUSKE

Madden s car comes over a rise on Commercial Street.
ther side four police cars are in the partlng lot o+t
Azdow s Walk. Their action lights revolve.

#s Madder

drives ur, Regency steps from the parking lot to the

zurb and +lags him down.

RESENCY
Fark your car right here.

EXT. WIDOW'S WALE - DAY (DUSK)

- The two men

INT. WIDDW'S WALE - DAY (DUSE)

It is empty.

+acing each other.

REGENCY

crossing the street into the Widow's Walk.

- Regency motions Madden to a table. They

Do you remember the name of the

woman who was with Lonnie

-Fangborn?

TIM
I don't.

REGENCY
(looks into Tim’'s. eyes)
What ‘s your make on Fangborn?

(CONTINUED)
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2R, that’'s her name.

TIM
Corporate lawysr. Hocked on
Jeesica. ’
(stops)
3 It just zame
to me. Jessica,.

REGENCY
(wrrites it down?)
l.ast name™

TIM
I don’'t know.

FEGENCY
You liked her™ ’

TIM
I had the feeling she’'d carty on
in the clcset like a porny star.

REGENCY
(conversationally)
I don’'t aperove cof potrnies. I
wouldn 't mind drilling it into
& perny star, though.

TIM
I like law enforcement. It puts
the good ones in uniform.

REGENCY
Maybe so. ‘
(winks)
Get any make on Fangborn as a

. swish?

TIM
He might wash his hands after
making love, but, no, I would not
call him a swish. ’ :

REGENCY
Was he in bad shape? Desperate™

TIM
Why do you ask?

REGENCY
The Widow’'s Walk called an hour
ago to ask if Panmgborn’s car could
be removed frcm their lot.

(more) :

(CCNTINUED)
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(2

REGENCY (Cont d)
I took a look. It didn’'t look
right. I tried the trunk.
Unlocked. Fangborn was inside.

TIM
Murderad™

REGENCY
My friend, he put himself in the
trunk, and pulled the tirigger.

TIM
You sure

REGENCY

The dispercsal of blood on the
fiocor of the trunmk is wholly
consistent with suicide.

(neds)
EFut I don’'t have a high opinion
of your acumer. You read Fangborn
wrong., He was a faggot.

TIM
You catrtain?

REGENCY
(diraws an envelope from

‘ his pocket) ‘ _
"This time it’'s not a lovely boy
from the Air Force, nor am I being
oh, so discreet with a gay
churchman who’'s hot to trot, no,
I'm with a woman. Wardley, and
it’'s heaven, pure carnal
licky-sucky heaven. Wardley, she
tells me no man has ever
been better with her.

You‘'ve been down this road,
haven’'t you, Wardley?® Still love
your blonde beauty too. Well,

we must remain dear friends even
if you are a perfect bitch +for
sending her and me on this awful
job, love-stuff."

Madden and Regency make an effort not to look into each other's

eyes, but they meet nonetheless.
magnets bearing the same pole.

Eyes carom of+ each other like

(CONTINUED)
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REGENCY
(puts the letter back
into his pocket and ‘
breathes heavily) i
I'd like to kill faggots. I'm , .
Just a country boy. ’

TIM

I dig law enfoarcement. It puts.

the g@ood ones in uniform. ' ‘ Y
REGENMNCY !

{cuts him off:
Who is Wardley™

. TIM
I don't recall the name. : . |
: REGENCY
Somehody said it in passing. : i |
Wardley. Could it have been your '
wife?,
. TIM

Ask her.

REGENCY

When I see her, I will ask her.
(takes out his notebook,
writes down an item)

mregency puts his arm around Madden as if to console him. They
walk together through the lounge to the door. At the door,
Regency turns. :

REGENCY ‘ : ’

I have a regards for you. From '

my wife.
TIM

Do I know your wife?

. REGENCY

Madeleine. LY

TIM

Madeleine Falco?

REGENCY
The same gorgeous Italian.

(CONTINUED)
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TIM _
Yes, once 1n & wh:le she used %o
take a drink 1in a place where I
did some bartending. Years ago.
I do remember her. FEeautiful.
REGENCY
Thark wvou. We have two fine boys.
' TIM
That ' a surprise. I didn’'t know
- = =you hawve child+ren.
REGENCY
Ch, yes. ‘
(fishes out his wall=at)
Hete "s us.
INSERT
A snapshot of Regency and Madeleine with two tow—headed toys
who look & little like him and not at all like her.
BACE TO SCENE
TIM ‘ :
Very nice. Tell Madeleine hello.
REGENCY
Sayonara. ‘
Rz2gency leaves. Madden goes back to the table. Madden is
drinking alone in the lounge. )
» TIM
A bourbon,.please.
LAP DISSOLVE:
INT. MADDEN’S BAR (HALLUCINATION) - NIGHT =7
A waitress is behind the bar‘making the drink. As Madden
watches her, there is a slow, careful Super-imposition of the
waitress and, overlaid upon her, Madden in a bartender’'s white
shirt behind another bar. We see the back aof a young ' ‘
X3

dark-haired brunette carrying a model’'s large flat case.
approaching Madden. As she does, we hear the sound of New York
traffic and honking cars.

TIM
(to young woman)
You’'tre not going to believe this,
but you’'re the most beautiful
woman I°‘ve ever seen.
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TNT. WIDDW'S WALEK (AS BEFORE) - DUSE

Madden ‘fingers his bourbon in the Widow's Walk. We hear the
qulls.

EXT. WIDOW'S WALK = NIGHT

'Madden starts his car and drives cf+f into the night.

INT. . MADDEN'S STUDY - NIGHT

Madden 1s in the upstairs study of his house. He has opened
the drawer which contains the clirpped Folaroid of Fatty Lareina
nurd=2., Now he takes out another envelope. In it we see a
Photzgraph of a beautiful brunette.

LAF DISSOLVE:

INT. MADDEN'S EBAR - NIGHT

Scunds o¥ Mew York traffic outside. It is the bar where Tim
was serving as bartender. He looks ten years youngetr than at
present.  The same brunette is sitting with her back to us.
He hands her a drink, :

It is Mad=leine, *he woman w2 have just seen in the Folaroid.

- She is alone and & magical brunette, which is to say that she

has *the aura of a movie star of the Forties or Fifties. It
would be safe to guess that she has emulated the style of Hedy
l—.amarr, Elizabeth Taylor, Audrey Hepburn, Dolores Del Ric, Su=zan
Hayward, Joan Crawfcrd, Lena Horne. FPick one.

TIM
You are not going to believe this,
but you’'re the most beautiful
woman I°‘ve ever seen.

MADELEINE
That gives me no choice. I have
to believe you.

TIM .
Tomorrow is my day off from the
bar.

MADELEINE

That ‘s wondetful, but why are you
a bartender?

. TIM
My father is one.

(CONTINUED)
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" MADELEINE

You listen a lot to your father™

TIiM
Hey, goddess,y I'm asking for
date, not a roommate.

EXT. FPROVIMCETOWMN HARBOR - DAY

a

LLONG SHOT of Frovincetown from the boat cut on harbor water.
Tim and Madeleine, both in heavy sweatshirts sit tocether

tende2rly. Sound of gulls.

MADEL.EINE

Is this the most beautiful tcwn

on the Atlanmtisc shore™

TIM

Maybe you’'re in love. They say

you see a lot of beauty when
fall in love. :

MADELEINE
What do you think™ -

TI™
LS S

you

I believe it's the monst beautiful

town I =2ver saw.

MADELEINE

Maybte we’'ll live here some day.

INT. NEW YORE WALE-UF - NIGHT

Tih and Madeleine’'s one-room apartment
She is at her vanity table making up.

. Sight of air-shaft.
Stills of her a a model

are tacked to the walls. Sounds of traffic outside. Neon sign

is blinking. Books on table and floor.
Yanity table.

MADELEINE _
I found something you wrote
yesterday.

TIM
You‘re not suppcsed to look.

MADELEINE
"Afte2r two years of love,
Madeleine’'s ass may be more
to me than her minrnd."

Barbells and bench.

real

(CONT INUED)
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CONTIMUELD:

TIM
Nh, i50d.
MADELEINE
How could you™ ‘
TIM
I'm not a 3o0cd enough writer to
delineate how I really +eel.
MADELE INE ,
You’'te & liar. You feel wasted
o me.
TIM
Ne, I love vou.
MADELEINE
Wasted.
TIM

I love you, but love is dnly one
side ot the street.

MADELEINE
What ‘¢ the other side®™

TIM
Variety,.

MADELE INE

Give me the worst, dearest. Your

mind may be more real to me than
your ass.

TIM
I cut a clipping out of Screw
magazine: "Young white Christian
couple seeking outlet weekend with
other Christian couple." That made
me curious.

- MADELEINE
Let me guess. You answered the
ad.

(CONTINUED)
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CONTINUED: ()

TIM
(taking out & Folaroid)
Here’'s how they look.

{(Fatty Lareine in a
bathing suit is saucy.
About twenty-one. Tha
man comes out tall,
half-bald, long sad
nose, rugged face.)

f MADELEINE -
Hz must have the longest ptrick
i Christendom.

TIM
Why dm youw say that?
, MADELEINE
There s no other 2xplanation for
hima
TIM

It's only an eight-houtr drive.
They 're in North Carolina.

MADELEINE
When d0 we get to the bad news?.

INT. NORTH CAROLINA HOUSE = NIGHT

A small tacky bedroom. Fatty Lareine and Madden are in each
other’'s arms.

FATTY LAREINE
I could make love to you forever.
You 'te sweet. '

TIM
Sweet ™ _
(He pinches her.)

PATTY LAREINE
Mean and nasty-minded and super-
pleasureful. '

As they embrace, we hear the counter-balancing cries of
Madeleine’'s pleasure coming through the walls. A formidable
cry aof copulatory joy.

: FATTY LAREINE
Your girl sure likes Eig Stoop.

(CONT INUED)
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CONTINUED:

TIM
That '= cool.

FATTY LLAREINE
Feel '1ike & faggot™

TImM
More like a masochist.

FATTY LAREIME

‘4?;

kiss me 2gain. You Yarkees got

tongues like tally-wackers.

INT. NORTH CARCLINA CTHURCH - DAY

A plain white church, no larger than a one-room smchoclhouse.

Rig Stoop is up at the pulpit talking to
penple in the congregation.

BIG STOOF _
Last night, I had & dream.

91ghteen or twenty

Fatty Lareine and Tim'and Madeleine are sitting in the thirﬂ
row.  Fatty Lareine looks perky; Madeleine locks ravaged.

FATTY LAREINE
{whispering to Tim)
A New York model--that 3 BRig
Stoop s dream.

BIG STOOF

Erethren, it was a vision of the

end of time. I saw two women
grinding corn. The BEible says

there will be two women grinding

Cornl L) .

FATTY LAREINE
(whispering)
Two women'

Fatty Lareine‘s fingernails are cutting into Madden’'s palm.

is suppressing a fit of the g1ggles.

BIG STOOF

Brethren, it‘'s the Devil who wants

you to sayv, "Well, it wouldn’'t
hurt to miss this one night."

(CONTINUED)
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CONMTINUED:

s
(]

FATTY LAREINE

_ - {whispering to Tim)

It sure didn’t.

Madeleine's expression is pure disapproval, cold as congealed
grease. '

. RIG STOOF ;
Erethren, give your hearts to
Jesus. Be joined and ikreel.
Fatty Erlene, come to the piano.
Sing Number 256 with us.

Fatty Larginmne (born Fatty Erlene) plave the pianzg in bang-it-out
style and €ings: :

v FATTY LAREINE AND CONGREGATION
Just as I am without a plea, Eut
that Thy blood was shed for me,
And that Thou biddest come to
Thee, 0Oh, Lamb of God, I ccme--I
come. Y

Hb EXT. NCORTH CAROLIMA CHURCH - DAY

Tim and Macdeleine are getting into theit car.

