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Touqh Guys Don't Dance is a horror film in the form of 

a touqh quy murder mystery. It is built on the premise that 

off-beat characters, a broodinq landscape, edqy humor, and 

violence loose in a town builds terror as effectively as 

huqe special effects. If a stranqe and sinister fever is 

loose in the pleasure�lovinq classes of America, this film 

looks to be the embodiment of that fever • 
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Al EXT. PROVINCETOWN SUMMER - DAY 

TITLE SEQUENCE 

Titles commence over sho ts of Provincet6wn in summer. The 
narrow main stree t offers flashes of cars, b icyc les , leather 
types, hippi�s, beats. yuppies, p olyest�r tourists, fat people, 
lesb ian levers, anorexics, unisexists, punk hairdos. pa lookas, 
'=Jays,, �=:ids, f;:\mi l iF2s. Coney Island on Cape Cod . 

Bl INT. GAV !:lAF:-N I '3HT 

T I 'V7.3 CONCLUDE 

1 EXT. BAY BEACH. PROVINCETOWN, MASS. - DAY <DAWN> 

A e �'ay dawn . Waves are dashin g aga i n st the bulkh�ad of a house. 

� INT. MADDEN'S BEDROOM - DAY <DAWN) <DAY #28) 

A lavish bedroom decorated for a wo�an. A morning l igh t is 
c6m i ng th�cu9h the wi ndcws . A cold November ligh t. The shades 
�re all up at tiifferent h e i ghts ; white bolsters are flung about 
on a white naP carFet. The room, for all i ts good furn1tw�e. 
lcicks tenporarily seedy , as if it has �een abused th� las t fe� 
weeks. �h��e are emF t Y �h i s key g lasses on the c�rpet, an e�pty 
bottle b y the bed , r:ig,iH'ett,e bLt'tts in ashtt'ay ·s evet'ywhet'e. A 
tire iron is lying on the floor ne x t to the bed. 

Tim Madden is s l eeping i n  the bed. He sleeps heavily. Looks 
hung over, a mess. A good-looking man about thirty�five, he 
has mat ted blood in  his ha i r and a bruise on his sh oulder. 

He is waking up slowly . We hear a pounding no 1 se cutside the 
b edroom, not unlik e a pile d river. , Waves are pounding on the 
bulkhead, their sound exaggerated. He stirs, glances past t�e 
digital clock which reads �OV. 28, 7:00 AM, looks out the window 
at the sray sea po1.1nding on the bulkhead, then splashing on t:;e 
deck. He pulls down the n ea rest shade, falls back into sleep. 

3 I NT .  �AODEN'S BEDROOM - DAY 

LATEFi: 

The �lock raads NOV. 29, 11:30 AM. He is risin g out of sle�p 
again. The sound of se �gulls predominates. Chirks and caws 
and gru n t s and grcnks. Minqled with such sounds we hear � ht�� 
of r�ucous women 's voices , 'dis t orted sufficiently on the 
soundtr�ck so that we cannot make out the worjs. 

<CONTINUED> 
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This din of 9ulls and t h e  sound of h a r pies intermingles almast 

as t·' th'E? bi�·ds. 
we r·e speai-:·•.ng to him. l":adden sit•=. u::>� Ye l<::ok::=: 

·fLtll !Jf c:Jread. He r•:11::;es the •:;h.;�de. Th1·'cJLtt5h the wtndow ��e see 
th� ;ame deck, t he same bulkhead, and a quarter mile of wet 
san•::!. seaweed,. and �-hallow t;id.;:d ;:J ool s. The �·Jatet· is OLtt . the 
�ide has receded. The aulls are cawing. Madd en looks ill. 

�e stands up. He is wear1n9 Jocf·ey shorts. He hops tc the 
bathroom. He hds a pronounced limp that spea�s of a broken toe. 

4 INT. MADCEN'S BATHPOOM - DAY <MORNING> 

""' .•. ! 

On the mi�ror, written s1� i nche s h 1gh in sn av i ng cream, is th� 
�um�8r 27. Wit� new shavins cream that h� fluffs onto his 
fingers from a press-top can, he add s a reverse curve to the 

7 to make 1t an s� The 27 b ecomes 28. Madden s�uints at �he 
image of himself in the mirror. Lights a cigarette. · Coughs . 
Retches emptily. Abruptly he wices out the 28. Shudders. He 
picks up the shaving cr eam and lathers himself. Starts to shave 
with shak y h�nds but sudden ly tu�ns the water off. He hears 
a cot being rattl•d en the f loor below. He wipes the shaving 
c��am from his face with one p ass of his towel, h obt les back 
to �he bed, p i c k s up the tire 1 ron , h eads for the door. 

TNT. MADDEN'S STAIRS - DAY <MORNINGl 

Tim Madden i-:: tt':,li ns, with his bad fo•:Jt. to come ::;ilen"':ly c.�:H·Jii 
the st ai rs . He hold� the t ir e iron in readiness. 

INT. MADDEN'S DINING ROOM - �AY <MORNING) 

In the dining roomj a big man about sev�nty is drinking blac� 

coffee. Looks like a n  Irish bartender <which, i nd eed , he is>. 
He is bald, �nd his skin has a fie�ce red flush. 

Tim Madden lays down the tire iron. 

TIM 
Dougy, your hair. 

DOLIGY 
Yeah. It went quick. 

TIM 

/ 

Holy Cow! You're on chemo. 

<CONTINUED> 
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OOUGY 
J �t.tit. The nausea is ::1 dl.sgt··ace. 

!walks forwArd, �ives 
Tim a little hug, not 
too close, as if 
infect i OLts). 

TIM 
(pau:.el 

What' s your chances, bi� guy? 

DOUGY 
Son, who the fuck can say? I 
handle everything but the middle 
C:)f the right. 

( ,;�.b t•up t 1 y) 

Where's your wife? 

TIM 

< 1 ooks· away ) 

Patty Lareine took off on November 

first. Twenty-eight days ago. 
W1th chauffeur • • •  

DOUGY 
What dij Patty Lareire need a 
·= h au ·f feLl t• f o t-"7-' 

TIM 
She wanted a big black. 

DOUGY 
Stop feeling sorry for yourself. 
A guy wh o marries a rich broad 
deserves every last thing that 
he ge ts . 

TIM 
Is this your blessing? 

OOUGY 
You should have married the other 
one, the Italian g i r l . 

CSnaps his fingers> 
What .was her name"7-· 

T I M  
Madeleine. 

DOUGV 
Madeleine. That was the one for 
you. 

<CONTINUEr> 
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TIM 

I thought y�u liked Patt� Lareine. 

DOUGY 

I 1 iked het· ·:3uts. But ;:et•tain 
dames ought to wear a T-shirt that 
says: "Hans-•u·ound. I'll make 
.:i cocksucket' .:Jut of you."'-

TIM 

DOUGY 
Tim--it'� a figure of speech. 
Nothing person al. 

TIM 
You always worried I'd turn c u t  
·=Jueet··-. 

DOUGY 

Well, your mother was delicate. 
She spoiled you a lot. Yeah -

(a sharp look _a t Tim) 
I �'<�Ot't'ied aboLtt yc:•Lt. 

TIM 
I took three years in the slammer 

standing up. Nobody made me a 
pLtnk. 

DOUGY 
I-- m a lad. I d i dn ' t  wan t  td ask . 

TIT1 
You're a fana t i c. You ' d  p u t  
faggo t s  i n  concen tra t i on camps. 
Just cause you were born w i t h 
t i ger ' s  ba l l s. 

DOUGY 
Let ' s  h av e a d r i n k. 

T I M  
Sho1.tl d you'? 

DOUGY. 
Six mon ths ago they warned me t o  
s t op b ooz i ng o r  I was dead . I 
stop ped. Now, t h e  sp i r1ts c i rc l e 
ar•ound my bed. 

<more > 

<CONTINUED> 
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D:JUGY \Cont'd) 
They t9ll me to dance. 

<Gives a cough filled 
wit� all the �al lows 
•::>+ his lt.tngs. ). 

II Tor_tgh auys don 't dance ' II I te 1 1  
them. They answ�t�. 11 keep 

,j::incin:3· 11 
(looks int o  the lights 

of his bourbon, sighsl 
Illne�s makes you think. I 
decided: you 're all I got. 
I don 't want to jie without 

Tim, 
YOLl 

knowine of my regard for you. 

TIM 
I have� 't e ven seen you in a year . 

DOUGY 

Distance is no thing . I know when 
you re having a bad day . 

T Il'1 
Vt::JLl c:•ld bLtl l. 
me, then you embarrass me. 

DOUGY 

C;L\ '!; the· ,(: t"ap. I stne 11 t f'OLlb 1 e. 
There's something wrong in this 
hOLtSe. 

TIM 
Not a thing. 

DOUGY 
You lock a mess. 

"!"'IM 

A fight. JLts·t a 

DOUGY 
Win·? 

TIM 
You don't stop,. 

DOUGY 

small 

do you·-;:· 

Thet"e' s somethi,g going 

fight. 

en. 

< C.ONT I NUED) 
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TIM 
Loo�, it was a �razy summer . 
Pattv and I gave parties that 
didn't end. They just went c•n 
and an. Like we were all �ettting 
re�dy �cr something. 

DtJUGY 

TIM 

'[. c1 en ' t �:: rHJW. For the wrong end 
cJf it 2\ll. 

LAP DISSOU/E 

� EXT. MADDEN'S DECK CSUMM�R) - NIGHT 

People in �11 s t ae es cf dress and undress on his deck �nd in 
the l iv ing rbcm . Regency appears on the lawn that leads to the. 
deck. Hi s pclice cruiser is visible on the street. Regency is 
b:g1 very powerful, crew cut. Looks like one Christian athlet� 
who hat es t6 l�se. Pat ty Lareine meet� him on the deck 

F.'EGENCY 
I hate to break into your party. 
But ca� you p1pe it down. 

PATTY LARE!NE 
<top of her lungs) 

Hey, back there , cool the stereo. 

Sou!'"'ds dect·ease. 

F:EGENCY 
n·,ank you, lady. 

PATTY· LARE I NE 
You' f'e new. 

REGENCY 
I'm the Acting Police Ch i e�, Alvin 
Luther. Regency. 

PATTY LAREINE 
That's a hell of a name. You sot 
to live up to it, boy. 

REGENCY 
Yes, ma'am. 

: e <CONTINUED .!  
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i-'ATTY LAFi:E: NE 
Well, come o� in . You can meet 

me. I .  c:�m c: :d led CJLteen of the �.J  i 1 d 
West of the East by those whc 
know. Th3t's bec:aus� I give g�eat 
pa�·t ie•s. 

PEGEI'JCY 
< looking her ever) 

Seems !ike you de. Are you Patty 
Lat• e 111e M .adden �· 

F'ATTY LAREINE 
Hell, nc. I am Jay Gatsby from 
The Great Gatsby. Know who that 
is·-::· 

REGENCY 

F'ATTY LAREINE 
(fondly) 

.You get a lot to learn. Come en 
in . 

REGENCY 
I can 't. On duty . 

F'ATTY LAF:EINE 
BLtllshit. Make it cf·f dLtty . 

INT. MADDEN'S LIVING ROOM <SUMMER) - NIGHT 

Madden and Regency drinking together. The party is still going 
•::>n . 

REGENCY 
Were you in Nam? 

TIM 
No. 

REGENCY 
Why do you give me the feeling 
yot.t �ere? 

TIM 
I · m an e�-:-con. 

In the background, Spider Nissen is. cutting a watermelcn w1th 
his knife. 

(CQNTINUE:D> 
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Ye is doing 
kr"1ife whic� 

l . . j.. . .  , 
h·? 

w1th considerable skill and 3reat regard 
wipes with co�cern �or its protection . 

F-:EGENCY 
I bet you �now how to stan� up 
when t h ere lS special �rouble. 

TIM 
Scecia l  trouble� 

I=':EGENCY 
When it sl�ws down. When 1t all 
s l o�oJ�-; c:! own. 

TIM 

REGENCY 
Damn right I'm right. 

Patty Lareine comes up to them holding a bugle. 

F'ATTY LAF:E I NE 
Thet�e·s a fr_tli moon t;cni::Jht. I'm 
going to blow my b�g le. 

"'"IM 
You 'll wake up all th� ghost� in 
He 11 T::lwf"l. 

F'ATTY LAREINE 
That s the idea. Don' t  le t t hose 
motherfuckers sleep . 

F:EGENCY 
You tal k lik e a w i tch. 

F'ATTY LARE I NE 
Honey, I am a wi tch . · All .blondes 

I ·,l ... /\ 

are. 1X) 

T I M 
< i n t e r rupting th i s  

spec i es o f  f li r tat i on> 
v

'
ou'r"e n o t  a real blonde. 

PATTY LAREINE 
You ' re ju s t  a h usband. Wha t can 
you kn ow? My pussy h a i r  was 
b� i gh t  gold in h i gh scnool u n t i l  
I wen t out a n d  scorc�ed i t  w i t h  
t�e foo t ball t eam. 

�CONTINUED> 
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She waH:; .::Jf ·f. 

:::::EGEr·.JCY 
r, don 't understand �omen verv 
�"e l. 1 . 

TIM 
Com1n9 to me fer Pointers� 

REGENCY 
I bel 1 evs you lov� your wif� a 
gt•e,:lt d\;?<!11. 

TIM 
No more than twic9 a week. But 
try to g1ve geed head, baby, 
that·s the secret. 

PEGENCY 
Madden, you are foul-mouthed. 

TIM 
Drink a little mere of my li�uor, 
why dc.n · t you? 

�t the ether end o� the deck, Patty Larei�e lS blowing �er 

buale. Resency winces. 

REGENCY 
I bette� get out of here. 

< s t ands •-tP) 
Hey·, I ··m ot..tt of .line. I 
<:1polo�3ize. 

TIM 
I misspo�::e. It's not r�eally my 
li�uor. It's my w i f e 's .  

INT. MADDEN'S DINING ROOM - DAY <MORNING> 

TI!'1 
At the e nd o f  that party, we had 
a seanc:e. 

DOUGY 

TIM 
A sear.c:e. 

<CONT I NUED> 
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F'eople with mcn;·:>y . .-sh,,�h'?s h:.·::: 

INT. MADDEN'S LIVING F00M <SUMMERl - NIG�T 

Back t� t he party. 

PATTY LAPEINE 

You ' re goddamM right we 're going 
�c have a se�nce. 

TIM 

Why� Ju�t tell �e why� 

F'ATT\1 LARE I NE 

Cause these two old whores keep 
wh ispering tc me. 

TIM 
Wh�� do they say? 

F'ATTY LARE I NE 

They say they're too �ld baby. 
They've been de�d for a hundred 
years and t hey don 't like that. 
I'm soi,S to brine 'em back. 

I�T. MADDEN'S LIVING ROOM < SEANCE> <LATER> -NIGHT 

We see Patty Lareine, Spider Nissen, Beth, Stoodie and Madden 
in the !ivins room after the others have left. The table is 

light in weight.· We see all five people with theit' pa�.lms flat 
on the table , finset'S e>:tended, so that each person toLtches his 

thumb s  together and extends his little finger to touch the 
little finser of the person next to him on each side. The table 
tips to one side, rises slowly, �alls. The gulls scream 
outside. The table rises. No� Spider fs screaming. Patty 

Lareine is sc reami n g. 

INT. MADDEN'S BEDROOM - DAY 

Patty Lareine is dressed in white with lons whi_te gloves. She 
and Tim are qua r re l i n g .  At first their mouths move but we do 
not hear them . Patty La reine ' s white valises, f�ur of them, 
�it on a white carpet in the bedroom. Now we hear them. 

F·A TTY LARE I NE 
<strong Southern accent> 

I c an ' t take a nother minute. 

<CON fi NUED) 
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TIM 

Where are you going? 

PATTY I_AF-:E I NE 

To the moon, ass-ncl e. 

1. 1 • 

A large powerful black man in a ch�uffeur 's uniform and hat 
;:om·es in, an'j t·e·-novt,?s tw<:J o..: the �o.�hit;e b,:�gs. H·: gives Tier• a sly 
unhappy lock, sl ightly sheep ish, as he goes cut;. 

TIM 
Do you �eed a chauffeur on the 
:noon·7-· 

F'A"T'TY LAREINE 

Yes, baby. I need a big blacK 
ch auf f eLw. 

TIM 
You'll ccme back. YoLt always do. 

F'ATTY LAREINE 

Hen ey, that seance was my warning. 
You and your dumb seance. 

TIM 
My seance� It was your idea. 

F'ATTY LAf;:E I NE 

Bolo! 
CSh e e:-: i ts> 

Bolo re-enters for the last two bass . 

T I M  
I was onc e he r c h a u f feur. Maybe 
she d i ss ch a.uff eur�s . 

BOLO 
Wa t c h  you r mou t h . 

TI M 
She wanted me to kill h e r  husb an d .  
She w•nted us to l i ve on his 
money. 

BOLO 
Wa rd 1 e y  Meeks·� 

T I M  
Tha t 's the man . 

(CONTINUED) 
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But you d1dn 't do 1t� 

Tif"1 
Couldn 't aet the heavy shit to 
flush. 

I�OLO 
How come she got the money then? 

TI M 
She divorced him, man. You make 
mere money ��om divorce than from 
�- d t"'U.�3 r"'Ltn . 

Bole goes cut with the bags. Madden crosses the hall and lcc�s 
downstairs to the street. She is getting into the front se a t 
of a �·Jhite F'ac:ke�t•d (:cnvewtible. noJe ,;u·e pay].ng ow· homage to 
CHINATOWN>. She waves a white slov�d hand as they drive of� 
push in·:3 a pat'f.::i?d jeep Cl.lt ,::J f the �oJa.y. ·:X 

T I M  

(Y-?.lling dcwr.) 
Leave my c ar alene� 

( S b•i cken) 

Ycu 'll come back. 

!NT. r·1ADC'E�i 'S STUDY - DAY < L:.':\TE AFTERNOON/ 

We see a study--it i s  his . It is where the seance took place. 
An old table, a typewriter, f i l es .  Pages of manuscriPt in 
va rious � iles. He opens a file cab i n e t  and takes out a Polaroid 
from an enve l op e .  It is a nude of Patty Lare i ne. We see it 

j us t c l ear l y  e nough to reg i s ter the fact. 

Madden takes a p ap er-cu tter and slices off Patty L a re i ne ' s  
head from h er nude b od y . Looks a t  what h e  has done in horror. 
Outside, th� gu1 l s a re screaming. It is v�ry l a t e  af ternoon . 
almost d ark ou t s i de the w i n d ow .  He wa t ches the t w i l igh t on the 
wat.:t�. 

INT. MADDEN'S DINING ROOM - DAY <MORNING> 

TIM 
S i n c e  t h en , all t h r�u�h SeP t ember, 
October, it's b een d e ran g ed . Full 
of coinciden�e. Doug y , do you 
buy c o i n c i d ence? 

<CONTINUED> 
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DOUGY 
I buy it. Whe� something bad is 
about to happen, st rang e things 
fall into place. 

TIM 
Synchronicity. 

DOUGY 
Synchronicity, Shit1 
rotten has happened. 

TIM 

Something 
Tell me. 

. You're not ready. 

DOUGY 
I'm ready. Just level w i th me. 

TIM 
Last week. two people were 
murdered. 

DOUGY 
You know who did it? 

TIM ' 

(pause) 
I don 't kn6w. 

DOUGY 
You seen the bodies? 

TIM 
They're in the cellar. 

(pause) 
Part of the bodies, that is. 

1:.. 

Dcugy's tumb l er is empty. His hand goes for the bourbcn bottle. 
then withdraws. Turns his slass upside down. 

DOUGY 
Tim? 

TIM 
I didn't do it. 

<swallows what is left 
in his glass> 

I don't think I did. But my head 
has bee� pe�uliar lately. I've 
had blackouts. I hallu�inate. 

DOUGY 
Give me all of it. 

<CONTINUED> 
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TIM 
It's all 1n the last five days. 
D ad ; it' s been a bad five days. 

1 • ..... 

I�T. MADDEN'S BEDROOM - DAY �MORNING> CDAV #24) 

The waves �r� poundi�g on the bulkhead. The gulls a re cryi�g 
Dut:;u:!e. Madd(:?t1 is aw;aken1n·:3. The digital cloc�:: S·B.y'; I'Jov. 24, 
10:5: A.M. He gets up sleepily, moves into the bathroom. 

INT. MADDEN'S 8A7HROOM - CAY CMORNINGl 

There is a large :: in shaving cream on 

out the 3, and puts a 4 cv�� th� sm�d3e. 
�e shakes his head. He is still sle�py. 

bathroom, falls into bed again. 

INT. MADDEN'S PED ROOM - DAY 

He lies in bed, half-asleep. 

the mit't'c.t-. He ll'li.Pes: 
T�e number 1s now :�. 
He leaves th:? 

, -

1: 

17 TNT. �ACDEN'e BE�ROOM - DAY 

1 c .!. • .... • 

1 �· 

:2�) 

Maj�en gets up from bed. The clock sh ows Nov. 24, 1 :30 P.M. 

INT. MADDEN'S BATHROOM - DAY 
He moves to the bathroom, nods at the 24. Stat'ts to sh�ve. 

INT. MADDEN'S STAIRS - DAY 

Madden des cend� . the stairs in his jockey shorts. 

INT. MADDEN'S LIVING ROOM- DAY 

Madden reclines on the so�a . The living room, .like the bedroom. 
shows a lonely man ' s uses of what is there. The furnishings 
are hers, however, flouncy �ushions, splashy hues, whi te 
furni t�re , +lower� on the f ab r i cs, barstools in puffy 
lea there t te ,  pink, lemon-lime, orange, ivory. Through the 
picture w i ndow , he looks at the water still e o i ng ou t bn th� 
ebb tide--the gulls are loud . O t he rwi se ,  the�e is a lonely 
palpable silence in the roo•. He pours bourbo� nea t for 

1 :: 

..., , . ... . 

t-ri mse 1 f .  CO 

LAF' DISSOLVE: 



(:;'\ 
_\____;) 

leo 

:_·_ 

• 1::" l.- . 

2 1  INT. MADDEN'S LIVING ROOM - <LATERl - TW I L I GHT 

Mc:�dden · i s  standing up in the Living Room with his gla=-s.' 

22 EXT. MADDEN'S YOUSE - NIGHT 

Madde� is leaving h1s fro nt d o or. 
i'5 n1ght. 

He gets in to his Jeep. It 

EXT. COMMERCIAL STREET <DR I VING> - N I GHT 

Madden drives along Commercial Street. 
at night through the windshield. 

We see a �it of the �ow� 

74 EXT. WIDOW'S WALK - N I GHT 

::5 

It is a wide, rambling, attract i ve restaurant on the edge c� 
tl1e bay. 

INT. WIDOW' S WALK - NIGHT 

The Bar-lounge of W i dow's Walk. It has dark heavy-stained pine 
boards, map l e  tab les, oak chairs, w i ndows on the water, a 
fit'i:?r.:ll.ace, a set•ving bat• . It is empty but -to�· Madden .  He ·::;i �::; 
at a tab l e  by the window dressed i n  a p arka, dungaree jacket, 
old dun garees , runriing shoes, a pad o� paper in frcnt of h1�. 
�e makes � note o n  the paper. He sips at his bourbon en �he 
t'cc:ks. 

Tit1 
<to bar girl--he is 

excess i vely p o l i te ) 
Another bourbon, please. 

< he s t a r t s  to write in 
his notebook . The 
girl, submissive, 
scared , produces the 
drink �or h i m �uickly 
and s i l en t l y . He nods 
as he wt· i tes> 

Madd en looks u� a t  the entrance of a man and woman . At the 
woman's incl i na t ion the couple moves t o  a t ab l e  teh feet away 
ft•om Madden . The man is t r i m  and m i ddle-aged, si h'er-h .:t ired , 
tanned , well-gro�med in a n avy b l ue yac�t club j acket .  The 
woman is blonde and d ressed l i k• P�tty La reine in wh ite wit� 
long whi t e gloves . She h as s i l ve r-b l ue toning above her e�es. 

<CONTINUED> 
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�<JCMAN 
t, to W-:\ i!: t·ess) 

Miss, give me a Chivas Reg al . 
Lots cf diamonds. 

<waitress looks blank) 
F:ocks, Ang<:l. 

<she speaks in a loud, 
definitive, confident 
dt•inke••'s voice) 

MAI'J 

The sc:lme, miss. 
<waitress takes off) 

I,•JOMi�N 
Lonnie; you're bored. 

MAN 
Not at a 1 1. 

�·JOMAN 

Darling, when ari attractive man 
and w oman go on a trip, t he fear 
of disenchantment is always 
lLWking. 

LONNIE 

Jessica, I'm not bored. 

at: all. 

JESSICA 

Well, dat•l i ng, I am. 
·::on ten tmen t. 