!fﬂ | )
O | EIG STOOF

{to Madeleine)
You'll make New York by midnight
with stops to eat and tinkle.
{he winks, he twinkles)

. PATTY LAREINE
(takes Tim aside for
farewell)
I+ vou cculd be whatever you
wanted, what would it beT

TIM
A writer.

. FATTY LAREINE

I want to get rid of Big Stoop

and be an airline stewardess and
find a rich guy and marry him,

and then we’'ll meet again and I°1l1
divorce the rich man and marry
you and make you a writer.

(CCNT INUED)
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CONTINUED:

TIM
You'+re gqoing to 3ive me all this
for one night™

FATTY LAREINE
You marked me for lif=.

EXT. NORTH CAROLINA HIGHWAY (DRIVING) - DAY

Tim and Madeleine drive on a two-lane highway Fine trees on
ei1thar side. They arcue more and more loudly.

MADELEINE
I never knew you could be so
trotten.. That girl was laughing
likte a hyena.

TIM
Yes, and you were in misery. All
might long. - :
(Imitates her cries)

MADELEINE
I hore ycu heard. I hope wvau
listened. ‘ :

TIM 4
How could you dig Riz Stoop™

MADELEINE
EBecause I°':@ crazy. The whole
country is crazy. All the while
I was sitting in that church, I
said, the country is crazy, this
country is crazy.

She starts to beat on him with her fists. Me holds her cf+ and

loses the car on an unexpectedly sharp turn.

The exterior of the car sgueals and squeegees over a hundred
yards of hard-top. '

The car flies off the shoulder and disappears.

The car is upside-down. We see glimpses of them beneath. We
hear a country silence. The unrest of insects vibrates throush

the saundtrack.

MADELEINE
Ch, Tim, I’'m hurt.

o

rr
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INT. JAIL CELL - DAY

=
tr

i~

INT. HOSFITAL ROOM - NIGHT
A hospital bed. Madeleine is lying there.

TIM
I'm sarry.

MADELE INE
You talired to the doctor™

TIM

MADELEINE
Who wants babies?

O TIM
I'm sorery.

MADELEINE
You got any coke?

TIM
(nods) '
Is it okay to take cocaine now®

MADELEINE
Conc=+n will get you one guarter
for the jukebox.

Tim draws the curtains and brings out a mirror and a vial from
his pocket.

MADELEINE
Why do I know you're going to fuck
Lp " . .

TIM

Me? 1I°ll never get busted.

A mirror in a jail cell. 'Through the steel mirror over the sink
we see the cell door close. The hack walks away. Madden, a
new cell mate, is being looked over while he washes his hands.

OLD CELLMATE
What you in for?

TIM

Dealing.
(He taps his nose.)

(CONTINUED)

~




62

"
-/ e

CONTINUED:

OLD CELLMATE
Coke s a bad bust in Florida.

TIM :
I never should have le+t Mew York.

IMNT. TAMFA BAR - DAY

Fennants of the Buccaneers are everywhere. The bartender is
lockinrg the door. Madden, in a bus-boy’'s outfit, is sweeping
the floor. He looks flattened. He stops and pours himself a
drink. The bartender looks at him askance. ’

TIM
ito the bartender:
This is my first real drink in.
three years.

BARTENDER
Would you like a quarter +or the
Jukebox™ ‘ .

A lovely blonde, very well-dressed, taps outside the door. The
bartender le2ts her in. '

FATTY LAREINE
Hellc, asshole.

TIM
‘"Fatty Erlene!

FATTY LAREINE
(new accent, very
upper-Tampa.)
Fatty Lareine, my dear.

TIM
You married your rich man?

FATTY LAREINE
He believes ice cream grows
between my toes.

TIM
What‘s his name™

PATTY LAREINE
When I tell, you’'re goirg to
puddle in your pants. You and
Wardley went *to school together.

(CONTINUED)
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CONTINUED:

TI: '
Wardley Meeks™ What a wild
coincidence.

X

FATTY LAREINE
No coincidence. Wardley has been
“pllowing your sorry career.
That 's why youw have a Jjob. right
hera.

INT. TAMPA LAWYER'S OFFICE - NIGHT

Fatty Lareine is in front of a video cam=ra. Her lawyer 1is
studying her face on a monmitor. Madden =its to the side.

FATTY LAREINE
Twice a week, three times a week,
my husband, Wardley, would slap
me around if I wouldn't do drugs
with him.

LAWYER
And insult you as well?

. "FATTY LAREINE
Zaid I was a cheap redneck.

LAWYER
Our Jjury is going to be loaded
with rednecks. Try to get a
little more vulnerability into
it. '
"PATTY LAREINE
(weeping)

My husband said I was a cheap
t~edneck. -

LAWYER
Not so many tears. Your grief
'is deep within.

FATTY LAREINE

Wardley said I was a low-clasé,
no—account redneck.

LAWYER
You got it.

Lawyer and Madden. Now Fatty Lareine is sitting to the side.

(CONTINUED)
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lthCR : . :
Tell the Jury. Why was Wardley
Meeks so friendly to you here in
Tampa?™ '

TIiM
I believe I was hzs hero at

E'e+er

LANYEF

.You pla/ed Football‘thnr

CTIM

Dn athle+1c scholar h1p

LAWYER

gwheh you worbed as Fatty Larezne s
" chauffeur,” Wardley Meeks conf:ded
- in you, .therefore?

TIM

f;”requeh+1y.'_"

QWYER

Beiore we try to ¢1ne—tune th1= ,
testimony, I- want to get s Pa1gh*,'

- on the facts. Patty Lare1ne, did -

- and Tim?

Wardley have any 1dea about you

PATTY LAREIVE

f;DH, sure. T used-. to tell wardley

everythzng about- my. checkered

' past‘> It got him: hovny. -

LAWYER'

Needless to say.

FATTY. LAREINE

;Needless tD Say.

A LANYER

(to Tim) . -
Did wardley ask’ you ta escort-
Patty Lareine to a motel so that

he could stage .a break=-in thh

. a prxvate detectxve9

TIM

_well, that s not- exac*ly true.5   -

(CONTIMUED)
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LAWYER
—anh opub 0w an

! They
Aar: ex=Ton,
willinag tao

Laraine”

TIm

W T,

LalyYz=
God

e G

is beinag serwved at &
krnozks at the door,
well-dressed, sedentary in
that is full of money
zenze of saste.

Wardley

WARDLEY

g "not oexactly
e aoing to palnt
a beach bum.

and is let
build,

the stang

true, " GCet

take & beating

Hless you.

tatle by the samz bartander,
ins  Wardigy stands ur. He is
and speaks with a Scuthern

and family and preoccupation with

Tim, »ou wsre a perf2ct scn of

a bitich in court,

wn o bed feelings.
apscivte meonster,
"Wardley,
self-gity." So, I
me %o stay friends.
He zives vent to
laughing
plumting.
e

TIM
(or guard)

Wardley, what a 3jenerous nature

¥ou have.

WARDLEY

Well, Tim, I'm not

but I
My father, an
used to say,
our +amily can’t at+cwrd
want you and

the lonely laugh of & 7
alone and is nct surprised by the sounds of his cwn

don’t =itk

Despite all.

man who is used to

convinced that

vou and Fatty Lareine will always

live in moonlight.

TIM

She’'s a difficult lady,

_ WARDLEY
she 13,
more

Tim,
and

I fear.

and she will set more
uncontrollable as she
Funs out cof my monlah.

(CONTIMUED:
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CONTINUED:

TImM
I Femizl awkward Lo remind vou.
Hasrn t she jusbt gottern a chunk”
WARDI_E™Y .
She believes zhe has. EFut, Fatty
_E LR Jaing to end uo
sattlinz far a lot less.
Diharwi « My lawyers will kegfF
her in legal actions foraver.
Yau 1l ke short of fungds before

bmow 1t

TR
5

TIM
Todentht Care cne way ot tha
about tha money.

other

WARDLEY
I beligve wou. But, Fatty Lareine
is a study in lcw greed. I feel
+2r her future pain. .
iHe pronounces pain like

"pavin')

TIM
Youre splendid.

WARDLEY _ :
Thank you, Tim. I want you to
somprehend me. [ desire Fatty

Lareine back.

TIM
Why 7

WARDLEY
¥ou have no idea how quickly Fatty
i.areine developed under my

tutelage. 5She is a true social
creature. Why, Fatty and I,

together again, would be able tc
give some of the most legendary
parties this American republic
zould ever see. Tim, the damndest
things do slip into your blood.

SLOW LAF DISSOLVE

INT. MADDEN'3 STUDY - DAY (MORNING)

Manelzine

A2 has +all=2n asleep in the chair haealding the oicture of
i7" his nands. H2 stirs, he g=2ts up, he mak=2= -
+re athic stxirs,.

W@y Aown

1 -

2N
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INT. MEDDEM'S HALL - 2AY "MOENING)

1 o dialing the telenbone,

FIGDELEINE (229
fM@llo,

- TIM

I hesr yvou send regards.

 MADELEINME (D5)
(DAUSE)

Tim™

—1
or

‘5 Tim.

MADELLEINE Q%)
No, oaby.s Nno regards,

TImM
vou e married, I hear.

MADELEINE {308}
ry calling cellect.
Ccehe hangs uR)
TMT. MEDDEM S BATHROOM - DAY (MCRMING: (DAY #27:

He is :having.' He changes thsz Z6 to make it Z7.

EXT. RQUTE & (DRIVING) - DAY

0

ass by. Madden’'s car passes & sign: Rarnstable, Z0 mi.

EXT. RESENCY 'S HOUZE - Dav

A sméll circle at dead-end suburban lane. Five medium—income
homes sit around thz circle. Madden parks his Jeep.

Tim presses the doortell of Madeleine’'s house.

Sh=2 opens th=
door. ‘ K - .

MADELEINE
You'te a clod.

TIM
You should nat have hung ue.

{CON

-
=i

NUED?
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7T CONTIMUED:

MADELES N"‘
Let me Lav Lthe fao
YO In +vive minutes, the
m2:1g3hbors will start phoning eacn
cthar te find 2wl who youw are.

s & lite on

TIM

T want bto talw. I'm o still in
fovea.
MADELEIME
(aeqgins T ory!
Yo re such s Dad guy. You really
are rothtan, i .

Zhe motions him into the house.

T3 INT. RESENCY'S HOUSE - DAY

LTWING RI0OM

Tha
actory-drepared Eanplllwg. =N AL :F SomE synthet

2

- Wi <

nd a 1ot of +mPnLuJPE that must lhave come +rom a sh
TIM -

Your husband said yeu sand

rezards.

MA&DELEINE
I never spoke your name to him.

TIM
Well, how did he find out about
you and me?

MADELEINE
Feeeo trying.

, TIM
Fatty Lareine?
(Madeleine shrugs)
How do you know Fatty Lareine met
him?

MADELEINE
He told me. He tells me a lo*.

TIM
Don‘t you have two scns to tak=
care of?

> enter th2 living rocm which Pas a cathedrel zeliin
he] ;"

(CONTINUED.
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MADELEINE

: TIm
owend me & phatograph of two

DOYS.

MACELEINE

Yow kacw Iocan’t have ohildeesn.
Ty 2 his brothe-'s kids.

TIM
Whe wontlad he lie™

MﬁDFLEIJE
Hez's a Liae, What’'s thes big rnews?™
Mnst zoos are.
TIM
Yiow den 't like hia®
MADELEINE
He's & crusl, s21+fish =cn of a
=ik,
TIM
I see,
MADELEINE
2ut T liks him.
TIM
Oh.
. MADELEINE
(oegins to laugh, then
cry)

E:xcuse me.

Sh2 steps into the bathroom off the entrance hall. He deces a
Suick study of the living rcom. 0On one wall are about ten
framed photographs of Regency in various uniforms. Green Rer=t,
Etate Trocper, shaking hands with political officials anc men
who 'look like bureau-crats, high FEI men; Regency receivina
athletic or memorial cups. In the zenter, one large framed
5lussy of Madeleire in a velvet gown with deeo cleavage. Loois
Ceautiful.

i3n the *acing =tained wooden wall is a gur rack: three
shotguns and ten rifles. Behind a steel-mesh front, is a
=istol ~ack with two six-shot revolvers and three fat Magnums:.
ank space with two supporting hooks for a sward o

(CONTTNUED
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The wall has received ennugn sun .to have faded e:xcept wher2 the.

machete was hanging. Under that spaze is a typed card: My
best friend in Viet Nam_ &47-"70, ‘

On the wall is a framed embroidered sampler with the saying:
"Revenge is a dish which peorle of taste eat cold."

He moves away Jjust before she comes out again.

She sits in one of the armchairs, Madden in the cther. She nas
a emall envelope im her hand which she lays on the =nd tablwe
riext to her.

[MADELEINE
Hello, Tim.

TIM
Why did you marry Regency™

MADELEINE
Blame Rig 3toop. I like good old
boys with whopper pricks.

TIM
‘You serving any drinks?

MADE_EINE .
Go. I can still pass you cf+ as
the insurance salesman.

, TIM
~You are afraid of Regency.

MADELEINE
Buster, he’'s in another league.

TIM ,
What does that mean™

_ MADELEINE
He can be bad.

F.0.V. ¥rom Tim locking past her to the blank space on. the wail.

where the missing machete shows.

TIM
1'd hate to see him chop of¥f
'somebody ‘s head.

MADELEINE
He told you™

(CONTIMUED)
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TIM
{lying)
0f course.

MADELEINE

. ' Well, any man who can lop a Viet
' Cong in two with cne stroke is
in another league.

" TIM
Maybe, your nusband knows how to
stir you up.

MADELEINE

’ - ' Are you that miserable with Fatty
| Lareine™
‘ TIM
A : Yes.
MADELEINE

I gather she was paying your way.

]

!

| ‘ TIM

| We had a littie agreement.

I, Whatever I madz from my writing
(:) would go to her.

' MADELEINE
Did you write much?

TIM
She kept my thoughts too occupied.
MADELEINE
Maybe you’re a bartender, after
all.
TIM

Maybe I am.

~ MADELEINE

| : You chose Patty Lareine.

' (a decanter of bourbon :

' : ' on the sideboard. She

! picks it up and returns
with two glasses,

pouring each a

' half=inch of liquor
without water, no ice.
Shudders as she sips

{ it) ,
o% I didn't tell Al about you.

(CONTINUED)
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TIM
Is that what you call

MADELEINE

him™ ALT

I didn‘t tell him because there
was no need. He burned you out

of me. FRegency is a
(flays him with
word?

stud.
the

M. Regency and I make out five

times 2 niaght. That's what I call

him,. you dolt, Mr. Five.

Tears in Madden’'s evyes. They it in silence.

sleseve to reveal the tattco. Tears come out

Mascara begine to run.

MADELLEINE

Tim, I want you to go.

Ui
<1

Tim rolls up his

her eves.

She picks up the envelope and walks him to the door. Then

S"CPS.

MADELEINE

Fromise that after you read this

you won 't come running

TIM
I promise.

MADELEINE
Hold this nmote until

you're home.

‘Open it. Think about it. Don't
ring me. And don’t ask how I

know.

TIM
That'’'s six promises.

MADELEINE
Mister Six.

She comes forward and kisses h
tries to go back inside.
‘MADELEINE
Keep your word.

right back.

im. It is a good long kiss. H=

He pauses, puts the envelope in his #ocket, goes out the

EXT. LONG MQOOE ROAD (DRIVING)

Ja2e0 turrne down a dune road.

- DAY

door.
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EXT. 'DUNE3Z - DAY
Madd=2r gjets out. Madden runs down the bluffs. Twilight is

NEear.,

EXT. 3AMD DUMES - DAY (LATE AFTERNMOIN

The view i3 altogether lonely and spectacular.

and looke at the note. ble hear

Madden orers the envelore,
Madeleine’'s vioice reading the worids.

MADELEIMNE (3.E.)
My husband is having an affair
with your wife. Let’'s not talk
about it unless you're prepared
to kill them.

LONG SHOT

The dunes.

Madden speaks aloud into the silence.

TIM
Oh, Man! 0Oh, God! 0Oh, Man, - -God,

shit and shinola!

The gulls are the only ones to hear.
as if to express his bewilderment.
sea trevolving around his FP.0.V.

EXT. COMMERCIAL STREET/BAY STATE BAR - NIGHT

Macdden drives along Commercial Street.
State BRar.

INT. BAY STATE BAR - NIGHT

Its walls are dark smoke-stained wood.
people at mak tables dressed in dungaree jackets,

clothes. Almaost all are beer drinkers.
2ighty, twisted like a fish hool,
enters, Jjust ahead of Madden.

SECCND F ISHERMAN

(on entering, he calls
cut to the first)
I thouzht you was dead!

(SONTINUED)

Madden turns in a circle
We see the dunes and the

Twenty or twenty-five
parkas,
One old fisherman abcut
stands at the bar. Another

He is equally old and bent.

w

(X

0
V.

He stops outside the Bay
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i
i

FIFST FISHERMAN
(trrying to straighten
up)
Dgad?™ I°11 go to your funaral.

They wall toward each other and embrace.

-

Madden 1is at the bar. Stoodie enters. He lookes the joint cvar,
comes toward Madden.

STOCDIE

Hev, vouw wife 1s back.
TIM

You ' 've seen her™

STOOCIE
Feople tell me.
: TIM
Wha™
STOODIE
{waves his hard)
Who? Who™

(Makes- a loud drunken
sound like a gull.)

Geth Nissen slips up to them. She too is drunk. Speals to
Stoodie.

EBETH
toodie, what’'s going on? You
are out of it tonight.

STOODIE

(to Reth)
Got to move, honey.

(bends over, kisses her
sweater where her
nipple -ought to have
been and takes his beer
to a table)

BETH o
Stoodie has lost his mind.

TIM
We’'r2 all on Space Street.

BETH
Don’t vou believe vou and I are
special locney-tunes .

(CONTINUED)
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[¥X]
)

| TIM
Why ™

BETH
We n2ver fucked each other.

Tim makes a point of laughing and puts an arm around her waist.
Her pale eyes stare out from btehind her eyeglasses with a
far—gone electric alow. : '

TIM
I heat Fatbty is arund.

EETH
Rolo is swure in town.

TIM
Youw saw him?

EETH
{looks happy!
He propositioned me.

B The bartender is signalling. Foints to the phone behind the
(:> " service sink. Madd=2n picks up the phone. '
SFIDER (0%)
Meet me out at your stash.

TIM
Why

SFIDER (OS)
Don 't argue. Totally compelling
reasons. '

Madden looks up to see Eolo entering the bar.

TIM
(to Spider) ‘
Call me back. I can’t talk now.
Totally compelling reasons.

%o0lo approaches. He taps Madden on the shculder. His eyes are
tlazing. His skin being deep-black in color, his eyes are
disconcertingly golden, leonine.

Bolo puts his hand on Madden’'s shoulder, digs his fingers
in--viciously. '

. EOLOD
Where is Fatty Lareine™

(CONTINUED?




CONTINUED: (4)

TIM _
. Something worked out right +or
Spider.

‘3016JIUFChES away. He is drunk. Starts to sit down with

Stoodie, but instead Stoodie goes out.

“F.0.Y. THROUGH MIRROR OUT WINDDW

A mirrar on “he far wall reflects a part of the street which 13
nok visible through the glass window. The white Fackard
zonvertible drives up.

BACE. TO BAR
As Madden watches this, the bartender hands him the shone.

: TIM .
Spider, what do you mean, I'm
being set up?¥ :

o - SFIDER (0.S.)
Meet me at your stash. It's
crucial.

F.Q.V. THROUGH MIRROR OUT WINDOW

Tim sees Spider inside the white convertible. He is calling
from a cellular phone. Now, Wardley gets out of the
zar and strolls away.

TIM
For. what? Sgt'up for what? -

SFIDER
Murde:r One.

Tim hangs up and dashes out of the bar to catch the white
convertible but it drives off with Spider and Stoodie in it.

EXT. BAY STATE BAR - NIGHT

As Madden exits from the Bay State Bar, the white convertible's
tail-lights are disappearing down Commercial St. Madden looks
around for Wardley who is in the near distance walking away.
Tim is about to follow when he feels headlights - on his
back, and a pclice cruiser opens its door. The door bars his
path. ’

FEGENCY (8.S.)
Get in. _ ,
‘ (Tim tries not to show
his frustration.)

34




- 27 EXT. ZOMMERCIAL STREET (DRIVING) - NIGHT
REGENCY
We contacted Santa EBarbara. This
iz a photostat of the blonde
t Lonnie associated with.
| (hands cver a pencil
E flashlight from his
’ breast pocket)
| TIM ,
| (studies the parer)
I'd say that’'s J2ssica.
REGENCY
A We don 't need you to tell us, pal.
% The waitress at the Widow’'s Walk
| has already confirmed.
% .
% TIM
Geod worlk,
| ZTORS

Vo Regency stops the car.

REGENCY

khat happened with you and the
1 woman'’y
¥ | TIM

I can’'t remember.

REGENCY
They sent over a coroner from
Boston. His findings will mess
up. your heartbeat.

TIM
What did he find?

, REGENCY
If Mangborn killed himsel+,
somebody drove the vehicle
afterward. The blood on the floor
} of the trunk is shirred.  Go back
to your night with Lonnie and
| Jessica. Did you bang her?

TIM

e . ' I may have.

REGENCY " 7
You can’'t even remembetr a screw?

¢{CONTINUED)
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CONTINUED:

TIM
I think I made love to her in
front of Lonnie Fangborn. 0On the
hood of their car. That bothers
nme. Then I believe I drove off
and left them.

REGENCY
You better hope and pray. that
Jessica do=2sn’'t surface as a
corpse. If she does, your nose
bleed on the front seat of your
Jeep is going to look like the
Terxas Chainsaw Massacra.

.

TIM
You ' 've done a lot of thinking.

REGENCY
lLet’'s have a drink.

o TIM
WhatT!

DRIVING AGAIN

Fegency starts up the car, begins to whistle, and takes cf+ 'in
a spray of road sand-and rubber. :

INT. TOWN HALL - NIGHT

Regency walks with Madden down the basement corridor to his
office. ‘ ' :

INT. REGENCY'S OFFICE - NIGHT

He points to a chair and takes out a bottle of bourbon.
TIM
Where’'s my wife?

REGENCY
Seven nights ago, according to
ccnversations with Santa Barbara
police, Fatty Lareine was in
California. FRight there in Santa
Barbara with this fellow Wardley.
(pause) :

Good bourbon®

' (Tim gives one mute nod)
Can’t you speak?™ :

{CONTINUED)
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37 CONTINUED:

. TIM
Na.

REGENCY
Mind if I smoke some pot™

TIM
In your office™

REGENCY
I'm putting a suspect at his ease.
(takes out a stick and
lights it)

TIM
EBEeauti+ul.

i ' ~ REGENCY ‘ : |
‘ ' A joke in every toke. ' : |
(exhales: ' ,

{ . Yes, Fatty Lareine and Wardley ’ ;
. hed dinner with Jessica Fond and
( ‘ Lonnie Fangbotn &t Lonnie’'s. beach
<:> zlub. :

({pause)
! Want to know what they talked- |
! . about¥ . ' :
f (Tim nods) |
A cocaine deal. Two million to ' (X2
invest and ten million profit.
Wardley was there to advance the
purchase money. After which
l.onnie and Jessica are to fly to
Boston, drive to F-town, and
pretend to be tourists until they
are contacted by the supply.

§ TIM _ o
| Who is the supplier? }
| REGENCY “
‘l ' Why do you think I'm telling *this

story™
| | o TIM

Why*

FREGENCY

The word I get from my informants
iz that you are the source of

supply. 5

AT

(CONTINUED?
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(2)

TIM ‘
Who is your informant?® Fatty
lLareine?

REGENCY
Now, when would I get to speak
to her?