I can't bean-

LONNIE 
<look i ng a t  Madden 
Ltneasi ly> 

L e t's remember w h y  we're h e r e .  

The wait ress b r i n g s  t h e  d r i n k s .  

JESSICA 

I s  Daddy mad at b ran d -new red ho t 
mama? I s  mama being c a r eless? 

<belts h e r  d r i nk .  · Ho l ds 
up her glass to t h e  
wa i tress . > 

A n o ther chivvies, d e ar . More 
rocks t h a n  last t i me . 

<CCNTINUEDJ 
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CCJNT�NUED: ( 2) 

HALLUCINATION BEGINS 

Fl:.:�sh .to Patty Lat··eine seated at al"1othet� table 1n the s�.me 
cockta1l lounge. She is dressed in the same costume as Jess1ca. 

:=·ATTY LARE I NE 
(to M,;�.dden> 

A Marty Seco. That's a dry 
martin1, asshole. 

Patty Lareine disappears. The table is empty. 

HALLUCINATIJN ENDS 

JESSI CA 

Lonnie, I always wanted to see 
the tip of Cape Cod. 

LONNIE 

Jessica, it's all t•lght. Thi ngs 
wi 11 wot�k C•Ll t. 

Madden stares at Jessica. 

H;1LU.IC I 1\1.:, T I ON BEGINS 

She smi les �ack at him . Jessica is absolutely nude 3lthcu�h 
st1ll seat�d next to Lonnie who is dressed as before. 

HALLUCINATION ENDS 

Jessi c a  and Lonnie are fully c lothed. 
Madden is unchanged. 

JESS ICA 

Jessic a's smile for 

No, Lonnie, I said I want to go 
to this place on the map, 
Prov incetown, on the very tip of 
the little finger of 
Massa.c:huset ts·, and now it ' s a 
matter of waiting and looking at 
on� another, right? No action, 
right'? 

TIM 
That's what you 8et for trusting 
a rna;:� . 

JESS ICA 
Hear! Won't you join us? 

Maddan is sitting with them. The waitress has Just broug�t n�w 
dt•inks. 

< CCNT I N'JED) 
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JESS I CA 
Well, now that you mention it, 
you may have seen :ne befo�·e. I 
made a number of movies. 

LONNIE 
Oh, t3od, let's not stat·t blowing 
that trumpet again. 

JES SICA 
I ·on p t-oud of it. 
not 21.b l e · f i 1 ms. 

LONNIE 

I made many 

Jes�ica, must you l et all the 
kittens cut of the bag? 

JESSICA 
Lor.nie, if we can 't let it hans 
out here , where can we? 

TIM 
Let it hans OLlt! 

�TESS ICA 
(to Tim) 

I made X-rated films. Triple-X­
rated . Now I'm in real estate. 
In Califot"nia. 

TIM 
Santa Ba t"bat"a·? 

JESSICA 
You a re psyc h i c .  I t  i s  San t a  
Barbar a .  Love l y  p l ac e .  F i n e  
hou ses, lone g reen lawn s .  Her e ,  
there seems nothing but shacks. 

TIM 
Some of them were fer r i ed over 
from Hel l  Town . 

LONNIE 
He l l -Town? Te l l  us abou t Hel l  
Town . 

T I M  
I t  fo l ded . 

LONNIE 
Wou l d n ' t  y ou know? 

<CONTINUED> 
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TIM 
About a hund red and fifty years 

3go. 0Llt thet'e, j Llst 3 mile 
across the h arbor . 

(h� points through the 
loJ in dow) 

Lots of whores and wh alers and 
pit'c3t(,'?5. 

LONNIE 
Pirates? In New England? 

TIM 
Beacn pirates. On dark nishts 
they'd start a beach fire. 
Incoming ship s mistake it for the 
light at the point and run 
aground. Then these pirates would 
plunder it. Org ies of p lunder. 
Blood on everybody's beard. 

JESSICA 
And they floated all that bed lam 
•:.JVF.?t' he�'e? 

TIM 
(nods) 

In certain houses, you can s�ill 
hear the =ries of slaughtered 
sai lers . So they say. 

JESSICA 
Is your house one of them? 

T I M  
Dh, no. 
in. 

Just the room I write 

JESS ICA 
It's haunted·-::· 

T I M  
On occasion, I think so. 

JESS ICA 
He's cute. Isn 't he, Lonnie? 

LONN I E  
Cute. 

JESS I CA 
Tell us a j oke . 

(CCNTINIJEDi 
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TIM 
Why are surgeon3 happy? 

Why�· 

TIM 

To cut people up and get paid for 
:.t. T:"l.:o.t' ::; happinescs. 

She laushs with great gu3tc. 

?L INT. �ADDEN'S liVING POOM - NIGHT 

.... :). 

We look at L�nnie and Jessica from the back of Tim's head as he 
sits in the arm chair. Jessica i3 sn i ff ing a line of- coke. 
She comes fc�ward, hands the mirror to Tim • 

. JESSICA 

You look like one 6f those Method 
actors who plays a killer. 

(Lonnie l.::u.tghs) 

TIM 

(sniffing a line of 
coke) 

Don't say that. 

LONNIE 
Why not·"? 

TIM 

Because I could kil l you. 

Jessica returns t o  her seat. 

JESSICA 
W ould you do tha t to me? 

TIM 
I don ' t  k n o w .  
r i ght n ow . 

I feel demen ted 

LONNIE 
< t r y i n g  to  �co l  h i m ou t >  

I n  wha t  way d emen t ed? 

TIM 
I could screw your woman r i gh t  
now.  

<CONTINUED> 

co 
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26 CONTINUED: 

:28 

29 

I...ONN I E  

Only i f  she agreed. 

TIM 
Oh, she will ag ree . 

<pause. It is followed 
by the sound of a 
zipper� ·fl y  being 
opened) 

Jessica, t.::.ke ::.1 look <::It this . .  

Jessica comes forward from where she has been sitting and kneel� 
tn front of Madde�. New, we no longer see her· head. Lc��ie 
aiv�s a cry, half pleasure, �al� pal n . 

HALLUCINATION --
catty Lareine appears in her wh i te s uit. 

TIM 

Let's get cut of this house. 
Let's dr1ve somewhere. 

EXT. LIGHTHOUSE - NIGHT 

Madden is making lcve to Jessica on the �ood of his Jeep. Of� 
tc the side, Lennie's c ar is parked. �onnie leans against a 

t t•ee and weeps . 

LONI'HE· 
Will you let me speak? I n  t h e  
name o f  d ecency , will you let me 
sp eak·7-· 

INT. MAD DEN ' S  BEDROOM - DAY <MORNING> DAY #25 

Madden i s  i n  h i s b ed. I t  i s  mot•n i n g .  The gu lls at·e qLliete•· 
in sou n d , mo re i n t en t ,  more ref lect ive . Th ey are feed i nq. 
M.:u:! den s ti rs. The c lock says Nov . ZS , 11:48 A.M. He is

- �er·y 
h ung ove r . S t aggers i n t o the b a t h room . 

INT. MADDEN ' $  BATHROOM - DAY <MORNING> 

' 
Th e .24 i s congea l ed i n  shav i ng c�eam on the m i rror. Madden' s 
h an d  w i p es ou� t h e  4, leav i ng a smudge , and put s  i n  a 5. We 
a t"e n•:�w looking at ·zs. As he d oes t h i s ,  he sees i n  the mirr�t:w 

th a t  h i s l ef t  a rm has a ban dage on i t. He pu l l s o f f  the 
b ardag e .  Th r�u�h sma l l sc abs and d i scc l � ra t i6n , w e  see a he�rt 
on h i s  b i cep. W i t h in t h e  h eart i s  the name MADELEINE. 

·····":; 
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INT. MADDEN'S KITCHEN - DAY <MORNING> -� 

The dog moves �w3y on his entrance. Madden goes for the ccff�e 
c3n. It is empty. �e sighs and takes out hi� car keys . 

EXT. MADDEN'S HOUSE - DAY <MORNING) -, 

Ma�den is going aut his front door, still in car�et sliopers. 
The stree t is de�erted. He crosses the narrow s t ree t to his 
Jeep, lc::.ok�; 1n . ThE? p�ssenget• sec..t is coveH·ed in bleed. J..!ir: 

denim j,::�.ck,:.?t1 st,':\ined L-Jith blood, is in the cat·. 

Madden is sh1vering. H� turns and goes ba ck into his house, 
.:.:wt·yir.g ·the Jacket �-J.:tdded up. 

32 INT. MADDEN'S LAUNDRY �REA - DAY ��ORNINGl 

r 

The washing machine. 
.j ack et . 

He sta r ts it, throws in the dungaree 

The phon.::- t•ings. �adden picks it up. 

VOICE <OSl 

l"'t'. Madden? 

TIM 

YOLl got him. 

VOICE <OS> 
Acting Chief o f  Police Regency 
is on the line. 

REGENCY < OS >  
Hello, T i m .  Yol.t okay? 

TJM 
Sur·.e. 

REGENCY <OS) 
Okay·? 

TIM 
I'm hLtng over. 

F:EGENCY <OS> 
Would you c lean your c a r·? 

T I M  
Oh , Ch r i s t , I h ad a ter r i ble 
nosebleed l as t  n i gh t .  

<CONT I NUED> 

I" ·, 1. 



·(o 

..,. .... .. :•.:. CONTINUED: 

F:EGE�·JCY ( ']'::i) 
Yeah, wel:, a coupl� of your 
ne ighbors figure you lopp ed 
scmebody's arm of f. 

TIM 

Why don 't you get a sample? Check 
my t:lcod type. 

F:EGENCY (OS) 
13 i ve me a b�·eak. 

(gives a big whinny) 
Drop ever to the police 
stat1cn,will you� 

(hang s up) 

33 EXT. MADDEN'S HOUSE - DAY <MORNING> 

34 

Madden, row wearing shoes and windbreaker . 
water and a brush, and i s  cle a n ing his car 
lady, a neighbor, stops. 

NEIGHBOR . 
My heavens. 

TIM 

He has a ;:�,:\i 1 o• 
seats. A gray-ha:red 

Isn 't it awful? Would you believe 
this, Mrs . P�esco tt? A l l from 

OMIT 

Cut To: 

one nosebleed • 

. MRS . F·RESCOTT 
I n ever saw �ne so terrible. 

TI M 
For some people, noseb l eed s are 
a real factor. They say a man 
�an b l eed to death through his 
nose. 

MRS . F·F:ESCOTT 
. How scary!  You must t ake care . 

Cshe wa l k s away loo k i n s 
dub ious) 

EXT . POL I CE STATI ON - DAY 

Madden walks toward i t , enters • .  

-..r. 
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INT. REGENCY'S OFFICE - DAY 

Door of Reg ency ' s office. A medium size room �ith personal 
phcto3raPhs, framed tes t i monials , profes-sional licenses, 
paperweights and memorabilia laid out on the desk or hung on 
the wall beh1nd the desk. On either side of his desk� filing 
cabinets stand like columns at the gates of an anc ient temple. 
Regency sits erec t in his chair, the light on his close-to-the­
scalp crewcut. He star8s thoughtfully at Tim. 

F:EGENCY 
�ow is P�tty Lareine? Heard from 
het··�· 

Ti t1 

f'.!c WOt'd. 

�:EGENCY 
She is such a dazzling woman. 
I feel for your loss, buddy. 

TIM 
Couldn 't you tell me this on the 
pl"lone? 

F:EGENCY 
Do you still h ave your mari j uan� 
patch in the Truro woods? 

TIM 
Come agcdn"? 

REGENCY 
Your w i fe save me some o f  your 
h om e-g rown . I t  pu t feathers on 
my ass . Th e Lord must have g one 
t o  the mat w i t h the d ev i l .  

TIM 
You oug h t  to  be on TV . 

REGENCY 
I cou l d  reach a sood man y p�op l e .  

TIM 
Reach me. Wh y am I here? 

REGENCY 
Your s t �sh in Truro . 

T I M  
I don ' t  keep a s t ash i n  T ruro . 

<CONTINUED> 
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REGENCY 
T r e a t y o u r s e l f  d ec en t l y .  
i t .  

T I M  

F:EGENCY 

F: e m o v e  

I c a n ' t  t e l l  y o u  ev e ry t h 1 n g . 

T I M  
J u s t w an t  t o  tic k le my s t i c k ?  

F:EGENCY 
L o o k , I ' v e  b een a S t a t e  T r o op er . 
T h e y ' r•e all r• i g h t .  T h e y ' t•e n o t  
y o u r k i n d , b u t  the y ' re all r i g h t .  

T I M  
th e y a re n o t  n i c e  a b ou t m a r i j u an a .  

REGENCY 
Th e y  h a t e i t .  M ove you r s t ash . 

E X T .  PRO V I NCETOWN / TRURO H I GHWAY < DR I V I NG >  - DAY 

M a d d e n  d r i ves h i s Jeep on the h i �hway f ro m  P ro v i n c e t c w0 tc 
T r u r o . The p assen g e r  se a t  i s  emp t y .  He l i g hts a s t i c k  o f  � o t . 

HALLUC I NAT I ON BEG I N S 

Pa t t y  L a re i ne spe a k s .  She i s  in t he se a t  ne x t  t o  h i m .  

PATTY LARE I NE 
When I was a c h ee r l �ader b ac k  i n  
h i g h  schoo l ,  I thoug h t  i t  wou l d  
be a damned sh ame i f  I d i dn ' t set 
to fuc k h a l f  the foo t b a l l  t ea m . 

She d i sa ppea t's.  

HALLUC I NAT I ON ENDS 

He d r i ves . 

T I M  
Wh i ch h a l f ·-::· 

HALLUC I NAT I ON BE G I NS 

.: CONT I NUED ) 
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C ON T I  NUEI:· : 

F'?HTY LAF:E I NE 
Th e O ·f f e n s e .  

:: 6 . 

She 1 ,:\ Lt g h s .  He c t·ack s h i s  l i p s  i n  a sma l l ,  p a i n f u l" sm i le .  

F'ATTY LARE I NE 
Why i s  your sm i l e  so ev i l ? 

T I M  
Maybe you shou l d  have fucked the 
o t h e t' h a 1 f • 

F'ATTY L ARE I NE 
( 1 aLtg hs ) 

Such a l oser . A l ways smok i n g y o u r  
pot . Sniff a li t t l e cok e .  Y(J l.l 
won ' t · c hoke . 

< Sh e  d i se�:pp e a t's )  

HALLUC I NA T I ON ENDS 

E X T . BACK COUNTRY < DR I V I NG ) - DAY 

T h e  T�uro coun t rys i de as he d r i ves . 

O f� th e h i g h way i n  back c ount ry ,  t h e  roa d s  are na rrow. The 
h o u ses--w�i te an d g ray-sh i n g l ed Cape C o d d ers for t h e  mos t 
p a rt�-are f u r t h e r  ap a r t . 

We see ye l l ow l i c h en on t ree t run k s ,  b l ue ma i l b o x es on t h e  r6ad , 
a g reen-b ronz e  memo r i a l s i g n  f o r  t h e  wa r d ead , b o x  h ed ges , 
� ryshed wh i te sh e l l  wa l ks .  The p o n d s  i n  the h o l l ows a re g ray 
b ron z e  i n  t h e  gray a f ternoon l i g h t .  As he c rosses r i d ges , t h e r e  
a re p a l e  g 6 l d  f i e l ds and a p l ay o f  g ray c o l ors , f i e l d  g rC� y  a n d  
d o v e  g ray , l i l ac g ray a n d  smoke g ray , acorn b rown and dun , 
b o t t l�-g reen moss and f i r  g reen , and i n  t h e  d i s t an c e ,  topp i n g 
a rid g e , t h e  b a y  wa ter i s  a � i l l  race o f  wh i tecaps and sha f t s  
o f  s u n  t h rough �h e  c l ouds . 

· 

T ree t op �  are b l ow i n g  i n  t h e  w i n d .  
SUt" f . 

The i r  l eaves murmur l i k e 

EXT. TRURO WOODS LANE < DRIVING > - DAY 

C a r  d r� i ves--very s l ow l y--p as t a c eme tery i n  th e woods and d own 
a b u m p y  san d y  l an e  i n  · the fores t .  

Madden s t op s .  No c a rs o r  h ouses a re i n  s i g h t . 
� i d s t  of t h e  wood s .  

He i s  i n  t h e  

..,.. ·-· 
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E X T .  TRURO WOODS - DAY 

M a d d en - s t e p s  o f f  t h e  l a n e  on t o  a t r a 1 l . 

Mad d en i s  on t h e  t ra i l .  

A c l ear ed g a rd en o �  s t u b b l e  i n  a v � r y sm a l l me a d o w b y  the s i d e  

o·f t h e t r· .a i l .  

M a d ,j �?n k n ee l s b e f o t•e a mo ss. - ·= o ·; e r·e d  t'oc k j L! S t  b e l ow a v e r·y sma l l 
s t un t e �  t ree m 1 s s h a p e n  p e rman e n t l y  b y  t h e  w i nd . Th e t r e• g r o w s  
ou t a �  a sma l l r i d g e  o f  s a n d . 

M a d j e " l o o k s a t  t h e  m o s s-c o v e � e d  roc k . T h e  m o s s  l o o k s  b ru i sed . 

M a d d e n ro l l s t h e  rec k awa y .  He r e a c h e s  1 n t o t h �  b u r r ow , p u l l s  
ou t � c ar t on w i t h s i x  g l a s s q ua r t j a r s , rub b e r  r i m s ea l s ,  

h c l d i n g mar i j uan a .  B u t  h e  h a s  s e e n  s om e t h i n g e l s e i n .  t h e  
b u � r c w . H e  r e a c h e s i n  a g a i n .  

�e p ul l s cu t a g r e g n  � a r b ag e  b ag . I t  is s m a l l ,  a n d  k n o t t e d , 
an d c o n t a i n s  o n e  o b j e c t  w i t h i n ,  a b ou t as l ar g e  as a rug b y  b a l l .  

Mad d e n t r i es t o u n t i e  t h e  k n o t . H i s  f i n g e r s  a r e  t r e m b l in g  t eo 

mu c h . H e  t a k e s  ou t a p o c k e t . k n i f e an d ma k e s  a s m a l l i n c i s i on 

i :i t h e  b a g , p Lt t s h i s  h an d i n  . .  So me b l on •:::! e hair' c o m e s  OLt t .  t-Ie 

s� r e a d s the i n c i s i on and s e e s  an e y e . He t h ru s t s c a r t on o �  
ma r i j u an a a n d  t h e  g a r b � g e  b a g b o t h b a c k  i n  t he b u r ro w . sh o v e s  

t h e  r o c k i n  p l a c e , s t an d s  up an d run s d own the t ra i l .  

E X T . TRURO WOODS LANE < DR I V I NG >  - DAY 

M a d d en dr i ve s  h i s  Jee p d own t he s a n d y  t ra i l  a t  g r e a t sp ged . 

I NT .  MADDEN ' S  L I V I NG ROOM - DAY < DUSK > 

Mad den d r i n k s  a l on e .  He i s  sh i ve r i n g  and h e  i s  d r i n k i n g . 

I NT .  MADDEN ' S  BEDROOM - N I GHT 

Mad d en is in h i s b ed .  The waves are p oun d i n g on t h e  b u l khead 
ou t s i de .  All t h e  wh i le, gulls sc ream . W i t ches vo i c es emerga .  
A t  f i rs t , t h ey are i n d i s t i ngu i sh ab le f rom the gu l l s ,  t h er j us t  

abou t a1.1d i ble . 

F I RST W I TCH < OS >  
Who�e h e a d ?  Wh ose h ead i s  i t ? 

( CONT I NUED > 
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C ON T I NU E D : 

SECOND WI T C H  C O S )  
Th e r e a r e  m i � t a k es t oo mon s t r o u s  
f o �· r• e m o r· se . 

< I n t i m e t o  t h e  w a v e s ) 
Too mons t ro us f o r  re m o r se . Teo 

.mon s t rous for re mors e . 

I N T .  MADDEN ' S  BATHROOM - D A Y  < MO RN I N G l < DA Y  #26 ) 

- �  ..... w .  

M a d d e n ' s  s h a v i n g  e q u i p men t i s  o ut , b u t  h e  h a 3n ' t  s t art e d . He 
1 s  c h an g i n g t he n u m b e r  on t h e  m i r r o r  f r o m  25 t o  2 6 . S u c d en l y  
hf'.? f ne e ::es . The d o o t•b e l l is r•in g i n g .  

I �T .  M A D D EN ' S  STAI RS - D A Y  < MO RNING ) 

M a d den r u sh e s  d ow n  t he s t a i r s .  

I N T . MADDEN ' S  L I V I NG ROOM - D A Y  < MORN I NG >  

H e  cp e n s  t he d oo r  g i n g e r l y .  
i s  stan d i ng ou t s i d e .  

T h e  p rop r i e t o r  of t h e  W i d ow ' s W a l k  

F I NNEY 
M r .  Mad d e n , Me rwyn F i n n ey f �om 
t h e  1.-J i d ow ' s  Wa l k .  I h a t e  t c• 

b oth e r  you l i k e t h i s  b u t  I 
c ou l d n ' t  h e l p  no t i c i n g tha t y6u 
� eemed to b e  g e t t i ng a l on g  wi th  
t h e  c oup l e  in  t h e  l ounge t h e  o t h e r  
n i g h t .  

T I M  
Yes , w e  had a n i ce d r i n k  
t og e t h er· .  

FINNEY 
The on l y  reason I ask i s  b ec ause 
t h e i� c a r  is s t i l l  in our p a r k i n g  
l •ot . 

T I M  
I sn • t t h a t  odd '7-' 

F I NNEY 
I was h op i n g  you m i g h t  k n ow where 
t hey a re .  

< pause ) 
B u t  ! g uess you d on ' t . 

< CONT I NUED > .  
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CONT I NUE D :  

T I M  
I d o n ' t . 

F I NNEY 
Th e n am e  on t h e  c red i t  c a r d  i s  
Leon a rd Pan g b o r n . D i d n ' t  g e t  t h e  
l a d y ' s  n am e , d i o you? 

TIM 

I ' m j u s t  d a rn ed i f  I can rememb e r  
i t  n o w .  M21. /  I g i ve yoLt a t' i n g  
i ·f I do ? 

F I N N E Y  
I ' m  <:;o t' t' Y  l M t' .  
")-'OLt t' m o t·n i r. g . 
p ec u l  i a t' .  

M a d d en , t o  d i s t u r b  
I t ' s j Lt s t  s o  

M a d d e n  c l os e s  t h e  d oo r .  

INT . MADDEN ' S  BATHROOM < HALLUC I NAT I ON >  - D A Y  

M a d d en sh a ves . As he l oo k s  to o n e  w i r g  o �  the t h ree-p a r t  
m i r r o r ! h e  s e e s  P a t t y  L a r e i n e  b eh i n d  h i m .  As h e  l oo k s  t o  t h e  
e t h e r ,  h e  s�es J e s s i c a .  

· �� t u rn s  • r o un d . Nc o n e  j c  t h e re . He l oo k s  b ack a t  t h e  m i r r o r .  

FLASH TO : 

E X T .  TRURO WOODS < HALLUC I NAT I ON >  - DAY 

Th e moss-covered rock i n  f ro n t  o f  t he · b u r row . The b ag i s in 

a. - .  

f ron t o f  t h e  b urrow . Th rough t h e  ren t w e  s e e  b lon d e  ha i r . < X l  

I NT .  MADDEN ' S  BATHROOM - DAY 

The m i rror . Th e ha l l un c i n a t i on d i sappe a rs . Madd en sees h i s  own 
f ac e .  He i s  s t i l l  sh av i n g .  He h ea rs t h e  g u l l s . 

FLASH TO : 

I NT .  LIVING ROOM < HALLUC I NATION > - NI GHT 

Th e sean ce w i t h B e t h , Sp i d e r ,  S t ocd i e ,  Pat t y  Lare i ne ,  and 
M a d d en . The t ab l e r i ses . Now , Sp i der i s  sc ream i n g . Patty 
L a re i ne i s  s c re am i n g . W e  h e� r the i r voi ces fu l l  o f  horror . 

5t) 
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E X T .  COMME 8 C I A L S T R E E T  - D A Y  S :  

M a d d e n � r i v e s  d o wn C o m m e r c i a l  S t r ee t . 

E X T . S P I DER ' S  HOUSE t D R I V I NG l  - D A V  

He t u r n s  r i g h t  en a s ma l l l a n e  t h a t  g e e s  b e t ween s m al l h ouses . 
S � o p s  a t  � h i g h h e d g e . G o e s  t h r o u g h  a wh i t e gat e in t h e  h e d g e .  
O p e n 's !; h e  d tJ •:l t' c: ·f_ t h e  h oL·. s e , en t e t·s • 

T N T .  S P I D ER ' 3  HOUSE - D A Y  

I_ I '...,' I �· 1 13 ROOM 

S:n .:t l. l  l i v i n g t' c c:: m .  l C H'-1 c e i l i r. 8 . 
·:: a. n ·:; . , � P l d E! t' N i s s e n  i s  sc t· e am i n <;: 
r o o m  i s  a w a r e  of M a d d e n . 