TIM

The word I get from my informants
is that you and Fatty Lareine are
rolling around in the same honey .

cjar.

Regency takes the roach and pinches it out with his thumb,

b6.

it into a small ball of paper, and pops it into his throat.

Madden acc

- - — T T

REGENCY
No evidence.
(he smiles and takes
out another stick,
lights it--he has never
been so elaborately
casual.)
You know *there’'s a strange case
I'd like to tell you atout.

epts the marijuana offered and onulls. in some

hands it back.

REGENCY (CON'T)
There was this good-looking fellow
who lived with his mother. For
recreation he would pick up a girl
from time to time and bring her

-to a motel. He would talk her

into letting him take nude

" Polaroids. Click! Then he wodld

kill her. Aftar which, he would
take a photograph of the dead
body. After which he would paste
both pictures in an album. But
his mother got curioue about the
album. So she broke the lock,
locked at the contents, and
fainted. When she came to, she
called the authorities.

TIM
Why do you tell this story?

{CONT INUED)
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CONTINUED:  (Z)

, REGENCY
It turns me on. I'm a law
enforcement officer and it turns
me on. Does my story get to you®

, TIM
You didn’'t tell it well enough.

REGENCY
Ho, hcd, wouldn’'t a good DA love
to find you on the witness stand.

TIM
I want to go now.
REGENCY
Like a ride?
TIM
I'11 walk.
REGENCY

.I didn’'t mean to upset you. -
TIM
You didn " t.

EXT. TOWN HALL = NIGHT

On the street, Madden begins to shiver all over again. We see
him run to his Jeep.

EXT. MADDEN'S HOUSE - NIGHT

Madden‘parks,'goes in house, comes out with his dog.

EXT. FROVINCETOWN/TRURO HIGHWAY (DRIVING) — NIGHT

Madden ‘s dog sits next to him on the front%t seat. Madden has
a heavy flashlight on the dashboard.

EXT. TRURO WOODS LANE (DRIVING) - NIGHT

The Jeep on a bumpy sand road going through the forest. Fassing

‘the cemetery, he is moving so slowly his car stalls. He starts

it again, moves cn.

P.C.V.

Trees. He sees bandies hamnging from gallows. It is an illu=ion,

crzated by other trees behind them.

irs

[=had

S




EXT. TRURO WOODS - NIGHT | , z
Madden gets cut of the car with his dog.

Madden goes down the trail. The dog alternately moans and cries
out in loud barks. : '

Madden removes the rock.

Madden pulls out a black plastic bag. It has nmo tear or cut.
He unties it, opens it, looks. '

# gquick glimpse of a blonde head. He closes the bag.

The dog pulls another plastic bag out of the burtow. It is
green. v '

Madden looks through the rent in the second bag. We see just
enough to know it is ancther blonde head.

Madden walks slowly down the trail carrying one bag in each
hand. He lays the bags in gently on the jeep floor. The car
motor, starting up, sounds as loud as an explosion. (o8

EXT. TRURO W0DODS LANE (DRIVING) - NIGHT - -

Madden ‘s on the vePy narrow sand road. As he passes the
cemetery, the road is blocked by the white convertible.

3TOFS

He is twenty yards short, gets out with the flashlight and ris
dog. The cat doors fly open. Stoodie and Spider come running
toward him, Stoodie with a tire iron, Spider with his knife.

The dog growls and chaﬁges Spider, leaps oOn him,

The knife goes into the dog as the dog clamps his muzzle cn
Spider’'s face. Both go down. Stoodie comes at Madden. He

"swings the tire iron in front of him like a scythe. Madden

hutrls the flashlight at Stoodie. It bounces off his face.
Madden throws a right behind it which catches Stoodie’'s nose.
not his chin. In the exchange, Stoodie brings the tire iron
down on Madden’'s left shoulder, Madden staggers away. Eoth men
are breathing loudly.

MADDEN :
You don’'t lay those twio deaths
on me.

STOODIE
Eat shit.

~ (CONTIMNUED)
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CONTINUED: ' ' : )

Stoodie’s nose is a étudy in blood but he comes forward lashing
the air with his tire iron, driving Madden towards the woocs.

Madden ducks, grabs a handful of sand at the edge of the woods,
and throws it in Stoodie’s face. Stoodie, blinded, brings the
tire iron down in an overhead smash that strikes the ground.
Madden throws his right as hard as he ever hit anything.
Stcodie goes down and the tire iron falls beside him. Madden
picks it up, is about to beat him over the head with it, but
stops short, and in frustration, kicks Stoodie in the head,
breaking his big toe. Ficking up the tire iron, Madden hobbles
down the road to the white convertible.

Spider leans against the white car, his head in his hands. He
is moaning. His face is bleeding from bite marks. Madden
looks at his dog, who is lying dead nearby, the knife in his
chest. ' - ' '

iMadden goes berserk. He takes the tire 'iron and attacks the
convertible. Smashes in windows, headlights, tail-lights, and
then tries to pry one of the .doors off, thereby springing the
hinge. . .

SFIDER
Hey man, have a heart. I ne=d
medical attention.
TIM
Your knife is in my dog.
SFIDER

I'm sorry, man. I've got nothing
against your dog.

Madden staggers off and drives his Jeep up to the animal,

manages with his good arm to lift its body into the car, and

moves forward in first gear. When he comes to the white
convertible, he pushes it off the road and continues. < X))

EXT. MADDEN'S HOUSE - NIGHT o | 24

The Jeep drives up.

In the silent near-winter night, Madden takes the two piastic
bags down the outdoor hatch to the cellar.

INT. MADDEN'S BASEMENT - NIGHT (DAY FOR NIGHT) =

H2 lays fhe two bags in an empty carton.
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EXT. MADDEN'S GARDEN - NIGHT _ . F¢&

He is dig3ing a grave for the dog with his one good arm,'one ' |
good leg. ' '

Madden finishing off the dog’'s grave. |

INT. MADDEN;S'STAIRS = NIGHT , &~

Madden climbs th=2 stairs.

INT. MADDEN'S EBEDROOM - NIGHT SE

Madden collapses in bed. He sleeps instantly.

INT. MADDEN'S EBATHROOM .(HALLUCINATION) - DAY (MORNING) 9%

Superimposed over his sleep is a shot of him adding the curve to
the 7 to change it to 8. The mirror now shows 28. Then we see
him wipe out the rumber entirely.

Flash cuts of him lathering his face, wiping it off, grabbing
the tire iron.

INT. MADDEN'S DINING ROOM - DAY 1¢0

Dougy Madden is in the dining room. Tim’'s ears and chin still
show signs of the shaving cream he just wiped off. It is one
more reminder that we are back at the beginning of .the film. (¢

DOUGY
Are you guilty?.

TIM
I know I'm not. > _ ' (X)

DOUGY
Only you can’'t say what you don‘t
remember?

TIM
Right.

DOUGY
Tim, I don’'t believe you're
capable of decapitating two women.

TIM
I'm prey to spirits. It scares
me. : (%) ;

{CONTINUED)
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- DOUGY
Half the killers in the world make
that claim. Fuck ‘em. If it is
true, then they’'re a lightning
rod for the bad stuff. I'm
betting you didn‘t do it. ‘EBecause

-

I couldn’'t turn you in.

TIM

Have a drink.
(spills a little more
bourbon down his own

throat)
. DOUGY ) ‘
Why would a sane person doc such
a thing® One reason. To lay the

coke deal on you. It's got a
cocaine signature. How were' the
women killed® Did you study their
necks? C

- TIM
Dad, I didn’'t look. It’'s my wife,
for (Bod s sake.

DOUGY

(takes that in--the heat

of the chase has made

him oblivious to much)
Okay. .

~ (points to Tim's face)

Wash off that shaving cream. I'11
manage the cellar.

INT. MADDEN’S BATHROOM - DAY

Tim is cleaning the mirror of the smudge left by wiping out the

"number 28.

INT. MADDEN'S DINING ROOM - DAY
Eoth men are back. Dougy is pale.

DOUGY
The one who’'s not your wife - -

TIM
Jessica.

(COMTINUED:!
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102 ZONTINUED:

DOUGY ,
A machete. One big stroke. But’
she was dead already.

' Dougy @pens his hand. Shows the fragment of a spent bullet.

DOUGY
.22 with a hollow tip. Fired into
her mouth.

_ TIM
And Fatty™

DOUGY
Frobably was a bullet in the
heart. Then somebody used a knife
to sever the head. But there are
no cther marks on the head.

TIM .

Can you stop repeating the word?
DOUGY

Head™
TIM

It gets to me.

DOUGY
There’'s no substitute.

TIM
Use their names.

DOUGY
Hey, you’'re as fancy .as your
mother. May she rest in peace.
' (belches. The bourbon,
the beer and his
illness work on him
together)
Fass the bottle.

TIM
We might have a case against
Wardley. ‘

DOUGY

Concerning Fatty, yes. Concetrning
Jessica®™ =-Who do you see using
a machete™

-(COMNTINUED)
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(2)

TIM
Regency.

DOUGY
He’'s no Acting Chief of Foliice.
He’'s got to be Drug Enfotrcement.
He‘ll pin it on you. I say:
deep-sixx the heads.

TIM

-,

How™

DOUZY
At sea. With your boat. Do you
have an @xtra anchor? ‘

TIM

No.
DOUGY

I'’ll use one anchot for both. ‘ (X
TIM

Th, criminy!

DOUGY
You look at me and see a crude
man. I look at you and see a
sitting duck.

TIM _
I'll go with you. 1It’'s a burial.

DOUGY
Noy, I°ll do it alone. I'm just
an old gink fishing. But you!
Regency might have alerted the

Coast Guard.

(shakes his head)
Tim-Boy, get useful. Ask around _
phone the airport. Maybe you can X3
pick up something on Jessica.

TIM
She and Lonnie drove here by car.

~ DOUGY
How dio you know that was the first
time she came to town?
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EXT. HAREOUR - (VIEW FROM MADDEN'S HOUSE) -DAY 107
Dcugy in Tim Madden's 20-foot Whaler heading oQt from the

mooring. The sunlight is shining down on the water through .
fluted pillars in the cverhead gray. In the distance, a couple

of fishing boats are approaching the town wharf.

EXT. FROVINCETOWN AIRFORT - DAY h 104

Madden pu}ls into the airport in his Jeep.

INT. FROVINCETOWN AIRFORT - DAY ‘ 108

Cut to Tiin at the airport desk.

DESK WOMAN
(studying passenger
book)

Jessica Fond came in ten‘days ago.
She left two days later.

TIM
Where did she gcoc? (xX)

A DESE. WOMAN :
San Francisco connecting to Santa
Barbara.

TIM
Anyone with her?

DESK WOMAN
Wait. I remember. Chief Regency
brought her back. "Take good cate
of this lady," he said.

TIM
They seem +riendly™

DESE. WOMAN
Tim, I was toco hung over to take
a look.

TIM
Try .to remember.

DESK. WOMAN
I would say some oovie-groovie
was going on.

EXT. PROVINCETOWN STREET (DRIVING) - DAY 10&

Madden in his Jeep. _ -
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EXT. SEA - DAY

Dougy at sea in the Whaler,

INT. MADDEN'S LIVING ROOM - DAY

As he enters the door, the phone is ringing and ringing. He
picks it up. ’

TIM
Hello™

MALELEINE (0S)
Darling, Tim darling. I’'m
terrified. I found a nude
photograph in Al ‘s drawer. It
was mutilated.
. TIM
“What? :
MADELEINE (OS)

He cut the head off the
photograph.

» TIM _
Get out of your house as guick
as you can.

MADELEIME (0S)
Where will I go™

TIM
Come here.

EXT. SEA - DAY

He is lifting an anchor. Two blonde
We receive no more than a glimpse of

Dougy bobbing at sea.
heads are wired to it.
the hair. The faces are not visible.

INT. MADDEN‘S LIVING ROOM - DAY

Madden at the phone. He hangs up slowly.

EXT. SEA - DAY

Dougy throws overboard the anchor.
than a guick glimpse of the hair.