Ali u r. a i r·ed 
.;a t t i"l •? 

SF' I DER 

Get g ono r rhea . you i d i o t . 

3TOOD I E  
Y o U ' r e g o i n g to l es e  you r bet 
t od <:\ y . 

: t J : v 
d ?ri 
se t .  

_.: ,_t l l •:l f b e e t' 

N c o o c :./ i n  � h ·:? 

S t co d i e  h as s t r a i g h t  b l ac k h ai r ,  a l e w b r e w , a d e n t ed n o s e , a 
m u s t a c h e  a n d  a c c u p l �  o f  rn : s s i n g t ee t � . Ta t t ccs o f  eagles a n d  
m e r m a 1 d s  a l l  o v e r h i s  a r m s . 

::F' I DEF: 
I f u c k i n g b etter no t l ose t h a t  
b e t . 

S p i d e r  is t a l l a n d  t h i n  w i t h  very long l imbs and l on g , t h i n  

..:A -, 

h a i r .  F a d e d  b l ue d e n i ms a l mo s t  a d i r t y  ye l l ow .  ( \ l 

BETH 
Hon e y , my fo l k s won ' t  sen d a n o t h e r  
c h e� k t h i s  mon t h . 

SF' I DER 
Do me a f avot''7-' Dt' i n k  my p i ss .  

� e  h i t s the TV set with the h ee l  o f  h i s  hand a s  i f  h e  we re 
t i l t i ng a p i n b a l l mach i n e .  

SP I DER 
H i t  t h a t  ho l e ,  c l ap-head . 

ANNOUNCER ' S  VOICE 
The Pa t r i o t s  c a l l � t i me out . 
There ' s  t h 1 r t y  secon ds l e f t  i n  
t h e  h .a l -4= .  

< CONT I NUED > 
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CONT I NUED : 

------------------------------------

SF' I DEF: 
( t c> se t '� 

Wh y d on ' t  y o u  g u ys d i e? 

S t ood z e  l oo k s  up benign l y .  He i s  v e r y  f a r  i n t o s p ace . 

S p i d e r  sees M a d d en ,  r eac t� v i s ibly , s i gn a l s ,  and they b e th sl i �  
c:·u·!; of t h e  r· oorn . 

f:::I T C HEN 

F rom t h e  l i v i n g room we h ear the ann ouncer ' s  vo i ce .  B y  i t s 
r h yth m ,  we c an t e l l  i t  i s  h a l f  t i me i� t e r rn i ss i o n . Ma d d 2 � an d 
Sp i d er d r i n k b e e r  ou t o f  c an s .  

SF' I D E F: 
W h y  y o 1.1. i·"l e t· e ?  

T I M  

I ' d l i k e t6 t a l k  ab o u t  t h e  
sea n c e .  

'3F' I DEF: 
I g n o r e  the seanc e . L e t ' s  g e t  i n t o 
t h e  d e a l . 

T I M  

W h a t  d ea l ?  

SF' I DER 
Hey , man , respec t my i n te l l i gence . 
I k n ow you ' re i n  on i t .  

Sp i d e r  op en s t h e  ref r i s erator and takes out a s ma l l b ow l of c o ke 
w i t h � t i n y spoon , o f � e r s  i t  to Mad d en . 

T I M  
Spi d e r ,  I h a t e  coke . 

SP I DER 
You t ry i ng t o  t e l l me yo1.1 · t�e not 
in  on t h i s new moun t a i h  o f  snow . 

T I M  
Wh a t  makes . you t h i n k I am? 

SP I DER 
I ' ve ' b een t o l d .  You ' re c on n ec ted 
to t h e  money . 

T I M  
I ' m n o t . I c ame h ere to t a l k  
abou t  t h e  sean c e , Sp i de r .  

\ CONT I NUED ) 



� . .  \3 

, ' ·e 

53 C 0 f 'FINUED : 

S P I DER 
Don ' t b r i n s i t  up . 

H o t' t' e n d c>u s . 

I t  w.,:;�. s ---

< s l o s h e s  b e e r  a roun d 
3 m i s s i n g  mo l a r  i n  h i s  
moLt t h ) 

D i S t' U P  t i ve . 

T I M  
W h y  d i d  you sc r e a m ?  

S P I DE R  
M a yb e I s a w  wh a t  y o u r w i f e s a w .  

T I M  
\1-Jh a t ·-::· 

SF' I DE F.: 
I d o n ' t  wan t t o  s e t  n ea r  t h a t  
p l ac e  a g a i n . 

T I M  
L i s t e n , you have a b i g  b e t  t od ay .  
Yo� g o t  t o  k eep you rse l f  p u re w i t h 
yoLW b u d d i es .  

SF' I DEF: 
Don ' t  t e l l me I have t o  f uc K i n g 
k eep myse l f  p u re b y  t e l l i n g  you 
a d a mn t h i n g .  

T I M  
I can h e l p  you cove r your b e t  i f  
I can p u t my m i n d n e x t  t o  yours . 

SP I DER 
M i l l i on s  of peop l e  bet t i ng th i s  
game , and I g o t  to  get  myse l f  pure 
w i th you-- tha t ' s  despera t e  
bet t i n g ,  man . 

T I M  
You a n d  Pa t ty have one t h i n g i n  
c ommtin t h � t  ten m i l l i on b e t t ors 
d on ' t .  Wh a t  d i d  you see � t t h e  
seance'? 

SP I DER 
What your w i fe saw . 

T I M  
How d o  you k n ow t h a t  ybu saw the 
;;ame t h i n g ?  

( CONT I NUED > 
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S P I DER 

C a u s e  s h e  was s c r e a m i n g  w i t h m e . 

T I M  
Wh a t  d i d you see� 

SP I DER 

P � t t y  La r a i n e , d e ad . 
:• e a tj C Lt t  o ff .  

vJ i t h  h ·= ,·· 

C s l a m s  t h e  r e f r i g e r a t o r  

d o o r  a n d  h e � d s  b a c k  
t o  t h e  l i v i n g r o a m . 
Ma d d e n f o l l ow s  an d 
s t a r e s  a t  S t ood i s ' s  
::t r m s . ) 

T I M  
I l 1 k e _ y o u r  t a t t oos . 

STOOD I E  

I a c t  t h em i n  Boston . . 

T IM 
A n y on e de t a t t oos a ro u n d  h e r e ?  

3 T O O D I E  

< sh a k es h i s  h e a d ) 
B o s t :::m . 

T I M  

No t h  1 n 9  n e .:\ t� e r� ?  

STOOD I E  
I d o a c o up l e  for f r i en d s . 

T I M  
< ro l l s  up h i s  s l eeve ) 

D i d  you d o  t h i s  one? 

STOOD I E  
I d i d .  

T I M  
Why can ' t  I remember? 

STOOD I E:  
You were too sh i t-f ace . I n�ve r 
saw anyb od y so sh i t -face . You 
sa i d , " Made l e i ne ,  I wronged you . 
I am g o i n g  to put your n ame on 
my ar�m . " 

< S t ocd i e  cac k l es )  
You were out o f  i t .  

< CONT I NUED > 
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CONT I NU E D : ( 4 )  

T h t-:? p h o n e . •' i r. g s . 

::;:p I  C E F: 
..,, eah . I d ::'Jn ' t  h a \it-:? t o  l oo k  f o t' 
h i m .  He ' 3  h e r e .  Y e ah . O k a y . 

< h a n g s  t.lp ) 
R e g e n c y  wan t s  y o u  cu t a t  t h e  
1;J i d ow ' s li.Ja 1 k . 

T I M  
Yow ' s  h e  k n o w  t o  c a l l y o u ?  

SP I D E R  
I g u e s s  h e  k n o w s  a l o t . 

E X T .  CO M M ERC I AL S T R E E T / W I D OW ' S  WALK < DR I V I NG )  - DUSK 

Mad d en ' s  c a r  c o mes ever a r i se on C omme r c i a l  S t r e e t . On t h e  
o t h e r  s i d e f ou r  p o l i c e c a r s  a re i n  t h e  p a r V{ n g  l o t o f  t h e  
W i d ow ' s  Wa l k .  Th e i r  ac t i on l i g h t s revo l ve .  

A s  Ma d d en d r i v e s u p , Re g e n c y  s t ep s f ro m  t h e  p a r k i n g  l o t t o  t h e  
c u r b  a n d  f l a g s  h i m d own . 

F:E GEN C ':' 
P a r k  y o u r  c a r r i g h t  h e re . 

E X T . W I DOW ' S  W A L K  - DAY < DUSK > 
· Th e t w o  men c ros s i n g the s t r ee t  i n t o t h e  W i d ow ' s  W a l k .  

I NT .  W I DOW ' S  WALK - DAY < DUSK > 

I t  i s  e mp t y . · Regen c y  m o t i o n s  M a d d e n  t o  a t ab l e .  T h e y  s i t  d own 
fac i n g e a c h  o t h e r . 

REGENCY 
Do you rememb e r  t h e  n ame o f  t h e  
woman w h o  was w i t h Lonn i e  
Pan s .b o rn '7' 

T I M  
I don ' t . 

REGENCY 
< l oo k s  i n to T i m ' s. eyes > 

Wh a t ' s  �our mak e on Pan s b o rn ?  

< CONT I NUED > 

( X ) 
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.o T I M  
C o rp o r a t e  l aw y� r .  
Jes3 i c a .  

< s t :.1p s )  

H c o h-: ? d  on 

O h , t h a t ' s  her n a me . 
t:.1 me . 

F::EGENCY 
( vw i tes i t  d oL•m ) 

L .:·. :> t  n e�m e ?  

T I M  
I d o n  ' t  k n OL·I . 

F:E GENCY 
You 1 i k e d  h e r- ·-::· 

T I M  
I had t h e  f ee l i ng s h e ' d  c a r ry on 
i n  t h e  c l os e t  l i ke a p orny s t a r .  

REGENCY 
< c on ve r s a t i on a l l y >  

I d on · t .  a p p �-ove o f  p or-n i es .  I 
wou l d n ' t  m i n d  d r i l l i n g  i t  i n t o  
a p o r n y  s t a r , t h oug h . 

T I M 
I l i k e l aw en f o ��cemen t .  I t  p Li t S  
t h e  g ood ones i n  un i f o rm . 

F:EGENCY 
Mayb e so . 

( w i n ks )  
G� t a n y  make on Pan g born as a 
s w i s h '? 

T I M .. 
He m i g h t  wash h i s  h ands a f t e r  
mak i n g l ove , b u t ,  n o , I wou l d  n o t  
c a l l h i m  a sw i sh .  

REGENCY 
Was he i n  b ad sh ape? Desp e�a t e� 

T I M  
Why d o  y o u  a s k '? 

REGENCY 
The W i dow ' s  Wa l k  c a l l ed an hour 
ago t o  ask i f  Pangborn ' s  car cou l d  
be r emoved f rom t h e i r l o t .  

< mo re >  

< CONT I NUED > 
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C O N T I NUED : 

F:EGEN C Y  < C o n  t ' d )  
I t o o k  a l oo k . I t  d 1 d n ' t  l o o k  
r i g h t .  I t r i ed t h e t r u n k .  
Un l 6c k ed .  P a n g b o rn was in s i d e . 

T it1 

REGENCY 
My f r i en d , he p u t  h i mse l f  in t h e  
t r u n k ,  a n d  p u l l e d t h e  t r 1 g g e r . 

T I M  

REGENCY 
T h e  d i s p e r s a l of b l ood on t h e 
f l ee r  o f  t h e  tru n k  is wh o l l y  
c o n s i s t en t w i t h su i c i d e . 

< n o ds > 
But I d on ' t h ave a h i g h  op i n i on 
o f  your a c u m e n . You read Pan g b o r n  
w ron g . H e  w a s  a f a g g ot .  

T I M  
YoLt c e t· t a i n ?  

REGENCY 
< d raws a n  enve l op e  f rom 

h i s  p oc k e t ) 
" Th i s  t i me i t ' s  n o t  a l ove l y  boy 
f rom t h e  A i r  Forc e ,  n o r  am I b e i n g 
oh , so d i $C r eet w i th a gay 
c h u rc h man who ' s  hot to t ro t , n o , 
I ' m w i t h a woman . Ward l ey ,  and 
i t ' s  h eaven , p u re carn a l  
l i c k y-suc k y  h eaven . Ward l ey ,  she 
te l l s me no �an h as ever 
been b e t t e r  w i t h h e r .  

You ' ve b een d own t h i s  roa d , 
h aven ' t  you , Ward l ey? St i l l  l ove 
you r b l on d e  b e au t y  too .  We l l ,  
we must rema i n  �ear f r i en d s  even 
i f  you are a p e r f ec t b i tch � o r  
send i ng her a n d  me on t h i s  awf u l  
j ob ,  l ove-s tu f f . " 

Mad d en an d Reg en c y  m a k e  an e f fo rt n o t  t o  l oo k  i n t o each other ' s  
eyes , b u t  they meet n o n e t h e l es s .  Eyes c a rom o f f  each other l i k e 
mag n e t s  be�r i n g  t he same p o l e .  

< CONTI NUED> 

( :.< ) 



56 

I 
i ' 
I 
I 

I I 

II 
I ' 

CmH I NUED : ( 3 )  

PEGENCY 
( p u t s  t h e  l e t t e r  b ac k  

in t a h i s  p o c k e t  a n d  
b r e a t h e s h e a v i l y )  

I ' d l i k e  t o  k i l l f a g go t s . I ' m 
j u s t  a c oun t r y b o y . 

T I M  
I d i g l aw e n f m·ceme n t .  I t  p Lt t s . 
t h e  s oo d  o n � s  l n  un i f o rm . 

REGEI'JCY 
( cLt t: s  h i m  o f f i  

vJho is W a t• d l ey ?  

T I M  
t d o n ' t  r e c a l l t h e  n ame . 

REGENCY 
Someb ody sa i d  i t i n  passin g . 
Ward l ey .  Cou l d  i t  h ave b een y o u r  
I.'J i f e ?  

T I M  
A s k  h e r· .  

REGENCY 
When I see her· ,  I wi 1 1  ask h e r· .  

< ta k es ou t his n o t e b o o k , 
w r i t es d own an i t em ) 

Regen c y p u t s his a rm a round Mad den a s  i f  t o  �onso l e  h.i m .  T h e y  
w a l k  t og e t he r t h rough t h e  l ou n g e  t o  t h e d oor . A t  t h e  d oo r ,  
F;ege n c y  t w·n s . 

REGENCY 
I h av e  a reg a rd s f o r  you . From 
my w i fe . 

T I M  
De I k new your w i fe? 

REGENCY 
Made l e i n e .  

T I M  
Mad e l e i n e  Fa l co ?  

REGENCY 
The same g orgeous I t a l i an .  

< CONT I NUED ) 
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CON T I NU E D : 

I NSERT 

( 4 )  

T I M  
V e s . o n c e  1 n  a wh i l e sh e u s e d  t o  
t ak e a d r i n k  i n  a p l a c e  wh e re I 
d i d  some b a� tending. Y e a r s  ag o .  
I d o rememb e r  h e r . Beau t i f u l . 

F:EGENC'r' 
Th a n k yeLl . We h .:IV.e  t wo f i n e  b o y s . 

7 I M  
Th a t ' s  a S l.l t'p t· i s e .  I d i dn ' t k n ow 

- y o u  have c h i l d r e n � 

REGENCY 
Oh , yes . 

( f i sh e s  ou t h i s wa l l e t )  
H e t• e ' s  u s . 

:e . 

A s n a p s h ot c f  Regency and Made l e i n e w i t h t wo t ow - h e a d ed b oys 
who l ook a l i t t l e l i k e  h i m and n e t  a t  a l l l i k e h e r .  

BACK T O  SCENE 

TIM 
V e ry n i c •. T e l l  M a d e l e i n e h e l l o .  

REGENCY 
Sayon a t··a .  

Regen c y  l eaves . Mad d en goes b a c k  t o  t h e  t ab l e. Mad d en i s  
d r i n k i n g a l on e  i n  t h e  l oung e . 

T I M  
A b ou rbon , p l ease . 

. LAP · D I SSOLVE : 

I N T .  MADDEN ' S  BAR < HALLUC I NAT I ON >  - N I GHT 

A wa i t ress i s  beh i n d  the b a r  mak i n g the d r i n k .  As Mad den 
wa t ches h e r ,  t h e re i s  a s l ow,  c a refu l Super- i mpos i t i on o f  t h e  
wa i t ress and , over l a i d  up on h e r ,  Mad d en i n  a b artender ' s  wh i t e 
sh i r t b eh i nd ano ther b a r . We see the b ac k  o f  a young 

.:.- -r  . .J (  

d ar k -h a i red b run e t t e  c a r ry i n g  a �ode l ' s  l a rge f l a t c ase . ( X )  
app roac h i n g Mad den . As she d oes , we hear the sound o f  New Y o r k  
t ra f f i c a n d  h on k i ng c ars . 

· 

T I M  
< to young woma n ) 

You ' r•e  n o t g o i n g  to b e l i eve t h i s ,  
b u t  you ' re t h e  mos t b eau t i f u l  
�oman I ' ve ever seen . 
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T N T .  W I D O W ' S  WALK < A S B E F OR E >  - DUSK 5 8  

Ma d d en ' f i n g· e t· � h i s  b ow· b o n  i n  t h e  l•J i d •::lw ' s  Wa l k .  W e  h <:? a t· t h e  
g u l l s .  

E X T .  W I DOW ' S  WALK - N I GH T  5 �  

M a d d e n  s t a r t s  h i s  c a r  a n d  d r i ves o f f i n t o t h e  n i g h t .  

I N T .  MADDEN ' S  S T U D Y  - N I GHT 

M a d d en i s  i n  t h e  U P � t a i r s s t ud y of h i s  h o u s e . He ' h as o p en e d  
t h e  d ra w e r w h i c h  c on t a i n s  t h e  c l i P p ed Po l a ro i d  o f  P a t t y  L a r e i n e 
n u d •::? .  ��ow h e  t a k es OLl t a n o t h e t• e n v e l op e .  I n  i t  w e  see a 
� h o t o g r a p h  o f  a b e au t i f u l b r u n e t t e .  

LAP D I SSO LVE : 

I N T .  MADDEN ' S  BAR - N I GHT 

'- I  

:S 1  

Sc u n d s  o� N e w  Y o r k  t r a f f i c  o u t s i d e .  I t  i s  t h e  b a r  w h e r e  T i m  e x �  
w a s  s e r v i n g  a s  b ar t en d e r .  He l oo k s  t en y e a r s  youn g � r  t h an a t  
p r e s e n t .  T h e s a m e  b ru n e t t e  i s  s i t t i n g w i t h h e r  b ac k  t o  us . 
He h a n d s  h e �· a d t• i n k . o : · 
I t  i s  M a d : l e i. n e ,  t h e  w o m a n  we ha ve j Lt <s t  s e e n  i n  t h e  F'o l a r·o i d .  
S h e  i s  a l on e  a n d  a m a g i c a l  b ru n e t t e ,  wh i c h i s  t o  sa y t h a t  s h e  
h a s  t h e  a u r a  c f  a mov i e  s t a r of t h e  For t i es or  F i f t i es .  I t  
w ou l d  b e  s a f e t o  g uess t h a t  s h e  h a s emu l a t ed t h �  s ty l e  o f  Hed y 
Lama r r ,  E l i z �b e t h  T a y l o r ,  Aud rey Hep b u rn , Do l o res De l R i c ,  S u s an 
H a y w a r d , J o a n  C r aw f o rd ,  Len a Ho rn e . P i c k  on e .  

TIM 
You are n o t  g o i n g to b e l i eve t h i s ,  
but you ' re t h e  most beaut i f u l  
woman I ' ve ever seen . 

MADELE I NE 
Tha t  g i ves m e  n o  c h o i c e .  
t o  b e l i eve you . 

T I !"'  

I h av e  

Tomorrow i s  my day o f f  f rom t h e  
b a r .  

MADEL E I NE 
Th a t ' s  wond er f u l , b u t  why a r e  you 
a b a t" t en d er? 

T I M  
My f a th e r  i s  o n e .  

<CONTINUED> 
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M A D E L E I N E 
Y o u  l 1 s t e n  a l o t  t o  y o u r f a t h e r �  

T I t1 
Hey , g o d d e ss ,  I ' m as k i n g f o r  a 
d a t e ,  n o t  a r o o m ma t e .  

E X T .  PROV I NCETOWN H A R B O R  - D A Y  

LONG SHO T o f  P r o � i n c e t own f rom t h e  b o a t  o u t  on h a rb o r  w a t e r . 
T i m  a n d  M a d e l e i n e ,  b o th i ,  h ea � y  s w e a tsh i r t s  s i t t o� e t h e r  
t en d e r l y  . .  S o u n d  o f  g u l l s .  

MADEL_ E  I 1\i E 
I s  t h i s  t h e  m os t b e a u t i f u l  t o wn 
o n  the A t l a n t i =  s h o r�? 

T I M  
Ma yb e  yo u ' re i n l o ve . Th e y say 
you s ee a l o t o f  b ea u t y  when you 
f a l l i n  l o ve . 

M A DELE I N E 
Wh a t  d o  y o u  t h i n k � 

.'I" T M  ! J. l  I 
I b e l ieve i t ' s  t h e  mos t b eau t i fu l  
t own I .: v e t· saw . 

MADELE I NE 
Mayb e we ' l l l i ve h e re some d ay . 

I NT .  NEW YORK WALK-UP - N I GHT 

T i m  and Made l e i n e ' s one- room apar tmen t .  S i gh t  o f  a i r-sh a f t .  
Sh e i s  a t  h e r  v an i ty t a b l e  mak i n g  up . S t i l l s o f  h e r  a �  mod e l 

o : :  

6 -. · 0 0 

a re t ac k ed t o  t h e  wa l l s .  Sound s  o f  t r a f f i c  out s i d e . Neon s i g n 1 X :  
i s  b l i nk i n g . �oo k s  o n  tab l e  and f l oo r .  Barbe l l s a n d  b en c h . 
t..lan i t y  t a b l e .  

MADELE I NE 
I foun d some th i n g  you wro t e  
yest e t'·day . 

T I M  
You ' re n o t  suppcsed t o  l ook . 

MADELE I NE 
" Af t et· two yea r� s  o f  l ov e ,  
Made l e i ne ' s  a s s  may b e  more rea l 
to me t h an h er m i n d . " 

< CONT I NUED ) 
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T I M  
Oh , G o d . 

MADE L E I !'lE 
How c o Lt l d  y o u ?  

T I M  
! ' m  n o t  a g oo d  e n o u g h  w r i t e r  t o  
d � l i n e a t e  h o w  I rea l l y � ee l . 

··l ou · t'•7:> a 
orr me . 

MADE L E I NE 
l i a r .  Y o u  f e e l  w a s t ed 

T i t1 
N c , I l o v e  y o u . 

!•1 A DE L E  I NE 
W.;�. :s ted . 

T I M  
I l ove y o u , b u t  l ove i s  on l y  one 
s i d e o f  t h e  s t re e t .  

MADELE I �.! E· 
Wh a t · e  t h e  o t h e r  s i d e ?  

T I M  

MADELE I NE 
G i ve me t h e  wors t , d eares t .  You r 
m i n d may b e  m o re rea l to  me t han 
your· ass . 

T I M  
I cu t a c l i p p i n g out o f  Sc rew 
maga z i ne :  " Young wh i te Ch r� i st i an 
coup l e  seek i n g  out l e t  wee k en d  w i th 
o t h e r  Ch r i st i an coup l e . " Th a t  made 
me c u r i ou s . 

MADEL E I NE 
L e t  me s uess . 
ad . 

You answered t h e  

< CONT I NUED > 
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T I M  
( t a k i n g  o u t  a P o l a r o i d ) 

H e r e ' s  h o w t h ey l o o k . 
< Pa t t y L a r e i n e i n  a 

b a t h i n g su i t  i s  sauc y . 
Ab ou t twen t y-on e .  Th e 
m a n  c omes ou t t a l l ,  
h a l f -b a l_ d , l cJ n g  sad 
n ose , ru g g ed f a c e . ) 

MADEL E I NE 
H·?· must t1 a v e  the l on g e s t  p t· i c k  
i n  Cl1 t' i s t e n d cJm . 

T I M  
Wh y d o  you say t h a t ?  

MADEL E I NE 
T h e r e ' s  n o  o t h e r  � x P l an a t i on f o r  
11 i m .  

T I M  
I t ' s  o n l y  an e i g h t -h o u r  d r i ve .  
T h e y ' r e i n  No r t h  C a ro l i n a .  

MADELE I NE 
Wh en d o  we g e t  t o  t h e  b a d  n ew s ?  

I NT .  N ORTH CAROL I NA HOUSE - N I GHT 

f2. 

v 

A sma l l t a c k y  b e d room . 
o t h e r· ' s  a t•ms . 

Patty L are ine a n d  Mad d en a re i n  eac h 

F'ATTY LARE I NE 
I c ou l d ma k e  love to you forever . 
VoLt · re swee t .  

TIM 
S weet '7-' 

< He p i nc h es h e r . > 

PATTY LARE I NE 
Mean and nas ty-m i nded and .sup er­
P l easu l"e f u l . 

As t hey emb r �ce , we h ear t h e  c oun tet'-b a l an c i ng c r i es o f  
Made l e i ne ' s  p l easure com i ns th rough t h e  wa l l s .  A f o rm i d ab l e  
c ry o f  c op u l a t o r y  j oy .  

PATTY LARE I NE 
Your g i r l  sure l i k es B i g  S t oop . 

< CONT I NUED > 
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T I t1 
That ' ·:; c o a l . 

F'A T T"f l_ ARE I NE 

Fee l l i k e  � f aggot� 

T I M  
More l i k e  a masochist . 

F' A TTY L A F:E I N E 
K i ss m e  2 g � i n .  Y o u  Y a n k e e s  g e t  
t on g u e s  l i k e ta l l y- wackers . 

I NT .  N ORTH CAROL I NA C HURCH - DAY 

A p l a i n  wh i t e c h u r c h , no l a r g e r  t h an a on e- room schoclh ou s e . 

Big Stoop i s  u p  at t h e  p u l p i t  t a l k i n g  t o  e i g h t ee� O r  twen ty 
p eop l e  i n  t h e  c on g re g a t i on .  

B I G  S TOOF' 

L a s t  n i g h t ,  I h ad a d re a m . 

F'a t t y  L . :we i n e and T i m  an d Made l e i n e  a t•e s i t t i n g  i n  th e t h i t•,d 
ro w .  P a t ty La r e i n e l oo k s  p e r* y ;  Mad e l e i n e l oo k s  r a v ag e d . 

P A TTY LARE I NE 
< wh i s p e r i n g to T i m )  

A New York mode l -- t hat ' s  B i 9  
S t oop · s d t•e a m . 

BIG STOOF' 

B re t h re n , i t  was a v i s i on of t h e  
end o f  t i me . I saw two women 
g r i n d i n g  corn . The B i b l e  says 
there w i l l  b e  two women g r i n d i n g  
c orn . • • 

F'ATTY LAREINE 

< wh i sp e r i n g ) 
Two women ! 

Pat t y  Lare i n e ' s  f i n g erna i l s are c ut t i n g  i n to Mad den ' s  p a l m .  Sh e 

i s  supp ress i ng a f i t  of  the g i gg l es .  

B I G  STOOP 

B re t h ren , i t ' s  the Dev i l who wan t s  
y ou t o  say , " We l l , i t  wou l dn ' t  
h u r t  to m i ss th i s  one n i g h t . " 

< CONTINUED > 

.. "i ' ' . \ '  



6 6  

0 

C O N T I NUE J :  

P A T T Y  LARE I NE 
( wh i s p e r i � g to T i m ) 

I t  s u r e  d 1 d n ' t . 

Ma d e l e i n e ' s e x p r e s s i on i s  p u re d i s a p p r ov i l , c o l d  as c o n g e � l e d 
g r e a s e . 

B I G  STOOP 
B r e t h ren , g i ve your hea r ts _t o 
Jes u s . 8e j o i n ed a n d  k n ee l . 
Pa t t y  E r l e n e , ·  c ome t o  t h e  p i an o . 
S i n g Nu m b e r  256 w ith us . 

P a t t y L a r � i n e ( b o rn P a t t y E r l e n e )  p l a y s  the p i a n o in b a n g - i t - c u t 
s t y l e  a n d s in g s :  

P ATTY LAREINE AND CONGREGAT I ON 
Jus t  a s  I a m  w i thout a p lea , But 
t h a t  T h y  b l oo d  w a s  s h e d  f o r  me , 
A n d  t hat Th ou b i d de s t  c ome t o 
Thee , Oh , Lamb o f  God , I c ome-- r 
c om e . 

E X T .  NORTH C A ROL INA CHURCH - . DAY 

T i m  a n d  Ma del 9 ine a r e  sett ing i nt o  th e i r  ca r . 

B I G  STOOP 
( t o M a d e l e i ne )  

Yo u ' l l  m� k e  New York b y  m i d n i gh t  
w i t h stop s to e a t and t i n k l e .  

C h e w i n k s ,  h e  t w i n k l e s )  

PATTY L ARE I NE 
< t a k e s  T i m  as i de f o r  

f a re we l l )  
I f  you c ou l d  b e  wha t ever you 
wan t e d , wh a t  wou l d  i t  bj? 

T I M  
A w r i ter . 

PATTY LARE I NE 
I wan t to g e t  r i d  of B i g  S t oop 
and be an a i r l i ne s t ewardess an d  
f i n d  a r i ch g u y  a n d  ma rry h i m ,  
and then we ' l l meet ag a i n and I ' l l  
d i vorce t h e  r i ch man and marry 
you and ma k e you a w r i te r . 

< CCNT I NUED > 
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T I M  

You ' re g o i n g t o  3 i v e me a l l t h i s  

f a t' t::>n e n i g h t :· 

F'A TTY LAF: E  I N E  

You m a r k e d me f o r  l i f e .  

E X T . N O R T H  C AROL I NA H I GHWAY ' D R I V I NG l  - DAY 

il. S . 

T i m  a n d  M a d e l e i n e d r i v e o n  a t w o- l a n e  h i g h w a y  P i n e  t r e e s  en 
e 1 t h e r  s i d e .  T h e y  a r s u e  m e re a n d  m o re l o ud l y .  

M A D E L E I N E 

I n e v e r  k n ew you c o u l d  b e  so 
t'o t t f? n . T h a t  g l t' l  was 1 C�. Li g h i n :3 
l i k e a 11 y en a .  

T I M  
Yes ; a n d  you �e r e i n  m i s e r y . 
•1 i g h t  l on g . 

< I m i t a t es h e r c r i es ) 

MADELE I NE 
I hop e ycu he a r d . · I h op e you 
l i s t e n e d . 

T I M  
How c ou l d  you d i g  B i a  S t o op ? 

M�DELE I NE 

A l l 

Because I ' m c r at y .  The wh o l e  
c oun t � y i s  c ra z y .  A l l t h e  wh i l e 
I we� s s i  t t  i n s  i n  t h a t  c h u r�c h , I 
sa i d ,  t h e  c oun t ry i s  c ra z y , th i s  
c oun t ry i s  c r a z y .  

S h e  s t a r t s  t o  b e a t  on h i m  w i th h e r  f i s t s . He ho l d s h e r  c f f  a n d  
l oses the c a r  on an un e >: p ec ted l y  s h a t"'P t urn . 

The e x t er i or of t he c a r ·  s�uea l s  a n d  sq ueeg ees over a hund red 
y a rds of  h a rd-top . 

The car f l i es o f f  t h e  shetLtl der and d i sap peat"' s .  

The c a r  i s  u� s i d e-d own . 
hear a c oun t �y s i l en c e .  
t h e  S :lL:n d t rac: k .  

We see g l i mp ses of t h em benea t h . We 
The un res t o f  i n sec: t 3  v i b t"' a tes t h �' O Ll ·:l h 

MADELE I NE 
Oh , T i m ,  I ' m h u r t . 
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I N T .  HOSP I T AL ROOM - N I GHT 

A hasp i
"
ta 1 b ed .  Ma d e l eine is l y in g there . 

T I M  

M A D E L E I N E  
You t a l k e d  t o  the d o c t o r ?  

T I M  

Y e s . 

1'1 ADELE I N E  
Wh o w a n ts b a b ie s ?  

T I M 

I ' m  s o J·�t�y . 

t"1 A D ELE I N E 

You g ot any c c � e ?  

T i t1 
( n o (j s )  

I s  i t  o k a y  to t a ke c o c a i �e n o w ?  

MADEL E I NE 

C o n c a r n w i l l  g et you o n e  q u a rter 
f c t� t h e  j Lt k eb o :-: . 

T i m  d raw s the c urta i ns and b r i ngs aut a m i r ro r  and a v i a l  f r o m  
h i s  P •::J c ket . 

MADELE I NE 
Why d o  I k n ow you ' re go i n g t o  fuc k 
l_tp ? 

T I M  
Me? I ' l l  n ever get b u s ted . 

I NT .  JA I L  CELL - DAY 

A m i rror in a j a i l c e l l .  Th rough t h e  stee l  m i rror over the s i n k  
we see t h e  c e l l  doer c l ose . The hac k wa l ks away . Madden , a 
new c e l l ma t e ,  i s  b e i n g l oo k ed over wh i l e he washes h i s  h an d s . 

OLD CELLMATE 
What you i n  f or? 

T I M  
Dea l i ng .  

< He t ap s  h i s  nose . > 

< CONT I NUED > 
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OLD C E L L M A 7 E  
C c k 9 ' s  a b ad b u s t : n  F l cr t d a .  

T I M  
I n e v e r  s h ou l d  h a ve l e f t  New Y o r k . 

I NT .  T A M P A  BAR - D A Y  

· · --.. I • 

Pen n an t �  o f  t h �  B u c c a n ee r s  a re eve rywh ere . T h e  b a r t e n d e r  i s  
l oc k i n g t h e  d oo r .  M a d d e n , i n  a b u s- b oy ' s  o u t f i t ,  i s  swe�p i n g  
t h e  f l oo r .  He l oo k s  f l a t t ened . H e  s t op s  an d p ou rs h i �se l f  a 
d r t n k .  Th e  b a r t e n d e r  l oo k s  a t  h i m a s k an c e . 

T I M  
r t o t h e  b a r t e n d e r ) 

Th i s  i s  my f i rs t  rea l d r i n k  i n . 
t h t• e e  y e a t'S . 

BAF:TENDER 
Wou l d  y o u  l i k e  a q u a r t e r  f o r  t h e  
j Lt k e b o :-: ·-::· 

A l ov e l y  b l on d e ,  very . we l l -d �e s s ed , t a p s  o u t s i d e t h e  d oo r .  T h e  
b a � t e n d e r l • t s  h e r  i n �  

(0 PA TT Y LARE I NE 

H e l l o , a s sh o l e .  

· T I M  
· Pa. t t y  Et• l en e ! 

PATTY LARE I NE 
< n ew accen t ,  very 

Ltp p e r-Tamp a . ) 
Pa t ty Lare i n e ,  my d ea r .  

T I M  
You mar r i ed your r i c h man ? 

!=·ATTY LARE I NE 
He b e l i eves i c e  c ream s rows 
between my toes . 

T I M 
Wh a t ' s h i s  n ame? 

�='ATTY LAREI�E 
When I t e l l ,  you ' re g o i n s · to 
p u d d l e  i n  you r p an t s . You and 
Ward l ey wen t t o  school t og e t her . 

< CONT I NUED > 

( 0< •. 
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T I M  
W a rd l e y M e e k s �  Wh a t  a w i l d  
c o i n c i d e n c e .  

F'ATTV LARE I NE 
No c: o i n c i cj e n c e . W a t� d  l e y  h a s  b een 
� o l l o w i � s y o u r s o r ry c a r ee r .  
Th � t ' s  wh y you h a ve a j o b . r i g h t  
h e  ..... e .  

E JT . T ,; M c::· A  LAWYER ' S  OFF I CE - N I GHT 

4 8 . 

P � t t y  L a r e i n e i s  i n  f r o n t o f  a v i d � o  c a m e r a . H e r  l a w y e r  i s  
s t u dy i n :-3 h e r·· -f C�.ce  o n  a morl i t o r� .  M a d d e n  s i t s t o  t h e  s i d e .  

P A T T Y  L ARE I NE 
Tw i c e  a week , t h ree t i me s  a we�k , 
m y  h u sb�� d ,  Ward l ey ,  wou l d  s l ap 
me around i f  I wou l d n ' t d o  d r u g s  
�-.� i t h h i m .  

U�WYER 
A r, d  i n s •-t l t  yo1.J as w_e l l ?  

. F'ATTY LARE I NE 
Sa i d I was a c h eap r�edn ec k .  

LAWYER 
Our j u ry i s  s o i ng to be l oaded 
w i t h r�e d n ec.k s .  Tr�y t o  s e t  a 
l i t t l e  more vu l n e rab i l i t y i n t o 
i t . 

· PATTY LARE I NE 
< weep i ng > 

My h u sband sa i d  I was a t h eap 
r�ed n ec k .  

LAWYER 
Not so man y tears . Your g r i e f  

· i s d eep w i th i n .  

F·ATTY LARE I NE 
Ward l ey sa i d  I was a l ow-c l as s ,  
no-acc oun t red n ec k .  

L AWYER 
You g o t  i t .  

Lawyer and Madd en . Now Pat ty Lare i ne i s  s i t t i n g  to t h e  s i d e  . 

<C1JNT I NUED ) 
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U4l>J'(ER . 

Te l l  t h �  j ury . Wh y was Ward l ey 
�ee k s  so f r 1 en d l y  t o  you here i n  
Tamp a·? 

T i M  
I b e l i eve I was h is h e ro a t  
E i.: e t e r� .  

LAWYER 
YOLI p l ayed · f;oo t b a l l t h e t�e·? 

. T I M 
rJn a t h  1 e t  i c: sC:: ho 1 a r� sh i p .  

LAWYER 
· When . yr,:>u wc;�Je: ed .as F·a t t y  Lat�e i nf:; ' s  

c: h au f feLt t� , Wardley Me:e�:s  c on f i ded 
i n  you� th��efore? 

. . TIM . 
F t"'ec; l.terrt1 y � 

LAWYER 
Be�ore we t r� to f ine�tune thii 
.test.imony , I wan t to set '3 t r�al1 ght 
•::Jri the fac t s  • .  Pa t ty L a re i n e ,  d i d  
Wat..:dl ey have an}'' i dea abou t you 
and . T i m? 

F·ATTY l .. AREINE ·. 
01'1 ,_ st,.u� e .  . . I ·  use-d to tel l Wardley 
everyt:h ing abou� · I,Jly.  C::n�ekered · 

_ p a-st .. I t  gC).t ni�< hot"ny. 
· 

LAWYER 
Needl ess to · say . 

F·ATT_V.\..LARE I NE . 
. Nee:d l ess to t5ay .  . · 

L.AWYER 
-C-to T i m>· 

D i d  Ward_ley ask you to escort 
Pat ty L.a re-i ne to a .motel so that 
he cou l d  s t age a f:l r.�aJ.; � i n  w i th 
a p r i va ta dete�t ive? 

T ! M  
Wel l ,  tha t ' s  not tn:ac: tl y t rue . 

<·CONT I NUED > 

. . I 
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j__ ,� l•J V �: p  
T. (: iH1 · t pu. l: ·,iiJ U �.:tn t h e  �::. t .:;�. n c� 

•:; a '/ 1. �1 g " n  ': t <:� ;.� .31: t l ·:,: t nJ e .  " Ci t? t 
•. , (:' ." �..! . , ' Th e y  · r·· (7? ·�.1 o i n ·:.3 t o  p .,-:� i n t 

j e w  � s  2n e x - � o n , a b e a c h  b u m . 
; re y o w  wi l l l n a  t o  t a k e  a b e a t i n g 
� s r  P a t t y  L a r e i n s � 

T I M  

LPtl!JY;:::::; 
G o o d  � c �  > c u .  G c d  b l e s s  y o u  . 

W a r d l e y i s  b e i n g  s e r v e d  a t  a ta b l e b y  t h e  s a m e  b a r t en de r .  T i m  ' X '  
k n o c k s. t3. t ·� h e d oc :w !  ,:�.n d  i ·s l e t  i n •  vJa �·d : ey s t a n d s  Ll i:l . He i s  
we l l - d r e s s e d , seden t a ry i n  b u i l d ,  a n d  s p e a k s  w i t h . a S c u t � e r n 
a c c e� t � h a t  i s  f u l l o f  mon e y  a n d  f am i l y  a n d  p r e o c c up a t i on w i t h  
h i �  ow� s e n s e  o f  � as t e .  

W A F: D L E 'y· 

T i m ,  you w e r e  a p e r f 9 c t s e n  o f  

a b i t � h  i n  c �u r t , b u t  I d on ' t  s i t 
en b � d  f eel i n s s .  My f a t h e r ,  a n  
a b so l u t e  mcns t e r ,  u sed t o  s a y , 

" l>Ja r�d l e y ,  .:Ju t• +am i l y  c an ' t  a f ..: c t•d 
se 1 f-p i t y . " So , I �·Jan t y oLt a n d  
me � a  s t ay f r i en d s . De sp i t e  a l l .  

H e  g i v e s  ven t to t h e  l on e l y  l aush o f  a man w h o  i s  u s ed t o  

l a u s h i n g  a l on e  a n d  i s  n e t  surp r i sed b y  t h e  soun d s  o f  h i s  c w n  
p 1 wnb i n  9 .  

/ 

T I M  
( or: ·::� r.ta t•d ) 

Ward l ey ,  wh a t  a �ene rous n a t ure 
yOLt h ave . 

WARDLEY 
We l l ,  Ti m ,  I ' m n o t  c onv i nced t h a t  
you a n d  Pa t ty Lare i ne w i l l  a l ways 
l i ve i n  moon l i sh t .  

T I M  
Sh e ' s  a d i f f i c u l t  l ad y ,  I f ea r . 

WAF::OLEY 
T i m .  she i � .  and she w i l l  g e t  more 
and more uncon t ro l l ab l e a s  s h e  
�un G ou t c f  m y  moo l ah .  

( C ONT I "!U€!) -� 

( ··- . ' .... ' 



� -:  . ... • 

CONT I NUED : 

i H1  
1: ·+= t:::! •:.? l ,�, W k 11-J C.; t• j I; D t' •? ITI  l n �j y.::::; u . 
H a sn t s n e  j u s t 8 C t t e � a c h u n � � 

liJAFWLEV 
S h e  b e l i e v e s  s h e  h a s .  E u t ,  P a t t y  
- � r � l n e  i s  3 0 i n g  t c  e n d  u c  
s a t t l i n 3 f o r  a l e t  l e s s .  
fJ l.:. h •·:? r' w :i. ·�:; ;� , rn y  l ,:�. v.J y e t·�s ''� l · l l i.:: e f'.? l=  
h e ;· ·  i. n J. e g ;a l  c:\\: t i ::m s ·f c t' >:? V f? t' . 
·l •XI. · 1 1 l:l (� ·::; h  c:w t o ·f ·f:...t n d s I:H.:? of o t' e 

T I M 
: d c n ' t  c a r e  o n e  way o r  t h e o t h e r  
a b ou t � h •?  m oney . 

Wf:4F:DLE'l 
I b e l i 0 v e  you . But , Pa t ty L a r e i n e 
i s  a s t u c y  i n  l o w s r e � d . I f e e l 
-f or h e r  f u t u r e  p a i n .  

( �e ' p r o n c u n c e s p a i �  l i k e 
" p a y· i r " ) . 

T I M  
V o u ' i·' :':? �= p l end i d . 

WARDLEY 
T h <E�.n k y t-:Ju , T i m .  · I  �·J a n t yc•l-l t o  
c omp t'e h e:-l d  me . r d es i t'e  P a t t y  
L. a t•e i n e  b ac k .  

T I M  

WARDLEY 
You h a ve no i d ea . h ow q u i c k l y  Pa t t y  
Lare i ne d eve l oped u n d e r  my 
t u t e l ag e .  Sh e i s  a t rue s oc i a l  
c re a t u r e .  Wh y ,  P a t t y  a n d  I ,  
together ag a i n ,  wou l d  b e  ab l e  t o  
g i ve some o� t h e  mos t  l eg end a ry 
par t i e• t h i s  American repub l i c 
cou l d  ever see . T i m , t h e  damn des t 
t � i n g s  d o  s l iP i n to yo�r b l ood . 

SLOW LAP D I SSOLVE 

I NT .  MADDEN ' S  STUDY - DAY < MORN I NG >  

H<:? �l a S  � : d  l �n .:�. s l ee.p i n  t h e  c: h a i t' h o l d i n :j t h e  o i c t w•t:? c: f 
M� � e l e i � e i �  h i s n an d s .  �e s t i �s ,  h e  g a t s  up , h e  m � � � �  � t  
t.•J ca y  . � r::>wr·· � �- e  a �.: '!; i c  s t a 1  r· � • .  

�. -

I �. 

J '  .•. 



I 10 

I , 

I , 

' I  · ·o· 

(-1 
· I  

-.r 4 

77 

I � T .  M�DDEN ' S  HALL - � A Y  1 MORN I NG )  

T T M  
I h e � r  you s e n d  r e g A r d s . 

·r t .,l -::· 

t·1 �:1 D E L  .. E I t··.JE < :] �3 ) 
{ p .::\ I...I. � E ) 

. ., .. T M  J, :  I 
t t  ' ·:::; T i rn .  

r-1 r:; D E L E  I �·lE  < OS )  
�c , � ab y ,  n o  reg a rd s .  

T i t"! 
Y ou r e  m a r r i e d ,  E h ea r . 

!"'ADEL:E I NE ( 05 )  
Try c a l l i n g c c l l ec t .  

( ::: h e  h .� n �3 :; Lt.P ) · 

:-1 - · �· -· '"' · · · n g
. 

' 0:  .1. :::> "" " "' " l  .. . He c h a n g e s  t h e  : 6  t o  m a k e  i t  :7 . 

E X T . ROUTE 6 < DR I V I NG l  � CAY 

.:: -. � - · 

� a s s  b y .  Mad den ' s  c a r  p asses a s i g n :  B a �n s t ab l e ,  : o  m i . 

E X T . RESENCY ' S  HOUSE - DAY 

A s ma l l c i rc l e  a t  d ead-end su b u r b an l a n e . F i v e med i um- i n c ome 
h omes s i t a ro�nd the c i rc l e .  Madd en p a r k s  h i s J�ep . 

T i m  p resses t h e d o o r�t: e l l o f  Ma d e l e i n e ' s  h ouse . 
d oo r� . 

MADELE I NE 

YoLt ' t�e a c l od . 

T I M  

You s h o u l d  n o t  h ave h un g  up . 

Sh :: opens th2 

( C!JNT � NUEO ) 



i-1Pt D E �  .. E I rJE 
l e t m e  l � v �h� f a � t s  o f  l i f e e n  
· ,..- ·J t.t . I n  -� i '/ 1·2 ;"Tl i n t.\ t e::· s , t h e  
n A J g h b c r s � i l l s t a r t  p h o n t n g eac n  
c t h 8 r  t c  f i n d  o u t  w h o  y o u  a r e . 

T I M  
: �·J .:,;� 1-1 t �� o t a 1 :.: . •  I ' m s t L l l. 1. r. 

r·1ADELE I t-IE 
< b e ·:3 i n :� ·� cJ c !· ... y' :l 

v � u ' r e s L c h  0 b a d  g u y . 
;j_ ,  .... (� r·· tJ ··: t !.� n . 

S h e  m o t i o n s  h i.m i n t o t h e  h ouse . 

I N T .  R E G E N C Y ' S  H O U S E - DAY 

:_ I '../ I �-JG ::::DOM 

� h � y  e n t e �  t h e  l i v i n g  r o c m  wh i c h  h a s a = a t h e d r e l = e � l i , 3 ,  
·f .::o. :: t o r·· y - p r·· e p aH'ed p ,?- 11 e l l i i"' ::J ,  i::l." r·· u c3 .;:: ·;: ::5iJfn'·? ,; y n t l-' i� "t :. :: tr; ,; ·� i::? �- ::. ;:1. �  . •  
a � d  � l o t  o f  f u r n i t u re t h a t  m u s t  h a v e  c o m e  f r om·  a s h c� � i r p � 2 1 : .  

T I M  

Y � u r  h u s b a n d  s a i d  ycu s a n d  

:·�e ::;  a t�d s .  

MADELE I NE 

I n e v e r  s p o k e  y o u r  n a me to h i m .  

T I M  
We l l ,  h ow d i d  he f i n d  out abou t 
yc:•Lt .S\n d  me? 

MADELE I NE 

KeeP t t•y i rt g .  

T I M  
P a t t y Lat•e i ne? 

< Madal e i ne sh ru9s > 
How d o  you � n ow Pa t t y L a r� i n e  met 
h i  rn"? 

MADEL E I NE 
He t o l d  me . He te l l s me a l o � . 

T I M  
Don ' t  you h a ve t wo scn s to t a k �  
:.: a t' e 1::0 f ·7· 

< I.: C i'J T  I �lUED , 
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r-1AD El_E I NE 

T i r1 
He s h � w e d  me a p h o t o g r a p h  o f  t w c  
i. 1 t: t 1 •·�� ;:; (:J ·y· s . 