Again, we receive no more
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INT. MADDEN'S LIVING ROOM ~ DAY ‘ k 11z

Tim standing up. He ic still by the phone.

EXT. UNDERWATER (VISUAL EFFECTS)- DAY 1172

The two heads descending. Now we see the faces of the women
clearly. Fatty is full of consternation; Jessica’s face is

twisted in horror. Her mouth is bruised. The hair of both
women wave in the water like sea-gtrass.

‘Yoices emerge: & cacophony of witches’ voices, harsh as the
sound of the gulls, but mixed in with them. We do not hear the
next speeches clearly. They are almost lost in the cries and
screeches of the birds. '

. WITCHES® VYOICES
You’'re sicks; you’'re under our
‘spell... A curse on your house.
A curse on your house... Maim
' the bloody sandbagger... ‘
Rag the bloody remains.

SLOW LAF DISESOLVE:

INT. MADDEN'S LIVING ROOM - DAY | | | 114

Madden has been more and more visible in Superimposition as the
heads descend. By the end, we see him clearly, the heads but
faintly. Underwater light plays over his face. The voices have
risen in volume.

TIM
(shouts)
Go away, you whores.

WITCHES® VOICES
Dougy did it.

EXT. HAREBOUR - VIEW FROM MADDEN‘S DECK-DAY (LATE AFTERNOON) 113
Dougy is returning to the moorlng. He looks very pale. It is

close to evening.

INT. MADDEN'S DINING RCCOM- DAY (LATE AFTERNOON) 116

Tim and Dougy are drinking bourbon. Outside, it is dark. Douay
is relaxing. Tim is tense.

DOUGBY
I buried Fatky lLareine, damn it.

‘CONTIMUED?
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TIM

Yaou did.
DOUGY

You didn’t have the balls.
TIM

Right.

. DOUGY
Unreascnable, aren’'t IT Well,

I love you.

TIM
I'm going. It’'s getting too rich
for my blood.

DOUGY
Hey! What are you up to?
, TIM
I don’'t know.
DOUEY
Stay on top of it.
, TIM
I1f Fegency comes by, try to keep
him happy-.
DOUGY

This is as good as a wake.

EXT. COMMERCIAL STREET/TOWN HALL (DRIVING) - DAY (DUSK) -

Madden is driving slowly. It is night. He passes the bars in
the center of town. '

Madden turns tright at Town Hall. On the side street is
Regency ‘s patrol car, double-parked and empty. The motor is
»~unning. '

STOFS

EXT. TOWN HALL - DAY (DUSK)

Madden gets out of his Jeep and hobkbles over to Regency’'s car.
He stops at th2 rear trunk. He lets out his breath, walks
around to the driver’'s door, opers it, shuts off the motor,
takes out the keys. His hand shaking, Madden goes around to
the trunk, gets the key in, opens the trunk hatch, raises it.

(CONTINUED)
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CONT INUED:

The machete by the light of the street lamp overhead is cocvered
with blood. Madden pries it loose. There is a long ripping
zound as it comes away from the mat. Behind him, the Wardley’'s
car, its front window smashed, its door dented, turns the corner
from Commercial Street. Its driver, seeing Madden looking inte
the trunk, pulls into a parking lot behind a truck.

Holding the machete, Madden closes the trunk, hobbles back to
his car, opens his own trunk, throws the weapon an the floor,
goes to his driver’'s seat door, starts to get in, and sees
Regency’'s keys still in his hand. He groans, then turns around,
hobbles gquickly and painfully back to Regency’'s car, gets in,
starts up the motor. As he does, the driver of the white '
convertible moves quickly into the back of Madden’'s Jeep.
sets out o+ Regency’'s car, motor running, and limps back

Madden
to his

zar. He starts tc pull out from the curb, and feels a gun on
the back of his head. Wardley has been hiding in. the rear jump
seat. ‘
WARDLEY
kKeep driving.
EXT. FROVINCETOWN STREET (DRIVING) - DAY (DUSH):
Madden stares into the rear-view mirror. Wardley has wet sand
in his hair. '
TIM
Where are we going®
WARDLEY
Let’s walk on the beach.
o TIM
I don’'t know if I can. I hurt
my foot.
WARDLEY
Yes. FKicking Stoodie. But it’'s

all right.

We won't see Stoodie
ANy more. '

EXT. BRADFORD STREET (DRIVING) - DAY (DUSK)

Overhead shot from the top of Provincetown Monument the Jeep
going dowr Eradford Street toward the West End of town. We
hear their voices off-screen. .

WARDLEY. (0OS)
In brief, Stoodie is dead.
Spider is dead.

And -

(CONTINUED)
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TIM (0S)
How do you know?

) WARDLEY ((0OS)
I killed them.

TIM (0OS)
Were they asking for money™

WARDLEY (2S)
0f ccurse.

EXT. CIRCLE - DAY (DUSE)

The car parks at the circle at the end of town. .Both get out.
Wardley has his gun at the ready. '

WARDLEY
Is it true the Filgrims landed
here before they went on to
Flymouth?
TIM
Yes.
WARDLEY
And now they’ 've built that
wonderful motel right on the spot.
(points to the
Frovincetown Inn)

Only a country as mad as ours
could be such a roaring success.

) TIM
If you say so.

EXT. BREAKWATER - DAY (DUSE)

They walk along the beginning of the breakwater.Tim proceeds
with difficulty a few yards in front of Wardley, who keeps his
distance, gun still at the ready. Tim and Wardley talk as they
hike. . ' '

TIM
May I ask?™

WARDLEY
Flease feel free.

.TTM : .
Where did you bury them?

: (CONTIMUED)
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122 CONTINUED: ' 122

WARDLEY
Right where we’'re going.

TIM
(more walking)
Right in Hell Town™

. WARDLEY
I thought it would be appropriate.
Fatty Lareine was always talking
about the place.

waﬁdley raises his pistol and fires a shot in the air. With
tke silencer attached, it makes a loud pop. '
TIM
Why do that?

WARDLEY
E:uberance.

TIM
Oh.

They continue walking.

ZuUT TO: Thé end of the Breakwater. They stzp down into the
sand.

127 EXT. SAND DUNES - DAY (DUSE) 127

They are walking through the dunes.
[ _ ,
. WARDLEY
Stoodie and Spider are resting
next to the graves of Fatty and
Jessica. Should the urge arise,
they can all waltz together. - ; (X3
(gives vent to his
special laugh)
A good piece of work.

TIM

Did Bolo help you with the

digging™ : €X)
WARDLEY

No. PBolo took off with Eeth.
They ‘re en route to Charlevoix,
Michigan to see her folks. (¥

(CONTINUED)
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CONTINUED:

. TIM :
EBolo ought to make quite a splash
in Charlevoisx.

WARDLEY . :
Don’'t be snide. Fersonable blacks
have entree everywhere but Falm
Beach and Newport, Tim.

TIM
Can I take a rest®

- WARDLEY
Of course. Your poo+ foot. By
the way, where are the heads®

TIM
At the bottom of the sea.

They sit down in the sand.

TIM
I’'ve been wendering.  Would you
tell me, Wardley?

: WARDLEY
Anything, Tim.

TIM
Where did Lonnie get his 227

WARDLEY
Years ago I bought a set of
matched pistols and gave him one.

_ TIM
Why?

WARDLEY
I was in love with Lonnie.

TIM
But why was he carrying it on the
night I met him?

WARDLEY
Made him feel like a man, Tim.

TIM _
How come he cidn’t plug me™

(CONTINUED)
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WARDLEY
He couldn’'t. He was aueer, dear.
And vou were vile. Did you have
to have sex with Jessica right
under Leonard’'s eyes?

TIM
How do you know®

WARDLEY
Jessica phoned me. Ehe babbled
it all forth.

TIM
When™

‘ WARDLEY

Why, late that night, Friday
night, six nights ago. You were
such. & hog.

TIM
We don’'t always see aurselves
clearly.

Tim's hands &re playing in the sand. Euddenly, Wardley fires

Just like that. Fop. It digs into the sand one inch

below the heel of Tim’'s shoey

WARDLEY (CONT)
Don‘t try to blind me with that
sand.

TIM
You’'re a good shot.

"WARDLEY
I’ve practiced.
TIM
I would guess.

WARDLEY
It didn't come naturally. Nothing
graceful has ever come naturally
to me. Do you think that’'s unfair?

TIM
Maybe. '

: WARDLEY .
It’s enough to solicit the devil.

127
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are looking into the flames.

8z.

EXT. HELL TOWN BEACH - NIGHT 124

They walk. Tim hobbles. The tide is going out, the moon is (£

full, and they pass the wreck of a fishing.vessel. Its ribs

and timbers look as silver as the light of lunacy itself. Their
feet crunch wpon shells as they speak, oyster shells, quahogs,
mussels, whelks, the variety of sounds offered by calcium in

its cracking. Dry kelp and sargassum weed scrunch like peanus
shells beneath their feet. Sounds of the harbor buoy.

WARDLEY
We’'ll bhe there soon.
TIM
Good.
WARDLEY

Are you cold”™

TIM
It's all right.

. WARDLEY
1’11 build a fire.

ZXT. HELL TOWN HOLLOW - MNIGHT (SET) o 122

A hollow of the low dunes just back of the bay water. Eoth men

‘WARDLEY

Can you feel Hell Town all around
us? :
TIM .
If I start to think that way. . ‘ (X?
WARDLEY
It‘s psychic out here.
TIM
~Yes.
WARDLEY.
Can you s=2e where I buried them?
TIM
In this light, no.
WARDLEY
Fatty Lareine is be=neath that
shell.
(more)

(CONTINUED)
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CONTINUED:

Madden ‘s 1ips move but no sound comes out.

WARDLEY (Cont’d)
(points) . )
Jessica is four feet to the right,
Spider four feet to the left, and
Stoodie happens to be next to
Spider.’

He com-presses his

lips. Thevy do not move but we hear his voice off-screen.

He raises

TIM'S VOICE (0S)
Do you have a place picked out

for mev

WARDLEY _ :
I could have sworn you just said:
Do you have a
place picked nut for me?

TIiM ‘
Wardley, did you kill Fatty

Jl_areine?

WARDLEY
Your desitre to know is so
powerful. .

TIM
I suppose it is.

WARDLEY

If I should kill you —=—and I'm
not saying I . will or I won't--to
tell the truth, I don‘t have a
clue—-but if I should pull this
trigger, do you believe you'll
go out into that dark dominion
better armed because your
gquestions have been answered™

TIM
Yes. I do feel that.

WARDLEY
Good. S0 do I.

his gun carefully, aims at Tim, and

hair flies up like a bird‘'s feathers.

WARDLEY
Well, that was one +ancy shot.

shoots.

({CONTINUED)
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TIM
Yes.

WARDLEY
Thought you were dead™

TIM
For an instant.

WARLLEY
Is it a remarkable instant™
(Tim nods)
Do you believe it‘s the kind o¥f
moment where you'tre able to see
what others have been doing when

you were not there® ) _ (X
TIM
Something like that.
"WARDLEY
- I see such odd things when I pull
<:> a trigger. Yes, yes, it’'s like
‘ - creative visualization. Just now _ (X))

I saw Fatty Lareine’'s face.
Urderwater. And Tessica’s. Their-
hair is waving.

LAF DISSOLVE:

126  EXT. UNDERWATER (VISUAL EFFECTS) (AS EEFORE) - DAY 126

Fatty Lareine and Jessica’s heads descend through the water
silently, but we hear witches’® voices far off as if coming
~across the water. : :

FIRST WITCH '
You floated across on my house.

SECOND WITCH
You floated across on my bed.

LAF DISSOLVE:

-
)
=4

127 EXT. RACE FOINT FARKING LOT - NIGHT (DAY FOR NIGHT?

' Lonnie and Jessica are standing outside their car. Eehind them,
the parkinz lot is deserted. The moon is on the winter sur¥f.