�'>1A C  E L E  I NE 
... .� r:: ,). 1< ·-, c �·J I C c\ n ' t  h a v e  ;:: i; i l. j •··E":r1 . 
7 h e y  r �  h i s b r o t h e � · s  k i c s .  

: Il'1 
Wh ; w o u l d  h �  l 1 e ?  

H •?. · s ,:;�. l i.:;w .  I!Jh <E�. t ' s  t h (;: t: i :3 n e•oJ s ·-::· 
�1o s ·� ;:: � o s  �. t"' e . 

7 I M  
� ou d c � · t  l i k e n i m ? 

�1 ADELE I N E. 
H e ' s  � c r u e l , s� l f i s h  sen c f  a 

!:; 1 -t ·:: !-, • 

T I M  
I see . 

MADELE I NE 

Bu. t  T 1 i k •:> h i m • 

Oh . 
T I i"' 

MADELE I NE 

( beg i n s  t o  l augh , then 
c t· y } 

E;.( cuse . me .  

S h e  s t eps i n t o t h e  b a t h room o f f t h e  en t ran c e  h a l l .  He d oes 2 
� u i c k  s t ud y  o f  t h e  l iv i n g  room . On on e w� l l  are abou t t en 
f ramed p h o t og rap h s  o f  Regency i n  v a r i ous un i f o rms . Green B e r e t . 
S t a t e  T roop e r , s ha � i n s  h an d s  w i t h p o l i t i ca l  o � f i c i a l s  �n d me, 
who l ook  l i k e b u r eau-c r a t s ,  h i g h F B I  men ; R e g e n c y  rec e i v i n �  
a t h : e t i c  o r  memo r i a l  c u p s .  I n  t h e  = en t e r ,  on e l ar g e  f ramed 
; l o s s y  of M� d e l � i � e i n  a ve l ve t  gown w i t h d eeo c l e avas e .  Loo k s  
b t:? -'!l u t i fu l . 

On t h e  � ac i n g s t a i ned wooden wa l l i s  a gun rac k : t h ree 
s h o t g un� an d � en r 1 f l es .  Beh i n d  a s t ee l -mesh �ren t ,  is a 
-�:· t ::. ·l� \::· 1 .· ·· � ..: �= w i t h t w•:l s i :·:-sh o t  t•e ··lo l ve t•s and t h t�ee f a t  !'1a ::� n v rr. :: .  
A l �o .  � b l ank s � ac e  w i th two sup p o r t i n g h o� k $  f o r  a sward c r  
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C ON T I NUED : ( 2 )  

T h e  wa l l h a s  r e c e i v e d  en o u g n  s u n  t o  h a v e  f ad e d e x c ep t  w h e r �  t h e _ 

m,::\ c: hete w a s  h an g i n g .  U n d e t' t h at s p a •:: e  i s  a t yp ed c a t·· d : �.:..:r: 

b est � r i �n d  in V i e t  Na m ' 6 7 - ' 70 .  

On t h e  w a l l  i s  a f r amed emb roid ered samp l e r  w i t h the s a y i n g : 
" Re v -: n g e  i s  a d i s h whi c h p eo p l e  o f  t aste eat co l d . " 

He moves aw a y  j u s t  b e f o r e she c ome s ou t ag ain . 

She s i t s  i n  o n e  o f  the a r mc h a i r s ,  M ad d en i n  t h e  o t h e r .  Sh e h �s 
a s m a l l e n v e l op e  i n  he r han d which s h e  l a y s  �n t h e  e n d  t a b l �  
r·r e :.; t :t .:.::> h e t' .  

I""' A DEL E I NE 
He 1 1  o ,  ..,... . ; l rn . 

T I M  
W h y  d i d you m a r r y  Reg enc y ?  

MADELE I NE 

B l ,:�.me B i g �5too p .  I l i k e  good o l d  
b oy s  w i th who p p e r  p ric k s .  

T I M  
You s e rv i n g  a n y  d r ih k s ?  

MADE:.... E I NE 
Go . I c ,:t n  s t i l l  p a s s yoLl c f f  a s  
t h e  i n su r a n c e  sa l es m an . 

T I M  
You a r e  a f r a i d  o f  R e g en c y .  

MADELE I NE 
Bust e r ,  h e ' s  i n  an other l eag ue . 

T I M  
Wha t  d oes t h a t  mean ? 

MADELE I NE 
He c a n  b e  b a d . 

P . O . V .  f rom T i m  l o�k i ns p a s t  her to  the b l an k  sp ace on the w a l l  

" I  

( ., ': 

whe re the m i ss i n g  mac h e te shows .  < X l  

T I M  
I ' d h a t e  t o  see h i m chop o f f  
someb od y ' s  head . 

MADELE I NE 
He t o l d  you·? 

< CONT I NUED > 
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78 C mJ T I NUED : ( 3) 

T I M 
( l y i n g )  

O f  c o t..w s e . 

MADELE I NE 
W e l l ,  a n y  man wh o c a n l op a V i e t  
C c n g  i n  t w o  w i t h o n e  s t r o k e  i s  
i n  a n o t h e r  l e a g u e . 

T I M  
Mayb.e , y o u t' h u s b CJ. n tj k n ow s  /; ow t o  
s t  i t' yOLl Llp . 

MADELE I NE 
A r e  you t h a t  m i s e r a b l e  w i t h Pa t t y  
L a t•e i n e '?  

T it 1  
Yes . 

MADELE I NE 

I g a t h e r  s h e  was p a y i n g you r way . 

T I M  
W e  h ad a l i t t l e  a g reemen t .  
l�h a t.ev e •· I m a d e  f r·om my w t· i t i n g 
wou l d g o  t o h e t· .  

MADELE I NE · 
D i d  you w r i t e muc h '? 

T I M  
Sh e k ep t  m y t h ou g h t s t oo oc c u p i ed . 

MADELE I NE 
Maybe you ' re a b a r t end e r ,  a f t e r  
a l l .  

T I M  
Mayb e I am . 

MADELE I NE 
You chose Pa t ty Lare ine . 

< a  dec an ter of  b ourbon 
on the s i d eb oa rd . She 
p i c k s  i t  up and re turns 
w i th t�o g l asses , 
pour• i ng each a 
h a l f - i nch o f  l i quor 
w i t hout wa t e r ,  no i c e .  
Shu d d ers a s  sh e s i p s  
i t )  

I d i d n ' t  t e l l A l  abou t you . 

< CONT I NUED > 
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T I !1 
I s  t h a t  wh a t  you c a l l h im? A l ?  

M A D ELE I NE 
I d i d n ' t  t e l l h i m b e c a u se t h e r e  
w a s  n o  n e�d . He b u r n ed you ou t 
o f  m e . R e g e n c y  i s  a s t ud . 

< f l a y s  h i m  w i t h the 

!''It' . R :::> g e n c y  and 
t i me�,; � n i �-3 h t . 
him , yt;:,Lt d o  1 t ,  

I ma k e  OLt t  f i ve 
T h a t ' s  w h a t  I c a l l 

Mr· . F i ve .  

r: ­
..) 1 . 

T e a t'S i 11 M a d d en ' s  eye·s .  T h ey s i t  i n  s i l en c e .  T i m  t•o l l s  l_t p h i ·; 
s l eeve t o  revea l t h e  t a t t c o .  T e a r s  c o m e  ou � o f  h e r  eyes . 
M a s c a r a  b e8 i n s  t o  run . 

M A D E L E I NE 
T i m ,  I wan t _you t o  ::,�c .  

S h e  p i c k s  u p  t h e  e n v e l op e  a n d  wa l k s h i m  t 6  t h e  d ee r .  T h en 
s '.: op s .  

MADEL E I N E 
P ro m i se t hat a f t e r  you read t h i s  
you won ' t  c ome r un n i n g r i g h t  b ac k .  

T I M  
I p t•cm i :;e . 

MADELE I NE 
He l d  t h i s  n o t e  un t i l  you ' re h ome . 
Open i t .  Th i n k  ab ou t i � . Don ' t  
r i ng m e . An d d on ' t  ask h ow I 
k n ow .  

T I M  
Th a t ' s  s i x  p �om i ses . 

MADELE I NE 
M i st e r" S i x .  

S h e  comes f o r�a�d and k i sses h i m .  
t r i es t o  g o  b ac k  i n s i de • 

. : 
MADELE I NE 

Keep your word . 

I t  i s  a good l on g  k i s s � H� 

He p auses , p u t s  t h e  e n v e l o�e in h i s �oc k e t ,  s ees ou t �he d ee r .  

E X T � LONG NOOK ROAD < DR I V I NG >  - DAY 

Jeec t u r n s  d own a d u n e  road . 

-, . .., / ·-
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E ::< T .  ' DUNES - D AY 

M a d d e r  � e t s o u t .  M ad d e n r u n s  d ow n  t h e  b l u f f s .  T w i l i g h t  i s  
n e ,::\ r· . 

E ::>: T .  ··;;;t.m DUI'IES - D A Y  ( LATE I;FTEPNO!J N ) 

T h e v i ew 1 s  a l t o g e t h e r  l o � e l y  a n d  s p e c t a c u l a r .  

M ad d e n o p e n s  t h e  e n v e l o F e ,  a n d  l o o k s  a t  t h e  n o t e . 
M a d e l e i n e ' =.;  vo i ce read i ng t h e  wor d s. 

LOI'JG SHOT 

T h e  dun e s . 

M A D E L E  Il'lE < \J .  S .  ) 
M·y h usb a n d i :s h ·.:I. V  i n ·3 a:1 a ·f f a  i r· 
w i t h  )' O Ll t' l'd ·-= e .  Le t 's n o t  t al k  
a b o u t  i t  u n l es s  you ' r e  prep ared 
t o  kill t h em .  

M a d d e n  spe a k s  a l o u d  i n t o  t h e s i le n c e . 

T I M  
Oh , M a n ! Oh , God ! O h , M an , · God , 
s h i t  a n d  sh i n o l a 1  

V.Je h e a t· 

The g u l l s a r e  t h e  o n l y  on es t o  h e a r  . .  Mad d en t u r n s  in a c i rc l e  
as i f  t o  e � p ress h i s  b ew i l d e r men t .  W e  see t h e . d u n e s  a n d  t h e  
sea revo l v i ng a roun d h i s  P . O . V .  

E X T .  COMMERC I AL STREE T / BAY STATE BAR - N i GHT 

Mad d en d r i ve s  a l on g  Commerc i a l  S t r e e t . 
S t a t e  Ba r .  

I Ni .  BAY STATE BAR - N I GHT 

He s t ep s ou t s i d e t h e  Bay 

I ts wa l l s are d a r k  smok e-s t a i n ed wood . Twen t y o r  t wen t y- f i v e 
p eop l e a t  oak t ab l es d re ssed i n  d un g aree j ac k e t s ,  p a r k a s ,  � l d  
c l o t hes . A l mos t · a l l a t� e  bee r d r i n k e r s .  One o l d  f.i sherman ,�t> c u t 
e i g h t y ,  t w i st ed l i k e  a f i sh hoo k , s t an d s  a t  t h e  b a r . An o t h e r  
en t e r s ,  j u s t  a head o f  Mad d en . He i s equa l l y  o l d  an d ben t .  

SECCNO F I SHERMAN 
C on en t e r i n g ,  he c a l l s  

ou t t o  t h e  f i rs t ) 
I t h ou2 h t  fOU was dead ' 

< CONT I NUED ) 

( X  l 
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C OI'J T I NUED : 

F I P S T  F I SHEF:MAN 
< t ry i ng to $ t r a i 9 h t e n  

up ) 
D e a d ?  I ' l l  3 0  t o  y o u r  f u n e r a l . 

T h e ;  w a l k  t o w a r d  e a c h  o t h e r  a n d  emb r a c e .  

5 9 .  
( X  l 

Mad d en i s  a t  t h e  b a r .  S t o o d i e  en t e r s .  
c o m e s  t ow a r d  M a d d en . 

He l o o k s  t h e  j o i n t  e v e r ,  

�:3 TiJOD I E  
Hey , your w i � e 1 s  b a c k . 

T I M  

Y o u ' v e s e e n  h e r ?  

S T O O D  I E  
F' eop 1 e t e 1 1  me . 

T I M  

S T OOD I E  
( �-J a -...·e s  h i s h .;m d ) 

L<Jh o ·-::· t,.Jh •=> ·�· 
< M a k e �  a l oud d run k en 

s o u n d  l i k e a g u l l . ) 

B e t h  N i s s en s l i p s u p  t o  t h em � S h e  t o o  i s  d r u n k .  

S t o o d i e .  

BETH 
S t ood i e ,  wh a t ' s  g o i n g on ? You 
a r e  ou t o f  i t  ton i g h t .  

STOOO I E  
< t o Beth > 

Got t o  move , h oney . 
< bends ove r , k i s ses h e r  

swea t er wh ere h e r  
n i pp l e  · ought t o  h ave 
b een �nd t a kes h i s bee r 
t o  a t ab l e >  

BETH 
S t ood i e  h as l os t  h i s mi n d . 

T I M  
We ' r e a l l o n  S p ac e  S t ree t . 

BETH 
Don ' t  you b e l i eve you and I • re 
<5 p ec i .a l 1 con ey - t unes . 

Sp e a k s t o  

< C ONT I NUED > 

-- ._: ___ • __________ .!._ _____ ----'---·' ••• 

.... -
·- .  

I 
. I  



/ I 

0 

0 

'33 ' CO�J T I ��LIED : ( :2 )  

T i r1 

BETH 
We n 9v e r  f u c k ed eac h o t h e r .  

b O . 

T i m  m a k e s  a p a i n t  o f  l au g h i � 3  a n d  p w t s  a n  a r m  a ro u n d h e r  wa i s t . 
H e r  p a l e  e y e s  5 t a r e  o u t  f rom t e h i n d h e r  eyeg l a sses w i t h a 
f a r -g o n e e l ec t r i c  g l ow .  

T i r1 
! h e a r  P a t t y  i s  a ro un d . 

BETH 
Bo l o  i s  s u r e  in t own . 

T I M  
You s <a w  !; i m ·-::· 

BETH 
( l ;:) o k s  h ap p y :' 

H e  p r o p o s i t i o n e d  m�. 

T h e  b a r t en d e r  i s  s i g n a l l i n s . P o i n t s t o  t h e  p h o n e b e h i n d  t h e  
s e r v i c e s i n k . � a d d en p i c k s  u p  t h e  p h on e .  

Si=· I DER ( 08 >  
Meet m e  ou t a t  your s t ash . 

T I M  

SF' I DER < OS )  
D on ' t  a t"gue . ' Tota l l y  c ompe l l i n g  
t"easons .  

M a d d en l oo k s  up t o  see Bo l o  en t e r i ng t h e  ba�. 

T I M  
< to S p  i d e t" > 

Ca l l  me b ac k .  I c an ' t t a !
'
k now . 

Tota l l y c ompe l l i n g r�aso n s .  

9o l o  app roac h es .  He t a p s  M adden o n  the shou l de r .  � i s  eyes a r e  
b l a z i n g . H i s  s k i n  b e i ng deep-b l ac k  i n  c o l o r ,  h i s  eyes are 
d i sconcert i ng l y  g o l den ,  l eon i ne .  

Bo l o  p u t s  h i s  h a n d  on Mad d en · �  shou l de r ,  d i g s  h i s  f i n g e r �  
i n --v i c i ous l y .  

BOLO 
Wh e re i s Pa t t y  Lare i ne� 

< C O N T I NUED ) 
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C ON T I NUED : ( 4 )  

T IM 
S ome t h i n g wo r k ed o u t  r i g h t � o r  
Sp i d e r· .  

6 2 .  

B o l o - l t.t �· c h e s a w ,:� y . H e  i s  d t'Ltn k .  S t a t• t s  t o  s i t  d ow n  w i ·!;h 
S t o o d i e ,  but i n s t e ad S t c o d i e  g oes o u t .  

P . O . V . THROUGH � I RROR OUT W I N D O W  

1"-i m i !·' t'O t' on ·� h e f a t· w a l l r•e f l ec t s ,a p a r· t  <� ·f t h e  s t r· e e t •·Jh i c h i s  
n o t v i s i b l e  t h r o u g h  t h e g l as s  w i n d ow . T h e  w h i t e Pac k a rd 
= on v e r t i b l e  d r i v e s  up . 

BACK TO BAR 

A s  M a d d en wa t c h es t h i s , the b a r t end e r  h an d s  h i m  t h e  p h on e .  

T I M  

S p i d e r ,  wh a t  d o  y o u  mean , I ' m 
b e i n g s e t  Ltp ?  

S F'  I D E F: (CJ .  S .  ) 
Mee t m e  a t  y o u r s t ash � I t ' s  

C t'LlC i a l . 

P . O . V . THROUGH M I RROR OUT W INDOW 

T i m  sees Sp i d e r i n si d e t h e  wh i t e c on v e r t i b l e .  He i s c a l l i n g 
f rom a c e l l u l a r p h o n e .  Now , W a rd l ey g e t s ou t o f  t h e  
c a r  a n d  s t ro l l s  away . 

T I M  
For� w h � t ?  Se t up f-o.r wh a t '7-' 

SF' I DER 
Mut�de r� One . 

T i m  h an g s  up and d ashes ou t o f  the b.:w t o  c a t c h  t h e wh i t e 

c on ve r t i b l e  b u t  i t  d r i ves o f f  w i t h Sp i de r  and S t ood i e  i n  i t .  

� X T .  BAY STATE BAR - N I GHT 

As Mad d en e x i t s f rom the Bay S t a t e  Bar ,  the wh i t e c onve r t i b l e ' �  

t a i l - l i g h t s  a re d i sap p ear i n g  down Commerc i a l  St . Madd en l oo k s  
a roun d � o r  Wa rd l ey who i s  i n  t h e  n ea r  d i s t an c e  wa l k i n g  away . 
T i m  i �  abou t  t o  f o l l ow when he f ee l s  head l i g h t s · on h i s  
b ac k , and a p c l i c e  c �u i ser opens i t s d oo r .  The d oor b ars h i s  
P "' t h . 

F:EGENCY < O .  S .  > 
Ge t i n .  

( T i m  t r i es n o t  t o  show 
h i s  f ru s t ra t 1 on . >  

( '( 
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E X T .  : D MMEPC I AL STREET < D R IV I NG >  - N I GHT 

REGENCY 
We c on t a c t ed S a n t a  B a rb a r a .  
i s  a p h o t os t a t  o f  t h e  b l o n d e  
L on n i e  a s soc i a t ed w i t h .  

Th i s  

( h an d s  ever a p e n c i l 
f l ash l i g h t  f rom h i s  
b t'ea s t  p oc k e t ) 

T I M  
< s t u d i es t h e  p ap e r ) 

I ' d s a y  t h a t ' s  Jass i c a .  

REGENCY 
We d on ' t  n ee d  you t o  te l l  us , p a l . 
T h e  wa i t ress a t  t h e  W i d o w ' s  W a l k  
h as a l r e a d y c on f i rmed . 

T I M  
Good wo t' k .  

Resen c y  s t op s  t h e  c a r .  

REGENCY 
W h a t  h ap p ened w i t h y ou an d t h e  
wom a n ·-;:· 

T I M  
I can ' t rememb e r . 

REGENCY 
They sen t over a c o r one r f rom 
Bos t on .  H i s  f i n d i n ss w i l l  mes s  
up you r h eartb ea t .  

T I M  
What d i d  h e  f i n d ?  

REGENCY 
I f  Pansborn k i l l ed h i mse l f ,  
somebo d y  d rove the veh i c l e 
a f terward . The b l ood on t h e  f l oo r  
o f  t h e  t run k i s  sh i rred • .  Go bac k 
t o  �our n i gh t  w i th Lonn i e  and 
Jess i c a .  O i d  you b ang h er? 

T I M  
I may h a v e .  

REGENCY 
YoLt c a n · t even t'emeirib e t·· a s c t'ew? 

< C ONT I NUED ) 
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CONT I NUED : 

T I M 

I t h in k  I mad e l ov� to  h e r  i n  
f ron t o f  Lon � i e  Pan g b orn . On t h e  
h ood o f  t he i r  c a r .  Th a t  b o t h e rs 
me . · Then I b e l  i ev·e I d t�ove o f f  
and l e f t  th em . 

REGENCY 
. You b e �t e r  h op e  and  p ray tha t  

Jess i c a do�sn ' t  su r f ac e  a s  a 
c o t�p se . I -f  she d oes , your n os e  
b l ee d  on t h e  f ron t sea t  of your 
Jeep i s  g o i n g  to  l ook l i k e  the 
Tex a s  C h a i n saw Massac r a .  

T I M  
You ' ve d on e  a l o t  o f  t h i n k i n g .  

REGENCY 
Let ' s  h ave a d r i n k .  

T I M  
l.&Jh a  t ?  � 

DF: I V I NG AGA I N  

6 4 . 

Reg ency s t a r t s  up t h e  c a r ,  b eg i n s  t o  wh i st l e ,  and t a kes c f f  i n  

( ... \ . ..  �� ! 

< X )  

a sp ray o f  road san d and rub b e r . ( X ) 

I NT .  TOWN HALL - N I GHT 

Ree ency wa l ks w i th Madd en d own t h e  b asemen t c o r r i do r  to h i s  
o f f i c e .  

I NT �  REGENCY ' S  OFF I CE - N I GHT 

H� p o i n ts to a c ha i r  and t a k e� out a b o t t l e of b o u r b on . 

T I M  
Where ' s  m y  w i fe? 

REGENCY 
Seven n i gh ts ago , acco r�d i n g  t o  
c on v e rsa t i on s  w i th San t a  Barbar� 
p o l i c e ,  Pa t ty Lare i ne was i n  
C a l i f orn i a . R i gh t  t here i n  San t a  
Bat'b a t'a w i ·th  th i s  f e l l ow Wat'd l ey .  

< p ause ) 
Good b otwb on ·-::· 

< T i m  g i vas one mu t e  n od ) 
Can ' ·t yt·Kt s p ea k '? 

( CONT I NUED > 

8.: 
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T I M  
No . 

REGENC\' 

M i n d i f  I s m o k e  some p o t ? 

T I M  
. I n  yow· o f f i c e ?  

REGENCY 

I ' m p u t t i n g  a susp ec t at h i s e a s e . 
< t a k es o�t a s t i c k  a n d  

l i g h t s i t )  

Tit1 
8eaLt t i fu l . 

REGENCY 
A J o k e i n  every t ok e .  

< e:-: h a  1 es ) 
Y e s , P a t t y L a r e i n e  ' an d  W a rd l ey 
h � d  d i n n e r  w i t h Jes s i c a Pon j a n d  
L o n n i e  P an g b o rn at L o n n i e ' s  b �ac h 
··: l Ltb . 

( p a ,_t se ) 
Wan t t o  k n o w wh a t  they t a l k ed 
abOLt t ?  

< T i m  n od s )  
A c oc a i n e  dea l . Two m i l l i e� t o  
i n vest an d t en m i l l i on p ro f i t .  
Ward l ey was there to  advance t h e  
purchase money . A f t�r wh i c h  
Lon n i e  and Jess i c a are t o  f l y t o  
Bos t on , d r i ve t o  P-town , an d 
p �e te n d  t o  b e  tou r i s t s  un t i l  t h ey 
are c o� t ac ted b y  the sup p l y .  

T I M  
Wh o i s  t h e  supp l i er ?  

REGENCY 
Why do you t h i n k  I ' m te l l i n g  th i s  
s t o t"y·-;:-

T i l¥!  
Why? 

F:E GENCY 
Th e word I g e t  f rom my i n f o r man t s  
i s  t h a t  you are t h e  source o f  
supp l y .  

< CONT I NUED ) 

6 5 .  

< X ) 
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CONT I NUED : ( 2 )  

T I M  
Who i s  your i n f orman t ?  Pa t t y  
Lat•e i ne? 

REGENCY 
Now , when wou l d  I get to  spea k 
t o  h e r· ··;:-

T I M  
The word I g e t  f rom m y  i n forman t s  
i s  t h a t  you and Pa t t y  Lar� i ne a re 
ro l l i ng a round i n  the same h on ey 
j at• .  

66 . 

Reg e n c y  t a k es t h e  roach and p i n c h es i t  ou t w i th h i s t humb . ro l l s  
i t  i n t o  a sma l l b a l l  o f  p aper , and pops i t  i n to h i s  t h roa t .  

REGENCY 
No ev i d en c e. 

( he sm i l es and t a k es 
o u t  �n e the r st i c k ,  
l i g h t s  i t --M� h as n ever 
been so e l ab o r a t e l y  
c asua l . > 

You k n ow t he re ' s  a st range case 
I ' d l i k e to  t e l l you abou t .  

Madden accep t s  t h e  mar i j uana o f fered and P u l l s  i n  some smok e ,  
h a n d s  i t  b ac: k .  