(CONT INIUED)
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CONTIMUED:

LONNIE
Did vyou consider my feelings for
one instant®™ You ' +re a slut.
JESSICA

Well, I'm no more of a slut than
any faggot. :

(He slaps her. She

glares at him.)
Yyou let Tim make love to me. You
weren 't macho enough to use your
Jun.

Lonnie takes the .22 from his
shoulder holster, screws on the
silencer and hands it to her.

: " LONNIE
You think it's simple. Go ahead.
Full the trigger.

JESSICA

1 could,»you fool.
v LONNIE
But you won-’t.
JESSICA
I won't.
LONNIE

I'm going to disappear. One can
travel far on two million dollars.

JESSICA
Sive me the keys toc the car.

LONNIE
Not bloody likely, princess.

Jessica raises the pistol to his head.

JESSICA |
I'm perfectly capable of shooting
you. Give me your keys.

'He shakes his head. We hear the pop of the .22 .
SLOW FADE:

FADE INs

X

(X
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129

EXT. RACE FOINT FAY FHONE - NIGHT (DAY FOR NIGHT)

Jessica is in a pay phone out on Race Foint.

JESSICA
Wardley, Wardley, Wardley, thank
God'it’'s you. Lonnie is dead.
He killed himsel+f.

WARDLEY (0S)
Where are you™

JESSICA .
I don’t know. FRace Foint, it’'s
called. Race Foint. ‘We had this
godawful end of the earth fight.

WARDLEY <(0S)
Where is Race Foint™

JESSICA
I don’'t know.
. WARDLEY (0S)
I'1l find it. '
JESSICA

I'm in a parking lot. I'm alone.
Come quick. He’'s so dead.

WARDLEY
Hide him in the trunk of your car.

INT. WARDLEY'S EEACH AFARTMENT - NIGHT (DAY FOR NIGHT)

-
b

,4.
9
]

ra
k)
-0

Wardley and Fatty Lareine in a small rented apartment on the
water. Her clothes are all over the place. He is hanging up

the phone.

FATTY LAREINE
If you don’'t get ther2 soon, she
could grab the money and run off.

WARDLEY
Come with me.

PATTY LAREINE
No, I will kill her.

WARDLEY
How do you get to Race Foint?

(CONT INUED)




129 CCNTINUED:

-
i

FATTY LAREINE
Right here at the motel e:it, take
a right. It's a few miles down-

WARDLEY
I am so wrong for this kind of
imbroglio.

FATTY LAREINE
Wardley, just go. The first right.
130  EXT. ROUTE & (DRIVING) - NIGHT . 1o
Wardley 's car flashing its lights at another car which stcps.
WARDLEY

(perspiring)
Where s Race Foint?

DRIVER |
7 _ Race Foint® I don't krncw. I'm _
<i> from Czeckoslovakia. ~ . Xy

Wardley makes a U-turn.

131 sxf. WARDLEY 'S EBEACH AFARTMENT - (DRIVING) - NIGHT ' 171

Wardley returns to the rented beach apartment.

122 INT. WARDLEY'S BEACH AFARTMENT = NIGHT (DAY FOR NIGHT)- o 122

The closet doors and bureau drawers are open. All of Fatty
' Lareine’s clothes are gone.

1II EXT. RACE POINT - NIGHT . o Tz

Avpatrol car drives up to the car where Jessica is sitting.
Regency and Fatty Lareine get out and go to her.

: JESSICA
Where is Wardley™

REGENCY
Jessica, get in. We’'ll take you

‘ ) to him.
l .

She opens the car trunk to give a glimpse, clos=s it.

- (CONTINUED)
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'CONTINUED:

JESSICA
What do -we do about Lonnie™ We
were seen together at the Widow's
Walk.

REGENCY
Anyone else with you?

- JESSICA
We met a fellow nmamed Tim Madden.

REGENCY
That 's useful. We’'ll take
Lonnie’'s car back there.

EXT. HIGHWAY (DRIVING) — NIGHT

Regency and Jessica.in his patrol car, and behind them,
headlights of Lonnie’'s car driven by Fatty Lareine.

REGENCY
You need my help to get out of
this.

JESSICA

I want your help, darling.

'REGENCY
All right. I want you to go to
Lonnie’s room and get the money.
Otherwise, it‘'ll be impounded by
the police.

JESSICA
Can I really do that, precious,
trust you®T

REGENCY
Honey, just trust those two
sensational nights we had.

Jessica puts her arms around him, lowers her head.

Fatty Lareine watches their moves from the car behind.
the hotrn hard. '

Régency lifts Jessica up and away.
REGENCY

Let’'s g2t the money. We’'ll .dump
her later.

(o

124
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EXT. WIDOW'S WALK FARKING LOT — NIGHT 1%
The police cruiser stops on the street. Fatty Lareine parks
Jessica’'s car in the lot, and jumps out.
Fatty Lareine opens the car trunt: and pulls the .22 cut of
Lonnie’'s hand, puts it surreptitiously in her handbag, closes
the trunk. Then she gets into the police cruiser to join the
cther two. They drive on. '
EXT. GIFFORD HOUSE - NIGHT - ' 175
Fatty Lareine gets out of the police cruiser with Jessica and
both enter the Inn. '
Fatty Lareine and Jessica leave. Jessica is holding a
double-width attache case. Eoth women get into the cruiser.
It takes off. ‘ : '
EXT. WOODS - NIGHT (NIGHT FOR NIGHT) | 177
A séndy patch on a road through the woods. The car halts.
Fegency reaches over for the attache case. Then he opens the
gleve compartment and Pulls out a screwdriver, pries the lock
with one guick move, flips the two clasps, opens the case. 100
dcllar bills, tightly packaged, look back at him like canned
sardines. : ‘
'REGENCY
I'd call that two million and
change.
- JESSICA
Alvin, where is the cocaine?
REGENCY -
Should be here tomortow.
JESSICA
Wardley said to hold the money
until we receive the product. : {X.
Fatty Lareine takes the .22 out of her hahdbag and motions te
Jessica. ‘ o
FATTY LAREINE
Honey, step right out of this
‘ XY

car.

‘REGENCY
Hey, I°'l11 handle this.

{COMTINUED)
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CONTINUED:

FATTY LAREINE
I was dumb enough to put you in
- touch with this bitch. Now, I
don.'t trust you any more than I
trust her.

JESSICA
{stepeping from car)
lvin, take& away her pea-shooter

FATTY LAREINE
.Tell this bitch to shut up.

JESSICA .
I'm not afraid of you. I have
nevetr kept quiet once in my life
just because poor white trash was
barking at me.

Fatty Lareine takes the .22 and presses it against Jessica’s
lips. When Jessica tries to back off, Fatty Lareine pushes her
into the side of the car, so that Jessica’s head is shoved back
against the car roof.

FATTY LAREINE
Where’'s his Magnum, bitch® He
don’t want you.  He was using you.
He was using you.

Jessica spikes Fatty's foot on the instep with her heel, trying
to free her head in the same move. The gun goes off. A muffled
pop. from the silencer. Jessica falls away.

FATTY LAREINE
Well, you did it, you did it, you
did it. You played with her and
you played with me. It can’t be
done, Alvin. It can’'t be done.
No, it can’t.

REGENCY
I love you. I would walk right
through hell for you.

FATTY LAREINE

You’re going to. Oh, are you
g0ing to.

EXT. STOODIE'S SHACE = NIGHT (NIGHT FOF NIEHT5

A shack in a clearing in the woods. Regency’'s patrol car drives

us to the clearing.

{CONT IMNUED)
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CONTINUED:

Regency gets out,

Stoodie comes sleepily to the door.

. STOODIE
What you want?
REGENCY
‘Got any lime¥
STOODIE
One sack.
REGENCY

An empty drum?

STOODIE YEAH.

REGENCY
Flastic bag?
: STOODIE
Yeah.

REGENCY

Good. - You got what I want.

opens the door to the shack,

yells in.

EXT. HIGHWAY (DRIVING) - NIGHT - (NIGHT FOR NIGHT)

Fatty Lareine and Regency are in the police cruiser.

FATTY LAREINE
Why are you so stupid as to trust
that man® He’'ll tell Spider.

REGENCY
They 're informers. They're my
boys.  They take a dump in their
pants when I tell them to..

INT. SFIDER’'S HOUSE - NIGHT (DAY.FOR‘NIGHT)

SFIDER
He dares to leave you the body?
I can’t believe hie arrogance.
Nothing but gall backed up by
power.

STOODIE
You got & hold on the
son-of-a-bitch now.

- (CONTINUED)
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CONTINUED:

SFIDER
Yeah, if we can find where he’'s
hiding that woman’'s head, we got
a hold on him.
(starts to shake.)
It's heavy. It's right out of the
seance. '

STOODIE
Get it together. Where would Fatty
l.areine plant heb wotrst trcubles™

SFIDER
Where™ ‘

STOODIE
FRight up Tim Madden’'s ass.

They look at one another.
SFIDER

Yeah, his marijuané stash.
{starts to shake again.)

EXT. TRURO WOODS LANE = NIGHT (NIGHT FOR NIGHT)

93,

149

(X:

N

(¥.

Fatty Lareine and Regency drive down the sandy lane in the wocds

of Truro.

EXT. TRURO WOODS = NIGHT (NIGHT FOR NIGHT)

They walk down the path that leads by the stubble of Madden's

marijuana patch. Regency is carrying the plastic bag.

-CUT TO:

The field of stubble. FRegency and Patty Lareine, still dressed,

are making love in the middle of the patch.

FATTY LAREINE

(somewhat breathless)
The bed in my house used to belong
to two whores who got killed in
Hell Town one hundred yeatrs ago,
it’'s in the town records, they
floated the bed across on the
water, wait and see, give it to
me, hit me on those whores, honey,
we’'re going to waixx the floor with
whore.

LAF DISEOLVE




147 EXT. HELL

94,

TOWN EEACH = NIGHT (5ET) , a7

Wardley and Tim. The beach at Hell Town. The fire blazes on
their faces.

'

WARDLEY .. ' ' o

Did you and Fatty ever practice X

special cral sex™ : Y
TIM _

Wardley, don’t even think about

it. '
WARDLEY

Fatty Lareine used to do it for
me. Until the wedding bells
stopped ringing. Then she said:
"Wardley, your face is beginning
to remind me of your rear end."

That was unhappily that. Tim, | {

did she ever give you a rim job™

. TIM
I won't reply.

Wardley fires his pistol. Just points'it; fpresses the trigger.
The bullet enters the sand two inches below Tim’'s crotch.

WARDLEY
Answer the question.
. TIM
Yes,
WARDLEY
Yes, what?
TIM
She did it the first time we went
to bed.
WARDLEY
When she was called Fatty Erlene?
TIM
Yes.
WARDLEY
Did she continue this practice
in Tampa®
TIM
- Mo.

(CONTINUED)
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CONTINMUED:

147
WARDLEY
Yocu’'re lying. Flease don’'t tease
my temper. My father would strike
me without warning. (87
TIM
Can ysu take the truth® A
WARDLEY
Rich people are always lied to.
Try presenting me with the truth.
. TIM
It did happen in Tampa:
WARDLEY
On which occasions™
TIM
When she was trying to conv1nce
me to kill you. '
~ WARDLEY
Why didn’'t you?
TIM
Isn’t it insanme? I couldn’t. I ‘ (X}

remembered how you were crying
the day we got kicked out of
Exeter together.

WARDLEY

‘That ‘s marvelous. That’'s a good

The gulis

seemed made for each other.

reason. Tim, tell me something.
Since you didn’t kill me, why did
she marry you anyway?® You had

no money. Fatty lives for money.

TIM ,
On our first night Fatty and I

cry. 'wardley begins to weep.

WARDLEY
This is the first time I°'ve cried
since that day we had to leave
school.

TIM
I cry from time to t1me.

(COMTINUED)
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CONTINUED:

6.
(X)

r2)

WARDLEY
You have something manly to come
back to. I'm self-created. All

. my life, I ve been trying to

regadin proparty rights to my
rectum. .

TIM

Everyone has a sad story.