REGENCY < CON ' T )  
There was th i s  good- l oo k i n g f e l l ow 
who l i ved w i th h i s  mot h e r .  For 
r ec re a t i on h e  wou l d  p i c � up a g i r l  
f rom t i me t o  t i me and b r i n g  h e r  

- to a mot e l .  He  wou l d  t a l k  h e r  
i n t o  l et t i ng h i m  t a k e  n ud e  
Po l a ro i ds .  C l i c k ! Then he wot.t l d  
k i l l  her . A f tar - wh i ch ,  h e  wou l d  
t a k e  a p h ot og raph o f  · t h e  dead 
bo� y .  Af te r wh i ch he wou l d  p as te 

both p i c t u res i n  an a l bu m .  But 
h i s  mot h e r  go � c u r i ou5 abou t the 
a l b um . So  she b ro k e  t h e  l oc k ,  
l oc k e d  a t  t h e  c on t en t s ,  and 
+ a i n ted . When sh e came t o , sh e 
c a l l ed t h e  au t h o r i t i es .  

T I M  
Wh y do you t e l l t h i s  s t ory? 

( CONT I NUED > 
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CONT I NUED : 

EX T . TOWN 

( 3) 

REGENCY 
I t  t Ln� n s  me on . I ' m a l aw 
en f o r c emen t o f f i c e r  and i t  t u r n s  
me on . Does my s t ory g e t  t o  you? 

T I M 
You d i d n ' t  te l l  i t  we l l en ough . 

REGENCY 
H e , h e , wou l dn ' t  a good DA l ov e  
t o  f i n d you on  t h e  w i t n ess s ta n d . 

T I M  
I wan t t o  g o  n o w .  

REGENCY 
L i ke a r· i de ''? 

I ' 1 1  wa l k  . 
T I M  

REGENCY 
I d i d n ' t  mean to  u p set  you . · 

T I M  
Y cm  d i d n  · t .  

HALL - N I GHT 

On the s t r�ee t ,  Mad d en b eg i n s  t o  s h  i vet• a ll  
h i m t' t..ln t o  h i s Jeep . 

E X T .  MADDEN ' S  HOUSE - N I GHT 

Mad d en p a r k s ,  g oes i n  h ouse , c omes out w i th 

over aga i n .  

h i s dog . 

E X T .  PROV I NCETOWN /TRURO H I GHWA Y < DR I V I NG >  - N I GHT 

6 7 .  

We see 

Mad d en ' s dog si t s  n e x t to  h i m on t h e  f ron t seat . Mad d en has 
a heavy f l ash l i g h t  on t he dash board . 

E X T .  TRURO WOODS LANE < OR I V ! NG >  - N I GHT 

The Jeep on a b umpy sand road go i n g  t h rough the fores t .  Pass i ng 
t h e  c em e t e ry , h e  i s  mov i n g  so s l ow l y h i s  c a r  st a l l s .  He s t a r t s  
i t ag a i n , moves en . 

P . O . V . 

T r-�e s . 
c l·'(:? .. a t e d  

He sees b od i es h an g i n g f rom g a l l ows . 
b y  o t h e r  t �ees b eh i n d  t�em . 

I t  i s  an i l l us i �n ,  

ss 

9 1  
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E X T . TRURO WOODS - N I GHT 

Mad den g e t s  ou t o f  the c a r  w i th h i s  dog . 

M a d d en g oes down t h e  t ra i l .  Th e d og a l t e rn a te l y  moans and c r i e s 

o u t  i n  l oud b a r k s .  

Mad d en r e m o v e s  the r ec k . 

M a d d en P Lt l l s  OLt t a b l ac k  p l ast i c  b ag . 
H �:? un ·t i es i t ,  o p en s  i t ,  l oo k s .  

I t  H as n o  t e a r  o�  cut . 

A qu i c k  g l i mp s e  o f  a b l o n d e  h ead . He c l oses t h e  b ag .  

Th e d og p u l l s an o t h e r  p l ast i c _ b ag ou t o f  t h e  b u r row . 
g t•een . 

I t  i s  

Madden l oo k s  th rough t he ren t i n  t h e ' sec ond bag . 
en ough to  k now i t  i s  a n o t h e r  b l on d e  head . 

We see j Ltst 

Mad den wa l k s s l ow l y  down the t r� i l c a r r y i n g  one b ag in eac h 
h �n d .  He l ays t h e  b ag s  i n  g en t l y  on the j eep f l oo r .  The c a r  
m o t e t· ,  s t a t• t i n g Ltp , soLt n d s  as l oud as an e :-: p l os i on .  c :· 

E X T .  TRURO WOODS LANE < DR I V I NG >  - N I GHT 

Mad d en ' s  on the v e ry n a r r6w sand road . As h e  p as s e s  the 
c em e t e r y ,  t h e  road � s  b l oc ked by t h e  wh i te c on v e r t i b l e . 

::HOF'S 

He i s  t wen t y  yards sho r t , g e t s  ou t w i th t h e  f l ash l i g h t  an d h i s 
d o g . The c a r  d oors f l y  open . S t oo d i e  and Sp i der c ome runn i n g  
t oward h i m ,  S t o o d i e  w i th a t i re i ron , Sp i de r  w i th h i s  k n i f e .  

Th e dog g row l s  and ch arg e s  Sp i de r ,  l eap s on h i m .  

T h e  k n i fe goes i n t o  t h e  d og as t h e  d og c l amp s h i s  muz z l e  en 
Sp i de r ' s  f ac e .  Both go d ow� . S tood i e  c omes at Mad d en . H� 
�w i n g s  t h e  t i re i ron i n  f ron t of h i m  l i ke a sc yth e .  Mad den 
h u r l s  t h e  f l ash l i g h t  a t  Stood i e .  I t  b ounces o f f  h i s  fac e .  
Madd en t h rows a r i gh t  b eh i n d  i t  wh i ch c a tches Stood i e ' s  n ose , 
n 6 t  h i s  c h i n .  I n  t h e  e x c h ang e ,  S t oo d i e  b r i ng s  t h e  t i re i ron 
d own on Madden · �  l e f t  shou l d e r ,  Madd en s t ag gers away . 9ot h  men 
are b reath i ng l oud l y .  

MADDEN 
You d on ' t  l ay t h ose t wb d ea t h s  
on  me . 

STOOD I E  
Ea. t sh i t .  

< CONT I NUED > 
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C O N T I NUED : 

S t c od i e ' s  n ose i s  a s t udy i n  b l ood b u t  h e  c omes f orward l ash i n g  
the a i r  w i t h h i s t i re i ron , d r i v i n g  Mad d en t owards t h e  wood s .  

Mad d en d uc k s ,  g ra b s  a h an d f u l  o� san d a t  t h e  ed g e  of  t h e  wood s ,  
c:tn d  t h r�ows i t

. 
i n  S t ood i e ' s  face . S t ood i e ,  b l i n d ed ,  b t' i ngs the 

t i re i ron d own in  an over h ead smash t h a t  s t r i k es t h e  g round . 
Madden t h rows h i s r i g h t  as h a rd as h e  ever h i t  �n y t h i n� . 
S t cod i e  goes down and t h e  t i re i ron f a l l s  b e s i de h i m .  Madd en 
p i c k s i t  up , i s  a b ou t  t o  b e a t  h i m over t h e  h ead wi t h  i t , but 
s t op s sh o r t , and  i n  f rus t ra t i on ,  k i c k s  S t ood i e  i n  �h e  head , 
b re a k i n g  h i s  b i g t o e .  P i c k i n g up t h e  t i r e  i ron , Madden h o b b l es 
d own t h e  road to  t h e  wh i t e c on ve r t i b l e .  

Sp i de r  l ean s as a i n s t  t h e  wh i te c a r , h i s  h ead i n  h i s h an d s .  H e  
i s  moan i n g .  H i s  f a c e  i s  b l eed i ng f rom b i te mar k s .  Mad den. 
l oo k s  a t  h i s. dog , wh o i s  l y i n g  d ead n e a rb y ,  t h e  k n i fe i n  h i s  
c h es t . 

Madd e n  g oes b e rs e r k . He t a k es t h e  t i re i ron and  a t t a c k s  the 
c on ver t i b l e .  Smas h e s  i n  w i n d ows , h e ad l i g h ts ,  t a i l - l i gh t s ,  an d 
t hen t r i es t o  p ry one o f  t h e  d oo rs o f f ,  t h e reb y sp r i n g i ng t h e  
h i n g e .  

:3F' I DER 
Hey man , h ave a h ea r t . 
med i c a l  a t ten t i on .  

T I M  
·vou� k n i f e  i s  i n  m y  dog . 

SP I DER 

I ne�d 

I · m sot' t'Y , man . I ' ve got n o t h i n g 
aga i n s t  your d og . 

Madd en s t ag g e rs o f f  and  d r i ves h i s  Jeep up t o  t h e  an i ma l , 
manages w i t h  h i s  g ood a rm t o . l i f t  i t s b od y  i n to the car , an d 
moves forward i n f i rs t  g ea r .  When h e  c omes t o  t h e  wh i t e 

. )  

convert i b l e ,  · h e  p t.tshes
. 

i t  o f f  t h e  t•oad a n d  c on t i nues . ( X )  

E X T .  MADDEN ' S  HOUSE - N I GHT 

The Jeep d r i ve s  up . 

I n  t h e  s i l en t  · n ear-w i n t e r  n i gh t ,  Madd en t a k es t h � two p l ast i c  
b a g s  d own t h e  ou t d oo r  h at c h  to the ce l l a r .  

I NT .  MADDEN ' S  BASEMENT - N I GHT < DAY FOR N I GHT > 

�e l ays t h e  t w o  b a g s  i n  an emp ty c a r ton . 

9 4  
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E X T . MADDEN ' S  GARDEN - N I GHT 

He i s  d i gg i n g a g rave f o r  t h e  dog w i t h h i s  one g ood arm , on e 
g ood l eg .  

Mad d en f i n i sh i n g  o f f  t h e  d og ' s  g r�a ve . 

I NT .  MADDEN ' S " STA I RS - N I GHT 

Mad d en c l i mb s  t h a  s t a i rs . 

I NT .  MADDEN ' S  BEDROOM - N I GHT 

Madden c o l l ap ses i n  b ed . He s l eeps i n s t an t l y .  

I NT .  MADDEN ' S  BATHROOM .< HALLUC I NAT I ON )  - DAY < MO R� I NG )  

Sup e r i mposed over h i s  s l eep i s  a sho t o f  h i m add i ng the curve t o  
t h e  7 t o  chan g e  i t  t o  9 .  T h e  m i rror n ow shows 28 . Then w e  see 
h i m w i p e  ou t t h e  r. u m b e t• en t i r•.e l y .  

F l ash c u ts o f  h i m  l a t h e r i n g  h i s  fac e ,  w i p i n g i t  o f f ,  g rabb i n g  
t h e  t i r�e i r·on . 

I N T .  MADDEN ' S  D I N ING ROOM - DAY 

Dou g y  Madden i s  i n  t h e  d i n i n g room . T i m ' s  ear• and c h i n  st i l l  
s h o w  s i g n s  o f  t h e shav i n g c ream h e  j us t  w i ped of f .  I t  i s  one 

c;.E 

mo re rem i n d e r  t h a t  we are bac k a t  t h e  b eg i n n i n g o f  t h e  f i l m .  < X ' 

DOUGY 
Ar�e you gu i 1 ty ·-;:· · 

T .I M  
I know I ' m n o t . 

DOUGY 
On l y  you c an ' t  say wh a t  you don ' t  
t•ememb er·? 

T I M  
R i gh t .  

DOUGY 
T i m .  I don ' t  b e l i eve you ' re 
c ap ab l e  o f  d ec ap i t a t i n g t wo women . 

T I M  
I ' m p rey t o sp i r i ts .  I t  scares 
me .  

< CONT I NUED ) 
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· DOUGY 
Ha l f  t h e  k i l l ers i n  the wor l d  ma k e  
t h a t  c l a i m .  Fuc k ' em .  I ·f i t  i s  
t rue , t h en t h ey ' re a l i g h tn i ng 
r·od' f o t• t h e  bad s t Lt f f .  I ' m 
b et t i n g  you d i dn ' t  do i t .  Bec ause 
I c ou l d n ' t  t u rn you i n .  

T I M  
Have a d t• i n k . 

< sp i l l s a l i t t l e  more 
bou rbon d own h i s  own 
.th t•oa t )  

DOUGY 
Wh y wou l d  a san e p e rson do such _ 
a t h i ng ?  One reason . To l ay t h e  
c o k e  d ea l on you . I t ' s  got  a 
c oc a i n e s i g n a t u re .  How were t h e  
women k i l l ed ?  D i d  you s tu d y  t he i r  
n ec k s? 

T I M  
D<;�.d , I d i d n ' t  l oo k . 
f o t• !3od ' s  s a k e .  

I t ' s  m y  w i f e ,  

O k a y  .• . 

DOUGY 
< t a k e s  t h a t  i n -- t h e  h e a t  
o f  t h e  chase has made 
h i m  ob l i v i ou s  to  much > 

. < p o i n t s  t o  T i m ' s  f ac e > 
Wash o f f  t h a t  sh av i ng c re am . 
man a g e  t h e  c e l l a r .  

I ' 1 1  

I N T .  MADDEN ' S  BATHROOM - DAY 

7 1 . 

T i 1n i s  c l ean i n g t h e  m i r•t•ot• of  the smud g e  l ef t  b y  w i p i n 8  OLtt  t h e  
· n Ltmb er 28 . 

I NT .  MADDEN ' S  D I N I NG ROOM - DAY 

Both men are b ac k .  Dou g y  i s  p a l e .  

DOUGY 
The one w h o ' s  n o t  your w i fe - -

T I M 
.Jess i c a .  

( CONT I NUED J  
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DOUGY 
A mac h e t e . One b i g  st rpke . Bu t 
she was d ead a l ready . 

72 . 

Dougy open s h i s  h an d .  Sh ows t h e  f ragmen t o f  a spen t b u l l e t . 

DOUGY 
. 22 w i th a ho l l ow t i p .  F i red i n t o  
het• lnOLt t h . 

T I M  
A n d  P a t t y· ·-::· 

DOUGY 
P rob ab l y  was a b u l l e t  i n  t h e  
h ear t . T h en somebody used a k n i fe 
to  sever• t h e  h e ad . But t h ere a t·.e 
no  e t h e r  mar k s  on t h e  h ead . 

T I M  
Can YOLI s t op r·epea t i ng t h e  wot•d '? 

DOUGY 
Head '? 

T I M  
I t  g e t s  t o  me . 

DOUGY 
Thet•e ' s  n o  sub s t i tu t e .  

T I M  
Use t he i t• n ame s . 

DOUGY 
Hey , you ' re as f an c y  �s your 
mot h e r .  Ma� s h e  rest in p eace . 

( b e l c h e s . The b ourbon , 
t h e  beer . and  h i s 
i l l n ess work on h i m 
t og e th e r• )  

Pass t h e  b ot t l e . 

T I M  
We m i gh t  h ave a case aga i n s t  
Wat•d 1 ey . 

DOUGY 
Con c e rn i n g  Pat t y ,  yes . Con c e rn i n g  
Jess i c a? - -Wh o  d o  you see us i n g  
a mac h e t �;t>? 

< CONT I NUED > 
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T I M  
Regen c y . 

D OUGY 
He ' s  n o  Ac t i n g  Ch i ef o f  Po l i ce . 
He ' s  g o t  to b e  Drug En forc emen t .  
He ' l l p i n i t  on y ou . I say : 
d eep-s i x  t h e  head s .  

T I M  
How·? 

DOUi3Y 
At sea . W i t h your b oat . Do  you 
h ave an � x t ra anchor� 

T I M  
No . 

DOUGY 
I ' l l  use one a n c h o r  f or b o t h . 

T I M  

O h , C t' i m i n y ! 

DOUGY 
Y o u  l oo k  a t  me and see a c rude 
m a n . I 1 ook a t  yo1..t and see a 
s i t t i n g d Llc k .  

T I M  
I ' l l  g o  w i th you .  

DOUGY 

I t ' s  a b Ll t' i a l . 

No ·, I ' l l d o  i t  a l on e � I ' m j us t  
a n  o l d  g i n k  f i sh i n g . Bu t you ! 
Regency m i g h t  h ave a l e r t �d t h e  
Coast Gua t"d . 

< sh a k es h i s . head > 
T i m-Boy , g e t  use fu l . Ask a roun d 
p h o n e  the a i rp o r t . Maybe you c an 
p i c k  up somet h i n g  on Jess i ca .  

T I M  
She and Lonn i e  d rove here b y  car . 

DOUGY 
How d e  you k n ow t h a t  was the f i rs t  
t i me s h e  c ame t o  t own? 

- -1 .;,; • • 
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0 1 03 

1 04 

1 05 

. o  

1 06 

7 4 .  

E X T .  HARBOUR - < V I E W FROM MADDEN ' S  HOUSE > -DAY 

D c u gy i n  T i m  Mad d e n ' s  20- foot  Wha l er h ead i n g  out f rom t h e  
moor i n g .  The sun l i gh t  i s  sh i n i n g  d own on t h e  wa ter t h r ough 
f l u t ed p i l l a rs i n  the overh ead g ray . I n  t h e  d i s t an c � , a coup l e  
o f  f i sh i n g  b o a t s  a re ap p roac h i n g  t h e  t own wh a r f . 

E� T .  PROV I NCETOWN A I RPORT - DA Y  

Mad d en pu l l s i n t o the a i rp o r t  in h i s  Jeep . 

I NT .  PROV I NCETOWN A I RPORT - DAY 

Cu t to T i m  at t h e  a i rp o r t  desk . 

DESK WOMAN 
< s t udy i n g  p asseng e r  

b oo k > 
Jess i ca Pond c ame . i n t en d ays ago . 
She l ef t  t wo d ays l a t e r .  

T I M  
Where d i d  she go? 

DESK WOMAN 
San F ranc i sco c on � ec t i n g t o  Sa n t a  
B a t• b a t· a . 

T I M  
Anyone w i th her? 

DESK WOMAN 
W a i t .  I rememb er .  Ch i e f  Reg en c y  
b rough t  h er b a c k . " T a k e  good can·e 
o f  th i s  l ad y , " he sa i d .  

T I M  
They seem � r i en d l y? 

DESK WOMAN 
T i m ,  I was t oo h un g  over to tak e 
a l ook . 

T I M  
Tt•y .to r·emembet· .  

DESK WOMAN 
I wou l d  say some oov i e-g r oov i e  
was 9 0 i n g  on . 

E X T .  PROV I NCETOWN STREET < DR I V I NG >  - DAY 

.Mad d en i n  h i s Jeep . 

1 0 ::: 

1 04 
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E X T . SEA - D A Y  

Dougy at se� i n  the Wh a l er .  

I �JT . MADDEN ' S  L I V I NG RDOM - DAY 

As he en ters the doo r ,  t h e  p hone i s  r i n g i ng and r i n g i n g .  He 
p i c k s  i t  up . 

T I M  

H e l l o -::· 

M A DELE I NE < OS >  
D ar l i n g ,  T i m  d ar l i ng . I ' m 

t e r· r· i  f i ed .  I f ound a n Lid e 
p '1o t og r·aph i n  A l ' s  d r·awe r· .  I t  
v1as mL1 t i J. a t e d . 

T I M  

W h a t ?  

MADELE I NE < OS >  
He  c u t  t h e  h ead o f f  t h e  
p h o t o g t•aph . 

T I M  

Get ou t b f  your house a s  q u i c k  
as yoLI c an . 

MADELE I NE < OS >  
Wh ere w i l l  I go? 

T I M  

Come het• e . 

E X T .  SEA - DAY 

Dougy b ob b i n g  a t  sea . He i s  l i f t i n g  an anc h o r .  Two b l onde 
head s are w i red t o  i t .  We rec e i ve no mere t h an a a l i mpse o f  
t h e  h a i r .  The f ac es a t• e  n e t  v i s i b l e .  

I NT .  MADDEN ' S  L I V I NG ROOM - DAY 

Mad d en at t h e  p h on e .  He h an g s  up s l ow l y .  

1 0 / 

< X )  

< X )  

( �:( ) 

1 0 '-; 

1 1  (· 

E X T . SEA - DAY 1 1 1  

Doug y t h row• overb oard t h e  an c h o r .  Aga i n ,  w e  rec e i ve n o  mo re 
than a qu i c k  g l i mp s e  o� the h a i r .  
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I NT .  MADDEN ' S  L I V I NG ROOM - DAY 

T i m  s t and i n g  up . He i s  s t i l l  by t h e  p h on e .  

E X T .  UNDERWATER < V I SUAL EFFECTS l - DAY 

Th e two heads descend i n g .  Now we see t h e  f aces o f  t h e  women 
c l ea r l y .  Pa t t y  i s  f u l l  of c on s t e rn a t i on ;  Jess i c a ' s  face i s  
t w i s t ed i n  h o r ro r .  H e r  mou t h  i s  b ru i sed . T h e  h a f r  of b o t h  
women wave i n  t h e  wa � e r  l i k e sea-g rass . 

Vo i c es emerg e :  a c a c op h on y  o f  w i t c h e s ' vo i c es , h a rsh as the 
soun d  of  the gu l l s ,  but m i x ed i n  w i th t h em .  We d o  n o t  hear t h e  
n e x t sp eeches c l ea r l y .  Th ey are a l mo s t  l os t  i n  t h e  c r i es and 
s� reec hes of the b i rd s .  

W I TCHES ' VO I CES 
You ' re '  s i c k ;  you ' re un d e r  o u r  

· sp e l l . . •  A c u rse on y o u r  h ouse . 
A c u rse on you r h ouse • . .  Ma i m  
t h e  b l oo d y  s a n d b ag g e r  • • •  

Bag t h e  b l ood y rema i n s .  
· 

SLOW LAP D I SSOLVE : 

I NT .  MADDEN ' S  L I V I NG ROOM - DAY 

Mad den has b een more and  more v i s i b l e  i n  S up e r i mp os i t i on as t h e  
h ea d s  d esc end .  B y  t h e  e n d , w e  see h i m c l ea r l y ,  t h e  h eads b u t  
f a i n t l y .  Und erwa t e r  l i g h t  p l ays over h i s  f ac e .  The vo i ces h a ve 
�' i sen i n  vo l ume . 

TIM 
< sh ou ts >  

Go awa y ,  you wh o res . 

W I TCHES ' VO I CE S  
Dougy d i d  i t .  

E X T . HARBOUR - V IEW FROM MADDEN ' S  DECK-DAY < LATE AFTERNOON ) 

Dougy i s  r e t u rn i ng to  t h e  moor i ng .  He l oo k s  very p a l e .  
c l os e  t o  even i n g .  

I NT .  MAD DEN ' S  D I N I NG ROOM- DAY < LATE AFTERNOON > 

I t  i s  

T i m  a n d  Dougy a r� d r i n k i n g  b ou r b on . 
i s  t•e l a :d ng .  T i m  i s  t en s e . 

Ou t s i de ,  i t  i s  da r k . Dou e y  

DOUGY 
I bu r i ed P a t t y  L a re i ne ,  damn i t .  

! CQNT I NUED f 
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T I M  

D OUGY 

You d i d n ' t  h ave t h e  b a l l s .  

T I M  
R i g h t .  

DOUGY 

Un r e a son ab l e ,  a ren ' t  I �  W e l l ,  
I l o v .:  y1:>Ll . 

T I M  
I ' m  g o i n g .  I t ' s  g e t t i n g  t oo t• i ch 
f o t• m y  b 1 ood . 

DOUGY 
Hey ! Wha t  are you up t o ?  

T I M  
I d on ' t  k n ow .  

DOUGY 

S t ay on t op of i t .  

T I M  
I f  Regency c omes b y ,  t ry t o  k eep 
h i m  h ap p y �  

DOUGY 
Th i s  i s  as g ood as a wake . 

"7 "7  I l • 

EXT . COMMERC I AL S TREET /TOWN HALL < DR I V I NG >  - DAY < DUS�O 

Mad d en i s  d r i v i ng s l ow l y .  
t he c en te r  o f  t own . 

I t  i s  n i g h t . He passes t h e  b ars i n  

Madden t u rn s  r i gh t  a t  Town Ha l l .  On t h e  s i de s t reet i s  
Regenc y ' s  p a t ro l  c a r ,  doub l e-pa r k e d  and emp t y .  The mot o r  i s  
t•t.tnn  i n g . 

STOPS 

E X T . TOWN HALL - DAY < DUSK > 

Mad d en g ets ou t o f  h i s Jeep and h ob b l es over to Regency ' s  c a r . 
He s top s at t h e  rear t run k .  He l et s  out h i s b rea t h , wa l k s 
a round t o  t h e  d r i ve r ' s  door , opens i t ,  shuts o f f  t h e  motor . 
t a k es ou t th e keys . H i s  h an d  sha k i ng ,  Madden goes around t o  
t h e  t run k , ge t s t h e  k ey i n ,  opens t h e  trun k h a t c h , ra i ses i t . 

< CONT I NUED > 
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CONT I NUE D :  

T h e  m ac h e te b y  t h e  l i g h t  o f  t h e  s t reet l amp ove rhead i s  c overed 
w i t h b l ood . Madd en p r i • s i t  1 6ose . The re is a l on g  r i pp i n g 
soun d as i t  c omes away f rom t h e  mat . Beh i n d h i m ,  t h e  Ward l ey ' s  
c a r , i t s f r on t w i n d ow smash ed , · i t s d o o r  d en ted , t u r n s  t h e  c o rn er 
f rom Commerc i a l S t reet .  I t s d r i ve r ,  see i n g Madd e n  l ook i ns i n t o  

t h �  t ru n k ,  pu l l s i n t o  a p ar k i n g  l o t  b eh i nd a t ruc k .  

Hq l d i n g the mac h e t e ,  Mad d en c l oses t h e  t run k ,  h ob b l es b ac k  t o  
h i s c a r ,  opens h i s own t run k , t h rows t h e  weapon o n  t h e  ' f l oo r ,  
a ce s  t o  h i s  d r i ve r ' s  sea t door , s t a r t s  t o  g e t  i n ,  a n d  sees 
Regenc y ' s  k eys s t i l l  i n  h i s  h an d . He g roan s ,  t h en turns a r oun d , 
h ob b l es g u ic k l y  and  p a i n f u l l y  b ac k  t o  Regen c y ' s  c a r , s e t s i n ,  
s t a r t s up t h e mo t o r . A s  h e d oes , t h e  d r i ve r  o f  t h e wh i t e 
c on v e r t i b l e mo ves qu i c k l y  i n t o  t h e b a c k  o f  Mad den ' s  Jeep . Madd en 
g e t s  ou t o f  Reg en c y ' s c a r , m o t o r  runn i n g ,  and l i m p s  bac k  to h i s  
c a r . He s t a r �s t o  p u l l  o u t  f rom t h e  c u rb , and f ee l s  a gun on 
t h e  b a c k  o f  h i s  h ead . Wa rd l ey has b een h i d i ng i M .  t h e  rear j ump 
sea t . 

WARDLEY 
Keep d t' i v i n g . 

E X T .  PROV I NCETOWN STREET < DR I V I NG )  - DAY < DUSK ) 

Mad d en s t a res i n t o t h e  rea r-v i ew m i r ror . 
i n  h i s  h a i t' .  

T I M  
Wh e re a re we g o i n g ?  

WARDLEY 
Let ' s  wa l k  on the b each . 

T I M  
I don ' t  k n ow i f  I c an . 
my f oot . 

WARDLEY 
Yes . K i c k i n s  S t ood i e .  Bu t i t ' s 
a l l r i sh t .  We won ' t  see S t ood i e  
.:!l.ny mor•e . 

Ward l ey has we t san d 

E X T . BRADFORD STREET < DR I V I NG >  - DAY < DUSK > 

Overhead s h o t  f rom the top o f  Prov i n ce town Monumen t the Jeep 
g o i n g  d own B r ad f o rd S t reet t oward the West End of town . We 
h e a r  t h e i r  vo i c es o f f -sc reen . 

lo&JARDLEY. < OS )  
I n  b r i e f ,  S t oo d i e  i s  d ead . 
Sp i d e t' i s  ,jead . 

Al"l d · 
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CONT I NUED : 

T I M  < OS >  
How d o  you k n o w? 

WAF:DLEY < OS )  
I k i l l ed t h em .  

T I M  < OS )  
Were t h ey ask i n g f o r  mon ey? 

L&JAF:DLEY < OS >  
0 f r.: C1l.WSE . 

EX T .  CI RCLE - DAY ' DUSK ) 

79 . 

Th e c a r  p a r k s a t  t h e  c i rc l e  a t  the end  o f  town .  . B o t h  g e t  ou t .  
Ward l ey h as h i s  g un a t  t h e  read y . 

WARDLEY 
I s  i t  t rue t h e  P i l g r i ms l an ded 
h ere b e� o re t hey w�� t on t o  
F 1 ymoLl t h  ·-;:-

T I.M 
Yes . 

WAF:DLEY 
And n ow t h ey ' ve b u i l t t h a t  
won d e r ful  mot e l  r i g h t  on t h e  s p o t . 

<p o i n t s to  t h e  
Prov i nc e town I nn >  

On l y  a c oun t ry as mad as ours 
c ou l d  be  such a roar i n g  suc c es s . 

T I M  
I f  you say so , 

E X T . BREAKWATER - DAY < DUSK > 

The y  wa l k  a l on g  t h e  beg i nn i n g  o f  t h e  b re a k w a ter . T i m  P roceed s 
w i th d i f f i cu lt y  a few yards i n  f ron t o f  Ward l ey ,  who k eeps h i s  
d i s t anc e ,  gun s t i l l  a t  t h e  ready .  T i m  and Ward l ey t a l k as � h ey 
h i ke .  

T I M  
May I a s k ?  

WARDLEY 
· P l ease f ee l  � ree . 

T � M  
Where d i d you b ury t hem? 

< CONT I NUED ) 
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CONT I r-.JU E D : 

I;JARDLEY 
R i g h t  w h e re we ' re g o i n g . 

T I M  
< mo t•e wa l k  i ns )  

R i gh t  i n  He l l Town ? 

WARDLEY 
I t houg h t  i t  wou l d  be app rop r i a t e .  
Pa t t y Lare i ne was a l ways t a l k i n g  
ab oLt t t h e  p l ac e .  

8 0 . 

Ward l ey r a i ses h i s p i s t o l  and f i res a sh o t  i n  t h e  a i r . W i t h  
t t-.e  !:i i l en cet• ,:� t t ac h ed , i t  mak es a l OLld p op . 

T I M  
Wh y d o  t h a t ·'? 

WARDLEY 
E :·: Ltb e t•anc e .  

T I M  
Oh . 

They c on t i n ue wa l k i ng .  

CUT T O :  The end  o f  t h e  B r e a k wa t e r . They s t ep d own i n t o the 
san d . 

E X T . SAND tUNES - DAY < DUSK ) 

They are wa l k i ng th r ou g h  the d u n e s .  
I 

WARDLEY 
S t ood i e  an d Sp i de r  a re res t i ng 
nex t t o  t h e  g raves o f  Pat t y  an d 
Jess i ca .  Shou l d  t h e  urge a r i se ,  
they c:an a l l wa l t z togethe r .  

< g i ves ven t t o  h i s 
spe c i a l l augh > 

A g oo d  p i ec e  o f  work . 

T I M  
D i d  Bo l o  h e l p  you w i th t h e  
d i gg i n g ·7-• 

WARDLEY 
No . Bo l o  took o f f  w i th B e t h . 
They ' re en rou t e  t o  Char l evo i x ,  
M i c h i gan t o  see h e r  f o l k s .  

< CONT I NUED > 
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CONT I NUED : 

T I M  
Bo l o  oug h t t o  m a k e  q u i t e a sp l ash 
in  C h a t� l. e·o�o i :·: . 

WARDLEY 
Don ' t  be  sn i de .  Person a b l e  b l ac k s  
h ave en t ree everywh ere b u t  Pa l m  
Bea c h  and  Newp o r t , T i m .  

T I M  
Can I t a k e  a res t ?  

vJAF:DLEY 
O f  cours e .  Your poor f oo t .  By 
t h e  way , wh ere a re t h e  heads? 

T I M  
A t  t h e  b o t tom o f  the sea . 

They s i t  down i n  t h e  san d . 

T I M  
I ' ve b een won d er i n g .  Wou l d  you 
t e l l me , Ward l ey? 

WAF:DLEY 
An y t h i n g , T i m .  

T I M  
Where d i d  Lqn n i e  get  h i s . 22? 

WAF:DLEY 
Years ago I b ough t a set o f  
match ed p i s t o l s  and g ave . h i m  one .  

T I M  

WARDLEY 
I was i n  l ove w i t h Lon n i e .  

T I M  
Bu t wh y was h e  c a rry i n g i t  o n  t h e  
n i g h t I m e t  h i m? 

WA��DLE't' 
Made h i m f ee l  l i k e  a man , T i m .  

T I M  
How c ome h e  d i d n ' t  p l ug me� 

< CONT I NUED ) 
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t.<JAF:DL.EY 
He c o t.t 1 d n  ' t .  He was c t.teet' , d e .:n· .  
A n d  you w e r e  v i l e .  D i d  you h ave 
to M a ve sex w i t h Jess i c a r i g h t  
u n d e r  Leon a r d ' s  eyes? 

T I M  

How d o  you k n ow? 

WAF.:DLEY 
Jess i c a p h on e d  me . She b ab b l ed 
i t  a l l f cw t h . 

T I M  
Wh en ? 

WARDLEY 
Wh y , 1 a t e  t h a t  n i g h t , F t' i da y 
n i g h t , . s i x n i gh t s  ago .  You w e re 
SLlCh .  i!l. h o g . 

T I M  
We d o n ' t  a l w a y s  see ourse l ves 
c l ea t• l y . 

8 2 . 

T i m ' s  h an d s  a r e  p l ay i n g i n  t h e  s a n � . S u d d e n l y ,  Wa r d l ey f i re s  
.a s h o t . JLt s t  l i k e t h a t . Pop . I t  d i g s  i n t o t h e  san d o n e  i n c h  
b e l ow t h e  h ee l  of T i m ' s  sh o e � 

WARDLEY < CONT > 
Don ' t  t ry to b l i n d  me w i t h th a t  
san d .  

T I M  
You ' re a g ood sh o t . 

· wA F:DLEY 

I ' ve p ra.c t i c ed . 

T I M  
I wou l d  g u es s .  

WARDLEY 

I t  d i d n ' t  c ome n a tura l l y .  No t h i n s  
g r3c e f u l h as ever come n a t u r a l l y 
t o  me . Do you t h i n k  t h a t ' s  un f a i r? 

T I M  
M.tl.yb e .  

WARDLEY 

I t ' s e no ug h to so l i c i t  t h e  d e v i l .  

1 2 3 
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83 . 

E X T .  HELL TOWN BEACH - N I GHT 1 2 4 

Th ey wa l k .  T i m  h ob b l es .  The t i d e  i s  g o i n g  ou t ,  t h e  moon i s  < X )  
·fu l l ,  and t h ey p ass t h e  w r�ec k o f  rl f i sh i n g . vesse l .  I t s r i b s  
a n d  t i mbers l ook  a s  s i l ve r  a s  t h e  l i g h t o f  l un ac y  i t se l f .  Th e i r  
feet  c runch upon sh e l l s  as t h ey speak , o ys t e r  she l l s , quah og s ,  
musse l s ,  wh e l k s ,  t h e  var i e t y  o f  soun d s  o f fered b y  c a l c i um i n  
i t s crac k i n g .  D ry k e l p  and sarg issum weed sc run c h  l i ke pean u t  
she l l s  b enea t h  t h e i r  f ee t . Sounds o f  t h e  h a rb o r b uoy . 

WARDLEY 
We ' l l  be t h e re soon . 

T I M  
Good . 

WARDLEY 
Ar�e you c o l d ?  

T I M  
I t  · s a 1 1  r� i g h  t .  

WARDLEY 
I ' l l  b u i l d a f i re .  

EX T .  HELL T O W N  HOLLOW - N I GHT < SE T > 

A h o l l ow o f  t h e  l ow d u n es j ust b ac k  o f  t h e  bay wa t e r .  Both m e n  
� re l ook i n g i n t o t h e  f l ames . 

· WARDLEY 
Can y ou f ee l  He l l  Town a l l a round 
LlS '7' 

T I M  
I f  I s t a r t  t o  t h i n k  t h a t  way . 

WARDLEY 
I t ' s  p s ych i c  o u t  h ere . 

T I M  
Yes . 

WARDLEY� 
Can you s ee where I b u r i ed them? 

T I M  
I n  t h i s  l i g h t , n o . 

WARDLEY 
Pa t t y  Lare i n e  i s  b en ea t h  t h a t  
she l l .  

( mor· e ) 

< COI'n i NUED > 
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CON T I NUED : 

WARDLEY < Con t ' d ) 
< p o i n t s )  

Jes� i c a i s  f o u r  feet t o  t h e  r i g h t , 
Sp i d e r  four f e e t  t o  t h e  l e f t ,  and 
S t ood i e  h ap p en s  t o  be n e x t to 
E?P i d e r� .  · 

84 . 

Madden ' s  1 i p s  move b u t  n o  sound comes ou t .  He c om-p resses h i s  
l i p s .  They d o  n o t  move b u t  we h e a r  h i s vo i c e o f f -sc reen . 

T I M ' S  VO I CE < OS )  
Do you h ave a p l ace p i c k e d  ou t 
f o r� me ·'? 

WARDLEY 
I cou l d  h ave sworn you j us t  sa i d :  
Do  yo1..1 h ave a 
p l ac e  p i c ked ou t f o r  me? 

T I M  
W a rd l ey ,  d i d you k i l l  Pa t t y  

. La r�e i n e·'? 

WARDLEY 
Your d es i re to k n ow i s  so 
p ower� f u l  • .  

T I M  
I SLl p p ose i t  i s .  

WAF:DLEY 
I f  I shou l d  k i l l  you --an d I ' m 
n o t  say i n g  I w i l l  or I won ' t--to 
t e l l the  t ru t h , I don ' t  h ave a 
c l ue--b ut i f  I shou l d  p u l l  th i s  
t r i g g e r ,  d o  you b e l i eve you ' l l  
g o  out i n t o that dark d om i n i on 
b e t t e r  armed bec aus� your 
q ues t i on s  have b een answ e red ? 

T I M  
Yes . I d o  f e e l  that . 

WARDLEY 
Good . So do I .  

He r a i ses h i s  gun c a r e f u l l y ,  a i ms at T i m ,  and shoo t s .  T i m ' s 
h a i r  f l i es up l i k� a b i rd ' s fea th ers . 

WARDLEY 
We l l ,  th a t  was one f ancy shot . 

< CONT I NUED > 
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1 25 . COf'H I NUED : ( 2 )  

T I M  
Yes . 

WARDLEY 
Thou gh t  you were d ead ? 

' I M  
Few ari i n s t an t .  

WARDLEY 
I s  i t  a remark ab l �  i n s t an t ?  

< T i m  n od s )  
Do you b e l i eve i t ' s  t h e  k i nd o f  
momen t w h e r·e yoLL · t•e a b  1 e t o  see 
what o t h e�s h ave been d o i n g  when 
you w e r e  n o t  t h e re? 

T I M  
Some t h i n g  l i k e  t h a t . 

-WARDLEY 
I see such odd t h i n g s  when I pu l l  
a t t• i g g e :·· . Yes , yes , i t ' s  l i k e 
c rea t i ve v i sua l i za t i on .  Jus t n ow 
I saw Pa t t y Lare i n e ' s  f ac e .  
Underwa t e r .  An d ·ess i c a · s . The i r  
h ,-a i t• i s  w av i n g . 

LAF' D I SSOLVE : 

85 . 

1 26 . E X T . UNDERWATER < V I SUAL EFFECTS > C AS BEFOR E >  - DAY 

1 27 

Pa t ty Lare i ne a n d  Je� s i ca ' s  h eads d es c e n d  t h rough t h e  water 
s i l en t l y ,  but we h ea r  w i t ch e s ' vo i ces far o f f  as i f  c om i n g  
across t h e  wa t e r .  

F I RST W I TCH 
You f l oa ted ac ross on my h o use . 

SECOND W I TCH 
You f l oa ted ac ross on my b ed . 

LAF' D I SSOLVE : 

E X T . RACE PO I NT PARK I NG LOT - N I GHT < DAY FOR N I GHT > 

Lonn i e  3 n d  Jes � i = a are s t an d i n g  out s i de t he i r  c a r .  Beh i nd t h e m , 
t h e  p a r k i n e l o t  i s  d e se r t ed . Th e moon i s  on t h e  w i n te r  su r f . 

< CONT I NUED ) 
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�:ONT I �JUED : 

LO N N I E  
D i d  you c on s i d e r  m y  fee l i n g s  f o r  
one i n s t an t ?  You · re a s l u t . 

JESS I CA 
We l l ,  I ' m n o m o re of  a s l u t  t h an 
any f a.g g o t .  

< He s l ap s  h e r .  She 
g l a r·c�s a t  h i m . ) 

You l e t T i m  m a k e  l ove t o  me . You 
weren ' t  m a c h o  en ough to use your 
':3 Ltn • 

Lon n i e  t a k es t h e  . 22 f r om h i s 
shou l de r  h o l s t e r ,  sc rews on t h e  
s i l en c er a n d  h an d s  i t  t o  h e r .  

· LONN I E  
You t h i n k  i t ' s s i mp l e .  Go ah ead . 
Pu l l  t h e  t r i g g e r . 

JESS I CA 
t c ou l d ,  you f oo l . 

LONN I E  
B Lt t  yoLt won ' t . 

JESS I CA 
I wc::�n ' t .  

LONN I E  
I ' m g o i n g  t o  d i s ap p ea r .  O n e  c a n  
t rave l f a r  on t w o  m i l l i on d o l l a rs . 

JESS I CA 
G i ve me t h e  k eys t o  t h e  c a r . 

LONN I E  
Not b l o o d y  l i k e l y ,  p r i n c es s . 

Jes s i c a  ra i ses t h e  p i s t o l  t o  h i s h e ad . 

JESS I CA 
I ' m p e r f ec t l y  c a p a b l e  o f  sh o o t i n g  
you . G i ve me y o u r  k e y s . 

He s h a k e s  h i s  h ea d . We h e a r  t h e  pop o i  t h e  ,..,, . ...__ . 

SLOW FADE : 

FADE I N : 

86 . 
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E X T .  RACE PO I NT PAY PHONE - N I GHT < DAY FOR N I GHT > 

Jess i c a i s  i n  a p ay p h o n e  out on Rac e Po i n t  . 

. JESS I CA 
Ward l ey ,  Ward l ey .  Wa rd l ey ,  t h an k  
God · i t ' s you . Lon n i e  i s  d ead . 
He k i l l e d  h i mse l f .  

WARDLEY < OS >  
Whet•e Cl. t•e yeLl""? 

JESS I CA 
I don ' t  k n ow . Rac e P o i n t , i t ' s  
c a l l ed .  Rac e Po i n t .  · We had  t h i s  
g od aw f u l en d o f  t h e  e a r t h  f i g h t .  

WARDLEY < OS >  
Where i s  Rac e Po i n t ?  

.JESS ICA 
I d on ' t  k n ow .  

WARDLEY COS > 
I ' l l  f i n d  i t . 

JESS I CA 
I ' m i n  a p a r k i n g l ot .  I ' m a l on e .  
Come q u i c k .  He ' s  s o  d ead . 

WARDLEY 
H i de h i m in t h e  t run k o f  your car . 

I NT .  WARDLEY ' S  BEACH APARTMENT - N I GHT < DAY FOR N I GHT > 

8 7 . 

Ward l ey an d Pa t t y La�e i n e i n  a sma l l ren ted apa r tmen t on t h e  
w a te r .  Her c l o t h es a re a l l o v e r  t h e  p l ac e .  H e  i s  h an g i ng up 
the "p h on e .  

F·ATTY LARE I NE 
I f  you d on ' t g e t  there soon , sh e 
c ou l d  g rab t h e  money and run o f f . 

WARDLEY 
Come w i th me . 

PATTY LARE I NE 
No , I w i  1 1  k i 1 1  h e r .  

WARDLEY 
How do you g e t  t o  Race Po i n t ?  

< CONT I NUED > 
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CONT I NUED : 

P ATTY LARE INE 
R i gh t  h e r e  at the mot e l  e x i t ,  t a k e  
a t� i gh t .  I t · s a f e"1 m i l es d own·. 

WARDLEY 
I am so wrong f o r  t h i s  k i n d  o f  
i mb  t�og 1 i o .  

F'ATTY LARE I NE 
Ward l ey ,  j us t  g o .  The � i rs t  r i gh t . 

E X T . ROUTE 6 < DR I V I NG >  - N I GHT 

88 . 

W a r d l ey · �  c a r  f l a sh i n g i t s l i g h t s  a t  an ot h e r  c a r  wh i ch step s .  

l&JARDLEY 
< p e r�sp i t� i ng > 

Where ' s  Race Po i n t ? 

DR I VER 
Race Po i n t ? I d on ' t  k n ew .  

f t�om C z ec k o_s 1 ovak i a .  

W a r d l ey m a k es a U- t u rn . 

I ·  m 

EX T .  WARDLEY ' S  BEACH APARTMENT < DR I V I NG >  - N I GHT 

Ward l ey ret u rn s  t o  t h e  ren ted b each ap a r tmen t .  

I NT .  WARDLEY ' S  BEACH APARTMENT - N I GHT < DAY FOR N I GHT ) 

Th e c l oset d oo r s  an d b u reau d rawers a re open . A l l o f  Pa t t y 
Lare i ne ' s  c l o t h e s  are g o n e .  

EX T .  RACE PO I NT - N I GHT 

A p a tro l car d r i ves up t o  t h e  c a r  where Jess i ca i s  s i t t i ng .  
Regency a n d  Pa t ty Lare i n e  g�t ou t a n d  g o  t o  her . 

JESS I CA 
Where i s  Ward l ey? 

REGENCY 
Jess i c a ,  g e t  i n .  We ' l l  take you 
to h i m .  

She op en s  t h e  c a r  t ru n k t o  g i ve a g l i mp se ,  c l oses i t .  

< CONT I NUED > 
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1 34 

JESS I CA 
Wha t  d o  we d o  ab o u t  Lenn i e ? W e  
were seen t o g e t h e r  a t  t h e  W i d ow ' s  
Wa l k .  

REGENCY 
An yon e e l s e w i t h you? 

JESS I CA 
We m e t  a f e l l ow n amed T i m  Mad d en . 

REGENCY 
Tha t · s u s e f Ll l . We · 1 1  t a k e  
Lon n i e ' s  c a r  b ac k  t h e r e .  

EX T .  H I GHWAY < DR I V I NG )  - N I GHT 

Re� e n c y  a n d  Je�s i c a  in h i s p a t r o l  c a r ,  an d b eh i n d  t h em ,  
h e a d l i s h t s  o f  Lon n i e ' s  c a r  d r i ven b y  P a t t y L a re i n e .  

REGENCY 
You n e ed my h e l p  t o  g e t  o u t  o f  
t h i s .  

JESS I CA 
I wan t y o u r  h e l p , dar l i n g . 

REGENCY 
A l l r i g h t .  I w a n t  you t o  go t o  
L o n n i e ' s  r o om arid g e t  t h e  m o n e y . 
O t h e r w i se ,  i t ' l l b e  i mp oun d ed b y  
t h e  p o l  i c e .  

JESS I CA 
Can I rea l l y  d o  t h a t ,  p rec i ou s , 
t rus t yol.l"7-' 

REGENCY 
H on e y ,  j u s t  t ru s t  t h ose t w o  
sen sat i on a l  n i g h t s  w e  h ad � 

Jess i c a p u t s  h e r  a rms around h i m ,  l ow e r s  h e r  h e ad . 

P a t t y L a re i n e wa t c h es t h e i r  moves f rom t h e  c a r  b eh i n d .  She h i t s 
t h e  h o t�n h a r� d . 

R e g e n c y  l i f t s  Jess i c a  up and a way . 

REGENCY 
Le t ' s  get the mon e y .  We ' l i . d ump 
h e t� l a t e r� .  

( . l 
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E X T .  W I DOW ' S  WALK PARK I NG LOT - N I GHT 

The p o l i c e c ru i ser s t o p s  dn t h e  s t ree t . P a t t y  Lare i n e parks 
Jes s i c a ' s  car i n  t h e  l o t ,  and j umps ou t .  

Pat t y  Lare i ne . o p e n s  t h e  c a r  t run � and p u l l s  t h e  . 22 cut of 
Lon n i e ' s h a n d , p u ts i t  surrep t i t i ous l y  in  her h an d b ag , c l oses 
t h e  t run k .  Then she g e t s  i n to t h e  po l i c e  c ru i se r  to j o i n  the 
o t h e r  t wo .  The y  d r i ve o n . 

E X T . G I FFORD HOUSE - N I GHT 

Pa t t y Lare i n e  g e t s  ou t o f  t h e  p o l i c e c ru i se r  w i th Jess i c a  and 
b o t h  en t e r  t h e  I n n . 

P a t t y  Lare i ne a n d  Jess i c a  l eave . Jess i c a  i s  h o l d i ng a 
doub l e-w i d t h a t t ac h e  case . Bo t h  women g e t  i n to t h e  c ru i ser . 
I t  t a k es o f f . 