WARDLEY
Do youw know I used to fuck her
g3ood™ )

TIM

She never told me.

WARDLEY
Well, I did.

TIM

What did you do when she turned

p in Tampa with Bolo Green™

WARDLEY
I said: Let’'s have three-way
scenes.
_ TIM
You watched Fatty make it wit
Bolo™ :
WARDLEY

For sexual naivete, give me the
Irish. While I was in Fatty,
Bolo, dear boy, was in me. You
haven‘t lived till you feel that
little thrill. Oh, no matter what
we did, I always felt good around

- her. I would always get my hopes

up. When she pulled that vanishing
act on me at Race Foint, well,

I began to lose my understanding
of where anything is at.

EXT. STOODIE'S SHACK - NIGHT

Wardley and Spider and Stoodie are sitting at a rough table
the clearing. A hurricane lamp is on the table. Stoodie is
.chopping up cocaine nuggets with a razor on a glass.

hend guards the powder against night breeces.

(CONTINUED?
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STOODIE ‘
Okay, here’'s where it is. Fatty

‘Lareine wants me to deal with

yOou.

WARDLEY

I don't trust her.

SFICER
Gocod. I don't either. I want to
work with you. I am interested

in large operations.

They take

snorts during the next few lines.

. _ WARDLEY
What do you bring to large

-operations™

Stocdie =zt

SFIDER
The number one narc in town. He
can put together the product.

WARDLEY
All I want to know is, where is
my money?® Who has my money™?
SFIDER

The narc has it. But we can force
to him deliver the product.

WARDLEY
You expect me to believe this™

. SFIDER
We control the narc. He has put
himself in our hands.

STOODIE
You will be able to sit on a
mountain of drugs.

WARDLEY
How do you control this narc?

SFIDER
Give the man a <lue, Stoo...

STOODIE
Hold onto your hat, Dixie.

<)

7.

2ps 1O thé end o+ the lot where an o0il d=um +illed
an

with lime and water is sitting at the edge of the trees.

¢(CONTINUED)
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CONTINUED: (2) i:4
An old oil-soaked rope goes around a pulley hooked to a tfee
limpb and dips into the barrel. Stoodie turns on an overhead
spotlight fastened to another branch of the tree. Stoodie.
hoists the rope and lifts out from the drum a nude woman whom we
see at the end of a respectably distant Long Shot looking much
like a headless white statue. She is wearing long white gloves.
WARDLEY
Oh, my God, I will sit on a
meuntain of drugs. How
2xtraordinary! I°11 be equal to
a Remnaisszance prince.
, STOODIE
The Duke o+ Dixie.
WARDLEY
‘Lonnie is dead. Jessica is ,
dismembetred.  Fatty is off on her
own. And I am about to go into
. business with you two. I know
I am out of iny mind. But I have
never felt more alive.
Exf. WARDLEY 'S BEACH AFARTMENT - NIGHT : 145
Wardley parks hisvcér.
INT. WARDLEY'S EBEACH AFARTMENT - NIGHT ' 145
Wardley unlocks his door and‘walks in. Fatty Lareine, dressed
in the same white suit she wore on the morning she left Madden,
is waiting for him.
FATTY LAREINE
Sit down.
WARDLEY
I don't want to - know where you’'ve
been, or anything. I'm just so . ‘
glad to see you. (X?

FATTY LAREINE
Wardley, I want you to listen to
me. I came back to tell you
something.

WARDLEY
I realize it doesn’'t matter what
you Jdo. I love you.

(more)

(CONT INJED)
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CONTINUED:

WARDLEY (Cont‘d)
I am supposed to love you. You're
my predestination.

FATTY LAREINE
Wardley, be calm. Will you be
real calm,. you hear?

WAFRDLEY
I'1l listen.

FATTY LAREINEZ
I'm very much in love with a man.

4 WARDLEY
There will always be someone else.
It's my karma. Just tell me who
it is. Is it still BoloT

FATTY LAREINE
No, EBolo was just an attempt to
push that other man out of my
heart. ‘

WARDLEY _
Marry me again. You can have your
guy. For as long-as it lasts.

. FATTY LAREINE
No Wardley. I have crossed a
bridge with this lover. He and

‘I are all alone.

WARDLEY
You are saying -that you want me
to step out of your lifew

FATTY LAREINE
Not altogether.

/ WARDLEY
Not altogether.

FATTY LAREINE
No, Wardley. I need your
friendship. I need more support
from you.

WARDLEY
You have bilked me of two million,
and you speak of support® I want
the prcduct.

CONT INUED)

o9,

(0

(X




144

CONTINUED:

(2)

FATTY LAREINE
Don‘t be a fool. What could you
do with all that cocaine™

) WARDLEY »
Szll it. Just as I said I would.

FATTY LAREINE
You? A dealer? They'’'d gabble
you Lup.

WARDLEY
I knew you would say something
like that.

FATTY LAREINE

Why do you desire to be a coke

dealer?

WARDLEY
Because it would give me a little
real power and influence. Fuck
it, darlinga. I think it’'s
exciting. It would be my big act.

FATTY LAREINE
Building uwp your balls?™ Your
spoiled rich little balls?® Honey,
you have so far to go. Don’'t you
know? Don’'t you have any
judgement?™ ‘

WARDLEY
I will gain your respect before
I'm done. I may be a physical
coward, but I have death guts.
I'm going to sell that coke
successfully.

. FATTY LAREINE
My friend and I want more money
first.,. ' :

WARDLEY
No. You have enough money.

FATTY LAREINE
You showed me what I could do in
Tampa society. VYou always told
me how much I grew by knowing ycu.
It's true. I did grow. I was
the real social news in Tampa.
Mow I want to go to Falm Eeach.

. (CONTINUED)
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-
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- WARDLEY v
It is you who is utterly without
Judgement!

FATTY LAREINE
I've suffered deadbeats and
dopeheads in Frovincetown. EBecause
of you. Because I wanted to show
vou I didn’t care about your
scciety glitz. But now, I want
to take my rightful place. I'm
going to move to Falm Beach and
buy my way in. I°11 have dynamite
parties. Eefore I'm done I°'1ll1l
be a membz+ of the Everglades
Beach and Tennis Club. That’'s
Just as sure as hogs can shit.
Do pardon my French, motherfucker.
Wardley, vou are going to find
me ten million dollars.

WARDLEY
Deliver the cocaine, Fattykins.

FATTY LAREIME
Wardley, I have bad news. There
isn’t any cocaine. It was a scam.
7o get the first two million out
of you. Now we want another ten.
In cash. What can you de® BEring
us to law?™ We are the law.

WARDLEY
What makes you think I would give
you more?

PATTY LAREINE
Because if you don‘t, you’'ll be
spread all over the papers again.
Jessica and Lonnie are dead,
darling.

WARDLEY
And if I do give you ten million?

FATTY LAREINE
Tim will catch it all. Roth
deaths. Wa~dley, be sensible.
This is an.elegant solution. Cash.
We’'ll be patient three days for
vou to get it together. -

{imcre)

- - (CONTIMIZED)

101,

ld&

(X2

(X)

X




162,

(:> | | , | (X)

144 CCNTINUED: (4)

FATTY LAREINE (Cont 'd)
(pause)
Because this time if you act
} stingy, you could just get killed.
i I have the man to do it. With his
’ bare hands, vou coward.

WARDLEY
i ’ Excuse me a moment. I'm not
! feeling well. I'm feeling sick.

FATTY LAREINE
Want me to hold your head while
you puke?
Wardley goes into the bedroom, takes out a .22 silencer frcm a
drawer, walks back into the living room and shoots her.

147 EXT. HELL TOWN EEACH - NIGHT (SET/LOCATION)

The fire on the beach in Hell Town. Madden looks at Wardley.
Wardley looks at Madden.

WARDLEY
I asked Spider to bury Fatty.
Afterward, I went to look at the
‘ grave. Fatty’'s resting place was
' too small. I realized that Spider
had performed a decapitation.
He Jjust kept giggling non-stop.

TIM
Spider never did have a lot of
.friends.

WARDLEY

He wanted to stick you for the
homicides, get the narc for two
million, and move in on me. They
_think my money is there to make ’
raids on. As if it were not part
of me. What human substance do
, I pcssess if not my money? 1It’'s
! like a precious organ.
~ (waves his gun)
There’'s such plzasure in shooting
. people. I'd like to shoot you.
. . _ You deserve it. For fouling up
6 your life. And mine. BRut I'm
Nnct certain I can g=2t myself that
angry anymore. I'm too derpressed
Should I turn myself in7

-

(COMNTINUED)
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TIM
I can’'t advise you.

. WARDLEY
No. You really can‘t. Conflict
of interest, wouldn’'t you say?

107

1A

(X1

Well hear this. During my divorce
trial I took an oath that I would
never suffer ridicule from the
media again. Just an old-fashioned

southern oath. I guess you're in

luck.
(lies on his side, curls
up, brings the gun
barrel to his lips)

(Tim nods)

(X2

Afterward, ccver me with sand®

Wardley takes the gun out of his'mouth and points it at Tim.

WARDLEY

You are hoping I will kill
mysel+.
TIM

No, not with all of me.

WARDLEY

(X2

What if I were to'say:'You, Tim
Madden, take it in your mouth or
die? Would you take my pride and

joy in your mouth , Tim?

TIM

(X3}

Wardley, you don’'t care any more

about that.
Wardley lowers the barrel.

WARDLEY
Sit beside me.
(Madden complies)
FPut your arm around me.
(Madden obeys)
Do you like me a little?

TIM
Wardley, I do like you.

WARDLEY
I hope so.
(sighs)
How do you expect I feel™

(CONT INUED)




147

o 1483

149

104,

CONTINUED: (Z) ‘ 14

TIM
Ashes™

WARDLEY

You're right. You do feel for

me. I do feel like ashes.
Wardley puts the gun to his forehead and fires into his mind.
LONG SHOT (NIGHT FOR NIGHT) -LOCATION
Tim and the dead body of Wardley sitting side by side.
ILONG SHOT (NIGHT FOR NIGHT) -LOCATION
Tim digging a shallow grave with his hands in the sand. He
p]aces Wardley in it, covers him.
EXT..  SAND DUMES - NIGHT . 14

Tim makes his way back across the dunes. He moves slowly and
with considerable pain. As Tim makes his way, we hear Dougy and

Regency talking of+f screen.

REGENCY (0S)
There was this woman I used to
screw. Real wall-bangers. Her
ex—husband says to me," Hey Alvin
how do you like sticking it up
" her. worn-out old pussy?™ I say
to him, "Why I like your wife fine
once. I get past the worn-out
part."”’ (X)
(laughter o. s.)

LAP DISSOLVE:

INT. MADDEN’'S DINING ROOM - — NIGHT (DAY FOR NIGHT) | 142

Dougy speaks, he and Regency appear in faint Super-imposition
over a shot of Tim driving a his Jeep. They sit across from
one another at a table in Tim’s dining room.

LAF DISSOLVE:

EXT. MADDEN'S HOUSE - NIGHT 150

The image fades and we are left with Tim driving up to the
hYouse. He sees Regency’'s police cruiser and approaches the
rouse cautiously.

{CONTINUED?
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As he does, he hears his name called in a low whispar. In a

corner ‘of the lawn, ensconsced behind the entrance tree, like
a deer in hiding, is Madeleine. Tim limps up to her. He opens

the outside door of the house, but most quietly.

INT. MADDEN'S ATTIC STAIRS - NIGHT (DAY FOR NIGHT)

Madeleine and Tim creep up the attic stairs.

INT. MADDEN'S STUDY - NIGHT (NIGHT FOR NIGHT)

MADELEINE
I brought the picture.

She is still shivering as she hands it over. He looks at a
picture of Jessica nude. Her head is cut off. He hands it
back.

MADELEINE
(in the semi-darkness?’

Tim, let’'s go now. Let’'s run
away.

TIM
I have to find a couple of answers
first.

MADELEINE
Why? '

TIM

To keep my sanity. I°1ll be sick
for years if I run away now.

MADELEINE
Sit here.

They look out the window at the moon on the sand flats. He
sighs. Rather he exhales with anxiety. _ |

TIM
Let me get it over with.
(takes Wardley’'s .22
_from his belt, starts

to hand it to her)

Madeleine shakes her head. From the flap of her coat she
withdraws a small over-and-under Derringer. '

TIM
We 're an arsenal.
(ants pistol back in
his belt)

..
4]

(L

(X

(X?




r
4]

L
o

1¢6.

INT. MADDEN'S ATTIC STAIRS - NIGHT (DAY FOR NIGHf)

Tim heads downstairs.

INT. MADDEN'S HITCHEN - NIGHT (DAY FOR NIGHT)

Tim stops at the kitchen door. Then he takes a breath and
strolls through the swinging door between the pantry and the
diming room.

CINT. MADDEN'S DINING ROOM - NIGHT (DAY FOR NIGHT)

DOUGY
Hey, we never heard you come in.

Regency has a glass of bourbon in front of him. .He looks

,...
&)

]

-three-quarters boiled. His collat+ is open, his .357 Magnum is

in its holster on another chair, and his face is red and
animated. His e/yes are preter-naturally bright. He sits

unmoving and full of tension like a big beast that is absolutely
=%ill but for its whipping t&il. If Regency had a tail it would

be whipping the rungs of the chair.

' - REGENCY
Madden, your father is a prince.

DOUGY
Ho, ho. 'You’'d think we were
getting along.

REGENCY
Dougy is the best. 1I°ll knock
down anyone who disagrees.

TIM
Cheers.
REGENCY
Cheers.
(pause)

I told your father. .I'm in need
of a long vacation. -

v TIM
Are we drinking to your
retirement?

REGENCY
We are doing just that. We are
getting shit-face.

TIM _
You're *here already.

" (CONTINUED)
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REGENCY
Tell him, Dougy.

, DOUGY .
He's halfway through his second
fifth.

REGENCY
I burn the stuff faster than it
can burr me.

TIM
You have a lot to burn.

REGENCY
Fuck you. I am not an ordinary
CopP.

TIM

And you_are going to retirev

REGENCY
Ffis soon as I turn in the cruiser.

TIM
Going to turn it in tonight™

REGENCY
I will do anything I want. I have
the kind of life God wants you’
to have. :

DOUGY
What kind is that?

REGENCY
Freedom. Life gives a man two
balls. Use them. It’'s a rare
day when I don’'t bang two women.
In fact, I don’'t sleep well if
I haven’'t gotten my second hump
in. Both sides of my nature wish
to express themselves.

DOUGY
Tell me. What are your two sidesT

REGENCY
The enforcer and the maniac.

TIM
Whro do we have the honor of
addressing row?

(CONMTINUEDY -
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FEGENCY
You have never met the maniac.

TIM
Before you hand over the police
cruiser, you might wash out your
trunk. Bloodstains are all over

it.

REGENCY

istrikes himsel+ across

the face with great

force)
Would you believe itT® This sobers
me up. I'm trying to be a
gentleman and leave town quietly
without hauling yow in, Madden.

DOUGY
We don't need threats. Let's
talk. : '
REGENCY

I want answers from your son.
Where are Stoodie and Spider™

TIM
Dead.

REGENCY
Who killed them?

TIM
Wardley.

REGENCY
Where is Wardley™

TIM
Filled himself.

FEGENCY
Figures.

DOUGY

I think you have a few things to
tell us.

‘ REGENCY
Dougy,. I don’'t respect many
people. But I respect you. You

want me to talk?™ 1°11 tell you.
- I don’'t thirk much of yvour son.

(CONTINUED)
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DOUGY
I'll listen.

FEGENCY
My wife, Madeleine, when I met
her, was a cokehead. Your son
had put her in orgies, cracked
her up in his car, destroyed the
womb. That is the woman I
inherited. Get it straight. I hate
your son’'s guts.

TIM
Is that why you wiped Jessica’s
blood all over the passenger seat
in my Jeep™ i

REGENCY
I wanted you to die in your own
shit.

DOUGY

.How come you didn’'t do a test on

the blood™

REGENCY
No way. A coroner would have seen
the blood was put on. I just ’
wanted to drive Tim nuts. All
Fatty could talk about is Tim and
Wardley. How they used up her
life. I got the picture then.
Do a job on Tim Madden and Wardley
Meeks. Forsake my police vows.
Just do the job.

DOUGY
It was no small job.

REGENCY
It was brilliant.

109,
(X)

Tim lays the -decapitated Folaroid of Jessica on the table.

, TIM .
Why did you cut up Jessica’s
photo®

(CONTINUED)
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REGENCY
(talktes a little more
bourborn. A paroxysm
seizes his throat.
He spits out the
bourbon.")
It's true. I cut it up.

TIM
Why 7

REGENCY
I don’'t kEnow why.

TIM
Are you saying you ' 're psycho?

REGENCY . .
Fuck you, I wanted to get her face
out of my system. I wanted to
feel total fidelity to Fatty. All
right. We’'re right there..

(He hesitates.)

Where is Fatty™

TIM
Wardley claims he killed her.

REGENCY
I do not believe that. She was
- too much for him. How do you know
she is dead?

. ' TIM )
I saw her head in the burrow.
She’'s dead. -

Recency gives a fearful groan, picks up his Magnum, goes over
to the door and begins to butt his head against the doorjamb.
The kitchen shakes.

Dougy approaches Regency from behind, seizes him around the
chest and tries to pull him away. He throws Dougy off.

REGENCY
(to Tim)
Was that the most terrible sight
you ever saw?

TIM
Unspeakable.

(CONTINUED)
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Fegency begins to weep. He makes a sound like a horse
screaming. :

TIM
Why did you use the machete on
Jessica®™ She.was dead already.
REGENCY

(makes a gurgling sound
in his throat. His
mouth is distended as
if he is having a
stroke, He waves the
Magnum through the air
like a machete stroke.
Finally his voice comes
cut hoarse and full
of reverence.)

I wanted to be with Fatty
throughout eternity.

Fegency falls off his.chair onto the floor. His limbs begin
to thrash. His hand clenches and he fires the Magnum, but it
is pointing at no one. Dougy steps on his hand and pulls the
gun away. B '

Madeleire comes into the kitchen holding the Derringer in her
hand, but it is pointed toward the floor as if she is tired of
holding it. She lcoks older and more Italian than before. She
kneels beside Regency. ' :

FRegency’'s fit has ended except for his right heel which .

continues to beat against the floor in an ongoing convulsion,
a lashing of that tail he does not have.

EXT. MADDEN’'S HOUSE - NIGHT

Madden washes out the trunk"of Fegency ‘s patrel car with the

aid of a flashlight. '

EXT. TOWN HALL = NIGHT

Madden leaves the patrol car outside Town Hall by the Police
entrance.

INT. MADDEN'ES EEDROOM - DAY

It is.daylight. Regency is lying in the same bed Madden used to
occupy. FRegency’'s features are distorted by stroke, but he
talks constantly. '

(CONT INUED)
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1 T Madeleine, Dougy, and Tim stand in the hall outside or walk
l on him. He talks to himself more than to them.
REGENCY

I‘'m going to aczuse Tim of the

murder of Jessica Fond. I will

4o that before I leave for Africa.

You are speaking to a professional

soldier. He will send you a

postcard. Ha, ha. He will bust

vou all. Down to your bones.

“egency picks up the phone; it is dead. He pulls out the
wire-—it’'s cut. He throws the phone across the room, but
awkwardly. His stroke has paralyzed one half of him. His

muscles still bulge out of his T-shirt; his mouth is twisted

from the sttroke.
Madeleine lays & palm on Regency’'s forehead.

REGENCY
Are you going to stay with me?™

MADELE INE
I will stay with you.

‘ <:>. REGENCY

You're filthy. All.bBrunettes are
filthy. '

'MADELEINE
Take this tranquilizer.

REGENCY
It's designed to deaden my
testicles.

MADELEINE
Good for you.
REGENCY
I haven’t had a hard-on in two
.days.
) MADELEINE

Good for you.

| _ ' REGENCY
| ‘ Where ' 's Madden?

% ’ I'm here.

TIM

(CONTINUED)
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~EGENCY
You got eyes for my
I'm going to take you

Go away.
woman.
down.

Dougy signals to Tim from the hall.

INT. MADDEN'S UFSTAIRS HALL - DAY
Tim and Dougy in the hall.
DOUGY

(softly) _
It's us who have to take him down.

INT. MADDEN'S EBEDROOM - DAY

Regency and Madeleine in the bedroom.

. REGENCY
I made you come sixteen times one
night. : )
MADELEINE
Yes. And none of them were any

good.

REGENCY
That is because you have no womb.

INT. MADDEN'S UFSTAIRS HALL - DAY

DOUGY

Tim, it’'s got to be done.
TIM

He’'s sick.
- DOUGY

He may be sick, but he’'s no

victim. ’
TIM

I'll do it. I can manage it.
DOUGY
he‘'s mine. I understand him.
(draws the .22) '

No,

They are silent, listening to Regency and Madelaine.

(CONTINUED)

159

S (XD




CONT INUED: 151
'REGENCY (03%)
I liked Fatty Lareine. She was
big time. 020, la, la. I too
belong in the big. time. (Y
) MADELEINE (0S)
Good luck.

REGENCY (0S)
I thought you were big time when
-I met you. But you turned out
like small pctatoes. : (X

MADELSINE
Bet on it.

We hear the derringer go off.

DCUGY :
I could have told him. Never call
an Italian small potatoes.

EXT. SEA - NIGHT , . 122

Cut %o Tim’'s Whaler out at sea that night. - Dougy and Tim Lift
Fegency ‘s body, which is lashed to a cement block by wire, ard
threw the man and weight overboard.

EXTREME LONG SHOT

The same boat on same water, same night. We hear fiwve
consecutive splashes as Dougy and Tim throw five bodies with
attached cement blocks over the side. The men’'s voices echo
from a distance over the water. They are talking .to each other
as they work at the task.

DOUGY ~
I'm taking to this more than I
thought I would.

TIM,

Maybe you’ve been in the wrong

occupation all these years. : (X3
DOUGY

You bet. This got to be the cure

for cancer. o (X

(CONTINUED)
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‘Il ' TIM
: : ‘ (helping him heave a
body) v
I guess that’'s why cancer costs .
so much to cure. '

DOUGY
Hey, look at the statistics.
Schizophtenics get Big C only ‘ (%}

half as much as the average
population. The way I see it,
schizophreria is the cure for

zancer.
'Heaves a body
overboard) )

Zancer has got to be the cure for )
schizophtenia. (x>
(Throws the last body ‘

over.)

Feople just don"t know how tough
it is out thete.

FADE QUT:

FADE IN:

167  EXT. NORTH CAROLINA HIGHWAY (DRIVING) - DAY 1467

Madeleine and Tim driving in his Jeep.

TIM
Where is this place™
MADELEINE
Just go left on the next turn.
TIM ,
Why are we in North Carolina?®
v MADELEINE
Because, you dummy, that‘'s where
we lost each other. (¥)
l . .
! 1564 EXT. NORTH CAROLINA MANSION - DAY ‘ 154

They come atround a curve and park in the driveway of an elegant
medium-s:zed mansicn.

TIM

a : ’ : Who owns this™

(CCNT INUED)
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, MADELEINE
You and me.

TIM
What did it cost™

MADELEINE
Two million and change.

He locks at her. She looks back. She nods..

MADELEINE
Mayhe I found & fat attache case
with a lot of money.

TIM
To think he called you small.
Fotatoes. ‘

MADELEINE
Carry me aver the threshold, you
dolt.

INT. NORTH CARCLINA MANEION - DAY o 162

Tim has Madeleine in his arms as they go through the doot. In
the hallway, the witches wvoices begin,. stronger than ever.

FPATTY <(0S) v
Hail to the ghoul, fool.

JESSICA (0S)
All that has lived will come back
again.
We get a last look at Tim’'s facg.

It is haunted.

THE END