EXT . WOODS - N I GHT < N I GHT FOR Nl GHT > 

A s ;an d y  p a t ch o n  a t•oad th t"OLI·g h  t h e  wood s .  Th e c a t• h a l t s .  
Reg e n c y  reac h es eve� f o r  t h e  a t t a c h e  c as e . Then . h e  opens t he 
gl ove comp a r tmen t a n d  p u l l s cu t a sc rewd r i ve r ,  p r i es the loc k  
w i t h one � u i c k  move , f l i p s  t h e  t wo c l asp s ,  open � t h e  case . 1 00 
d c l l at• b i l l s , t i g h t l y  p a c k ag ed , l oo k  b a c k  a t  h i rn l i k e c an n ed 
s a t·d  i nes . 

REGENCY 
I ' d c a l l t h a t  two m i l l i on an d 
c h an g e .  

JESS I CA 
A l v i n ,  wh e re i s  t h e  coc a i ne? 

REGENCY · 
Shou l d  b e  h e re t omorrow • 

. JESS I CA 
W a rd l ey sa i d  t o  h o l d  t h e  mon e y  
un t i l  we  rec e i ve t h e  p roduc t .  

P a t t y  Lare i n e  t ak es t h e  . 22 ou t of  h e r  h an d b as a n d  mot i ons t c  
.Jess i c a .  

1.,..., ·-· ! 

( X . 

PATTY LARE I NE 
Hone y ,  s t ep r i gh t  ou t o f  th i s  
c a r .  ( X ' 

REGENCY 
Hey , I ' l l  h a n d l e  t h i s .  

< CONT I NUED > 
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F'ATTY LARE I NE 
I was d umb en ough t o  p u t  you i n  
t ou c h  w i t h th i s  b i t c h . Now , I 
d on : t  t rust you any more t h an I 
t t�Ll S t  h e t� .  

JESS I C A  
( Step p i ng f rom c a r ) 

A l v i n , t a k �  away h e r  p ea-sho o t e r  

F'ATTY LARE I NE 
T e l l t h i s  b i t c h  to s h u t  up . 

JESS I CA 
I ' m n o t  a f t•a i d  o f  yoLl . I h ave 
n ever k e p t qu i � t  onc e  i n  my l i f e 
j us t  bec ause p oor wh i t e t rash was 
b a d:: i n g  at me . 

9 1 . 

Pa t t y  Lare i n e t a k e s  t h e  . 22 and p resses i t  aga i n s t  Jess i c a ' s  
l i p s .  When Jess i �a t r i es t o  ·bac k o f f ,  Pa t ty Lare i ne p ushes h e r  
i n t o  t h e  s i d e  o f  t h e  c a t• , s o  ' t h a t  Jess i c a ' s  h ead i. s shoved bac k 

1 - � . ·-· 

0 agai n s t  t h e  c a r  roo f .  < X l  

1 38 

PATTY LARE I NE 
Wh e re ' s  h i s  Magn um , b i t c h ?  H e  
d on ' t  wan t you . H e  was us i n g  you . 
He was us i n g you . 

Jess i c a sp i k es P a t t y ' s  f o o t  on t h e  i n s t ep w i t h h e r  h ee l , t ry i n g 
t o  f ree h e r  h ea d  i n  t h e  same move . The gun g oes o f f .  A muf f l ed 
p op f rom t h e  s i l en c er . Jess i ca f a l l s away . 

F'ATTY LARE I NE 
We l l ,  you d i d  i t ,  you d i d i t , you 
d i d i t .  You p l a yed w i t h her and 
you p l ayed w i th me . I t  c an ' t  be  
d on e ,  A l v i n .  I t  c an ' t be d on e .  
No , i t  c an ' t . 

REGENCY 
I l ove you . I .  wou l d  wa l k  r i g h t  
t h rough h e l l for you . 

PATTY LARE I NE 
You ' r e  g o i n g  t o . Oh , a re you 
go i n g  t o .  

E X T .  STOOD I E ' S  SHACK - N I GHT < N I GHT FOR N I GHT > 

A s h a c k i n  a c l •a r i n g  i n  t h e  wood s .  Regency ' s  p a t ro l  c a r  j r i v�s 
u p  t o  t h e  c l ea r i n g . 

( CONT I NUED > 
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CONT I I\IUED : 

Regen c y  g e t s  out , opens t h e  d o o r  t o  t h e  shac k ,  ye l l s i n .  
S t o�d i e  c omes s l eep i l y t o  t h e  d o o r . 

STOOD I E 
Wha t  you wan t ?  

REGENCY 
Got any 1 i me·? 

STOOD I E  
One . sac k .  

REGENCY 
An emp t y  d t•um'? 

STOOD ! E  YEAH . 

REGENCY 
P l as t i c  b ag ?  

STOOD I E  
Yeah . 

REGENCY 
Good . You g o t  wh a t  I wan t . 

E X T . H I GHWAY < DR I V I N� >  - N I GHT · C N I GHT FOR N I GHT > 

Pa t t y  Lare i n e  and  Regen c y  are i n  t h e  p o l i ce c ru i se r . 

PATTY LARE I NE 
Why a re you so s tup i d  as to t rus t 
t h a t  man ? He ' l l t e l l Sp i de r .  

REGENCY 
They ' re i n f o r mers . They ' re my 
b oys . They t ak e a d ump i n  t h e i r  
pan t s  when I te l l  t h em to . 

I NT .  SP I DER ' S  HOUSE - N I GHT < DAY FOR N I GHT > 

SP I DER 
He dares t o  l e ave you the b od y ?  
I c an ' t  b e l i eve h i s a r rogan c e .  
Noth i n g  b u t g a l l  b ac k ed up b y  
p owe r· .  

STOOD I E  
You g o t  a h o l d  on t h e  
son - o f-a-b i tc h  n ow .  

< C ON T I  NUEC• > 
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SP I DER 
Yeah , i f  we c an f i n d  wh ere he ' s  
h i d i n g  t h a t  woman ' s  h ead , we g o t  
.a h o l d  on h i m .  

( s t a r t s  t o  sh a ke . ) 
I t ' s  h eavy . I t ' s r i gh t  o u t  o f  th e 
sean c e .  

STOOD I E  
Get i t  toge t h e r . Where wou l d  P a t t y  
Lare i n e p l an t  h e r  wo rs t t �cub l es? 

SP I DER 

STOOD I E  
R i gh t  up T i m  Madden ' s  ass . 

Th ey l ook a t  one a n o th e� . 

SP I DER 
Yeah , h i s  ma r i j ua n a  s t ash� 

( s t a r t s  to sh a k e  aga i n . ) 

E X T .  TRURO WOODS LANE - N I GHT < N I GHT FOR N I GHT > 

93 . 

P a t t y  Lare i n e an d Reg e n c y  d r i ve d own t h e  san d y  l ane i n  the wee d s  
o f  Tr�ur�o . 

E X T . TRURO WOODS - N I GHT < N I GHT FOR N I GHT > 

Th ey wa l k  d own t h e  p at h  t h a t  l ea d s  b y  t h e  s t ubb l e  o f  Madden ' s  
mar i j uan a p a t c h . Regen c y  i s  c a r ry i ng t h e  p l as t i c  bag . 

-.CUT TO : 

Th e f i e l d  o f  s t ubb l e .  Resency and Pa t t y Lare i n e ,  s t i l l  dres �ed , 
a re mak i ns l ove i n  t h e  m i dd l e  o f  t h e  p a t ch . 

F·ATTY LARE I NE 
< somewh a t  b rea th l es s )  

The b ed i n  my h ouse u sed t o  b e l on g  
t o  t wo whores w h o  g o t  k i l l ed i n  
He l l  Town one h u n d red years aso ,  
i t ' s  i n  t h e  t own rec o rd s .  t h e y  
f l o a ted t h e b ed ac ross o n  t h e  
wate r ,  wa i t  a n d  see , g i ve i t  t o  
me , h i t  me o n  those whore s ,  h oney , 
we ' re g o i n 3  t o  wax  t h e  f l oo r  w i th 
whor·e . 

LAP D I SSOLVE 

1 t!J.,) 

0 )  
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E X T .  HELL TOWN BEACH - N I GHT < SET > 

94 . 

Ward l ey and T i m .  The b each a t  He l l Town . The f i re b l a z es on 
t h e i t� f ac e s . 

WARDLEY 
D i d  you and Pa t t y  ever p rac t i c e 
spec i a l  c r a l  s e x ?  

T I M  
· ward l ey ,  d on ' t  even t h i n k  abo u t  

i t .  

WARDLEY 
Pa t ty Lare i n e  u sed to  d o  i t  f o r  
me . Un t i l  t h e  wedd i ng b e l l s  
s t op p ed r� i-n g i ng .. Then she sa i d :  
" Wat�d l ey ,  yoLt t� f ace i s  b eg i nn i ng 
t o  rem i n d  me o f  your rear end . " 
Tha t  was unh ap p i l y t h a t . T i m ,  
d i d s h e  ever g i ve you a r i m j ob? 

T I M  
I ���on · t r� ep 1 y .  

Ward l ey f i res h i s  p i s t o l . Jus t p o i n ts i t ,  p resses t h e  t r i g g e r . 
The b �l l e t  en t e r s  t h e  sand two i n c h e s  b e l ow T i m ' s  c: ro t c: h . 

WARDLEY 
Answer the ques t i on . 

T I M  
Yes . 

WARDLEY 
Yes , wh a t ·-;:· 

T I M  
She d i d i t  t h e  f i rst  t i me we wen � 
to bed . 

WARDLEY 
When she was ca l l ed Pa t t y Er l ene? 

T I M  
Yes . 

WARDLEY 
D i d  she c on t i n ue th i s  p rac t i c e  
i n  Tamp a? 

T I M  
· No . 

< CONT I NUED > 
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L>JARDLEY 
You ' re l y i ng . P l ease d on ' t  t ease 
my t emp e r . My . f a t h e r  wou l d  s t r i ke 
me � i t h ou t  warn i n g .  

T I M  
Can you t a k e  t h e  t ru t h ?  

L>JARDLEY 
R i c h p eop l e  are a l ways l i e d  to . 
Try p resen t i n g  me w i th t h e  t ru t h . 

T I M  
I t  d i d  h a p p en i n  Tamp a •  

WARDLEY 
On wh i c h occas i ons? 

T I M  
When she was t ry i n g  t o  con v i n c e  
me t o  k i l l  " yoLt .  

WARDLEY 
LlJh y  d i d n ' t  yOLt? 

T I M  
I sn ' t  i t  i n sane? I c ou l dn ' t . I 
remembe red how you were c ry i n g  
t h e  d a y  w e  g o t  k i c ked o u t  o f  
E:·: e t e r  t o g e t h e r . 

WARDLEY 
Tha t ' s  marve l ou s . Th a t ' s  a g o o d  
reason . T i m ,  t e l l me some t h i n g .  
S i nc e  you d i d n ' t  k i l l  me , why d i d 
she marry you an yway? You had 
n o  money . Pa t ty l i ves l or mbney . 

T I M  
On o u r  f i rst  n i g h t Pa t ty and I 
seemed made f o r  e ach o t h e r .  

Th e gu l l s c ry .  Ward l ey b eg i n s  t o  weep . 

WARDLEY 
Th i s  i s  t h e  f i rs t  t i me I ' ve c r i ed 
s i nc e t h a t  d a y  we had t o  l e a v e  
:sch oo l . 

T I M  
I c ry f rom t i m e  t6 t i me . 

< CONT I NUED > 
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I.�J AFiD L E Y  

Y o u  h ave someth i n g  man l y  t o  come 
b ac k  t o .  I ' m se l f -c r•ea t ed . A l l 
my l i fe ,  I ' ve b een t ry i n g t o  
reg � i n  p ro p e r t y  r i g h t s to m y  
t•ec t wn . 

T I M  
Everyo n e  h as a sad s t ory . 

WARDLEY 
Do you k n ow I used t o  fuc k h e r  
:30 0 d '? 

T I M  
She n ever to l d  me . 

WARDLEY 
We 1 1 , I d i ,j • 

T I M  
Wh at  d i d you d o  when she t Lwn ed 
up i n  Tamp a w it h  Bo l o  Green ? 

96 . 
()() 

� WARDLEY 

1 44 

I s a i d : L e t ' s  h ave t h ree-way 
scen e s .  

T I M  
You wa t c h ed Pat ty mak e  i t  w i th 
Bo l o? 

WARDL.EY 
For s e x ua l n a i ve t e .  g i ve �e t h e  
t r i sh .  Wh i l e I was i n  Pat t y ,  
Bo l o ,  d e a r  b o y , was i n  me . You 
h aven ' t  l i ve d  t i l l  you f e e l  t h a t  
l i t t l e  th t• i l l .  Oh , n o  mat t e t' wha t 
we d i d ,  I a l ways f e l t good around 

· h e r .  I wou l d  a l ways get  my h opes 
up . When s h e  p u l l ed that van i sh i n g  
ac t o n  m e  a t  Race Po i n t ,  we l l ,  
I b e g an t o  l ose my understan d i n g  
o f  w h e re a n y th i ng i s  a t .  

E X T . STOOD I E ' S  SHACK - N I GHT 

Wa rd l ey and Sp i de r  and S tood i e  are s i t t i n g  at a rou g h  t ab l e  i n  
t h e  c l ear i n g . A � u r r i c an e  l amp i s  o n  t h e  tab l e .  St ood i e  i s  
c h opp i n g  u p  c o c a i n e  n u g g e t s  w i th a ra z o r  o n  a g l as s .  H i s  e t h e r  
h a n d  gua rds t h e  p owd e r  a g a i ns t  n i g h t  b re e : es . 

< CONT I NUED > 
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STOOD I E  
Okay , h ere ' s  wh ere i t  i s .  Pat t y  
Lare i ne wan t s  me t o  d e a l w i th 
you . 

WAF:DLEY 
I d on ' t  t ru s t  h e r .  

SP I D ER 
Good . I d on ' t e i t h e t� .  I w.;�.n t t o  
wo rk  w i th yOLI . I a m  i n t e t�ested 

· i n l a rge opera t i on s .  

They t a k e  s n o r t s  d u r i n g t h e  n e x t  f ew l i n es . 

WARDLEY 
Wh at do you b r i n g to  l a rg e 
opet� a t i on s? 

SP I DER: 
The n umb e r  on e n a rc i n  t own . He 
can F U t  t og e t h � r  the p ro d uc t .  

WARDLEY 
A l l I wan t to  k n ow i s ,  whe r e  i s  
my money? Who has my mone�? 

SP I DER 
The n arc h as i t .  Bu t we can f orc e 
t o  h i m d e l i ve r  t h e  p roduc t .  

WARDLEY 
You e xp ec t me to b e l i eve t h i s? 

SF' I DER 
We con t ro l  t h e  n arc . H e  has p u t  
h i mse l f  i n  our h an d s .  

STOOD I E  
You w i l l  b e  a b l e  t o  s i t  o n  a 
moun t a i n  o f  d rugs .  

WARDLEY 
How d o  you c o n t r o l  t h i s  n arc ? 

SF' I DER 
G i ve t h e  man. a c: l ue � S t oo • • • 

STOOD I ::  
Ho l d  o n t o  yoLi t' h a t , ·  D i :-: i e .  

9 7 . 

S tood i e  s t �p s  to  t h e  e n d  o �  t h e  l ot where an o i l d r�m � i l l ed 
w i ·� h  l i fTI.e ,.,_n d  w a t e t� i s  s i t t i n g  a t  t h e  e d g e  o f  t h �  t t�ees . 

< CONT I NUED > 
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9 8 .  

CON T I NUED : ( 2 )  

An ol d o i l -soaked rope g oes around a p u l l ey h oo k ed t o  a t ree 
l i mb and d i p s  i n to the b a r re l . S t ood i e  t u rn s  on an ov. rhead 
sp o t l i g h t f a s t en e d  t o  an o t h e r  b ranch of t h e  t ree . S t ood i e  . . 
h o i s t s  the rop e an d l i f ts out f rom t h e  d rum a n u d e  woman wh om w e  
see a t  t h e  e n d  o f  a respectab l y  d i s t a n t  Lon s Sh o t  l oo k i n g  much 
l i k e  a h ead l ess wh i te s t a tue . S h e  i s  wea r i n g l en s  wh i t e g l oves . 

WAF: DLEY 
Oh , my · God , I w i 1 1  s i t on a 
1nOLtn t a i n  o f  d t'Ll9 S •  How 
•= :·: t t•ca. o t•d i n a t·y � I · 1 1  be egua 1 t o  
a ReM a i s s a n c e  p r i n c e . 

STOOD I E  
Th e Du k e  o� D i x i e .  

L&JAF:DLEY 
Lonn i e  i s  d ead . Jess i ca i s  
d i smemb e red . Pa t t y  i s  o f f  o n  h e r  
own . An d I a m  a b ou t  t o  s o  i n t o  
b u s i ness w i th y o u  two . I k now 
I am ou t o f  my m i n d .  Bu t I h ave 
n eve r f e l t  m o re a l i ve .  

E X T . WARDLEY ' S  BEACH APARTMENT - N I GHT 

Wa rd l ey p a r k s  h i s c a r .  

I NT .  WARDLEY ' S  BEACH APARTMENT - N I GHT 

Ward l ey un l oc k s  h i � door and wa l ks i n .  Pa t ty L are i n e ,  d ressed 
i n  t h e  same wh i te su i t  s�e wore on t h e  morn i ns she l e f t  Mad d en , 
i s  wa i t i n g  for h i m .  

PATTY LARE I NE 
S i t  d own . 

WAF\'OLEY 
I don ' t  wan t to k n ow whe re you ' ve 
b een , o r  an y t h i n s . I ' m j us t  so 
s l ad to see you . 

PATTY LARE I NE 
Ward l ey ,  I wan t you to  l i s t en t o  
me . I c ame b ac k  t o  ·te l l you 
some t h  i n 1.3 . 

WARDLEY 
I rea l i = e i t  d oes� · t  ma t te r  �ha t  
you d o .  I l ov� you . 

( rno t· e ) 

( C O NT I NUED ) 
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WARDLEY < Con t ' d )  
I am supp osed to l ove you . You ' re 
my p redest i n a t i on .  

PATTY LAF:E I NE 
W a rd l ey ,  be  c a l m .  W i l l  you b e  
rea l c a l m ,  you h ea r? 

WAF:DLEY 
I · l l  1 i 5t en . 

F'ATTY LARE I NE 
I ' m very muc h i n  l ove w i th a man . 

WARDLEY 
T h e re w i l l  a l ways b e  someone e l se . 
I t ' s  my k a rma . Just t e l l me who 
i t  i s .  I s  i t  s t i l l  Bo l o? 

PATTY LARE I NE 
N o �  B o l o  was j Lts t  a.n a t t emp t t o  
p ush t h a t  o t h e r  man out  o f  my 
h e a t• t .  

WARDLEY 
Marry me aga i n .  You c an h ave you r 
g uy .  Fo r as l on g - as i t  l as t s . 

PATTY LARE I NE 
N o  W a rd l ey .  I h ave crossed a 
b r i d g e  w i t h t h i s  l over .  He and 
I a r e  a l l a l on e .  

WARDLEY 
You a re say i ng t h a t  you wan t me 
t o  s t ep out o� your l i f e? 

PATTY LARE I NE 
Not a l t og e t h e r .  

WARDLEY 
� a 1 t og e t h e �· .  

PATTY LARE I NE 
No , Ward l ey . I n eed your 
f r i en d s h i p . I need more suppor t 
f rom you . 

WARDLEY 
You h ave b i l k ed me of two m i l l i on , 
a n d  you speak o f  sup p o r t ?  I wan t 
t h e  p t•cdLtc t .  

� CONT I NUED ) 
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F'�TTY LARE I NE 
Don ' t  b e  a f oo l . Wh a t  c ou l d  you 
do w i th a l l t h a t c o�a i ne? 

WA RDLEY 
Se l l  i t .  Just as I sa i d  I wou l d . 

F'ATTY LARE I NE 
You? A d ea l e r? They ' d  g o b b l e  
yOLl Ltp , 

WP.RDLEY 
I k n ew you wou l d  say some t h i n g  
l i k e th a t . 

PATTY . LARE I NE 
Why d o  you d es i re t o  b e  a c o k e  
•::l ea l e r? 

WARDLEY 
Betause i t  wou l d  g i ve me a 
rea l p ow e r  a n d  i n f l�ence . 

l i t t l e 
FLtC k 

i t ,  d a t· l i ns .  I t h i n k  i t ' s  
e x c i t i n g . I t  wou l d  b e  my b i g  ac t .  

F'ATTY LARE I NE 
Bu i l d i n g up you r b a l l s? You r 
spo i l ed r i ch l i t t l e  b a l l s? Hon e; , 
you h a v e  so f a r  to g o . Don ' t  you 
k n o w ? .  Don ' t  you h ave any 
j ud g em en t: ·7-· 

WARDLEY 
I w i l l  ga i n  your respec t b e fore 
I ' m d on e . I may b e  a phys i c a l 
c oward , b u t  I h ave d e a th g u t s .  
I ' m g o i n g  t o  �e l l  t h a t  c o k e  
success fLt l l y .  

F'ATTY LARE I NE 
My f r i en d  an d I wan t more mone y  
f i rs t . 

WAF:DLEY 
No . You h ave enough money . 

F'ATTY LARE I NE 
You s howed me w h a t  I c ou l d  d o  i n  
Tamp a soc i e� y .  You a l ways t o l d  
me h ow much I g rew b y  k n ow i ng ycu . 
I t ' s t t'Lte . I d i d g t"ow .  I was 
t h e  rea l soc i a l  n ews in Tamp a .  
Now I wan t t o  s o  t o  F'a l m  Beac h . 

r CONT I'l'JUED > 
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vJAF:DLEY 
r t · i s  you who i s  u t t er l y  w i t h ou t 
j Lld g emen t !  

PATTY LARE I NE 
I ' ve su f � e red d ead b e a t s a n d  
dopeh ead s i n  Prov i nc e t own . Bec ause 
o� you . Bec ause I wan t ed to s h ow 
you I d i dn ' t  c a re about your 
soc i e t y  g l i t z .  BLl t n ow ,  I wan t 
t o  t a k e  my r i gh t f u l  p l ac e .  I ' m 
g o i n g t o  move t o  Pa l m  Beac h an d 
b L:.y my wc..y i n .  I · 1 1  h ave d yn am i t e  
p a t• t i es .  8 e f o t•e I ' m d o n e  I ' l l  
b e  a memb e r  o f  t h e  E v e rg l ades 
Beach a n d  Ten n i s  C l ub .  That ' s  
j ust  as sure as hogs can sh i t .  
Do  p a rd on my F r en c h , mo t h erf u c k e r . 
Ward l ey ,  you a re g o i n g t o  f i n d  
me t e n  m i l l i on d o l l a r s . 

WARDLEY 
Del i ve r  the coca i n e ,  Pat t y k i n s .  

PATTY LARE I NE 
Ward l ey ,  I h ave b ad n ews . The re 
i sn ' t  any c oc a i n e .  I t  was a scam . 
To g e t  t h e  f i rs t  two m i l l i on , ou t 
o f  you . Now we wan t a n o t h er t en . 
I n  c ash . Wh a t  c an you d o? B r i ng 
u s  to  l aw? We a re t h e  l aw .  

WARDLEY 
W h a t  m a k e s  you t h i n k I wou l d  g i ve 
yoLl mo t"'e ·? 

PATTY LARE I NE 
Bec�u•e i f  you don ' t , you ' l l b e  
sp read a l l  over t h e  p ap ers aga i n .  
Jes� i c a  and Lon n i e  a r e  d ea� , 
d ar l i n g .  

WARDLEY 
And i f  I do g i ve you t en m i l l i on ?  

F'ATTY LARE I NE 
T i m  w i l 1 c a tch i t a 1 1  • Bo t h  
d e a t h s .  Wa rd l ey , b e  sen s i b l e .  
Th i s  i s  an e l eg an t  so l u t i on .  Cash • 
We ' l l b e  p at i en t  t h r�e d ays f o r  
you t o  g e t  i t  t og e t h e r . 

( m o r· -= ) 

( CONT I NL!ED ) 

1 0 1 . 

( X )  



0 
1 4 6 

1 4 7 

0 

C ON T I NUED : ( 4 )  

PATTY LARE I NE < Can t ' � ) 
< p ause > 

Because t h i s  t i me i f  you a c t  
s t i n g y ,  you c ou l d  j u s t  g e t  k i l l ed . 
I h a v e  t h e  man t o  d o  i t .  W i th h i s  
b a re h an d s ,  you c oward . 

l>JARDLEY 
E x c use me a momen t .  I ' m n o t  
f ee l i n g  we l l .  I ' m f ee l i n g  s i c k . 

PATTY LARE I NE 
W a n t me t o  h o l d  your head wh i l e 
yoLt p Lt k e? 

1 0 2 .  

( X )  

Ward l ey g oes i n t o  t h e  b ed room , �a k es out a . 2 2 s i l en c e r  f rom a 
d r awe r ,  wa l k s b � c k  i n to t h e  l i v i n g  room and shoo t s  h e r . 

E X T .  HELL TOWN BEACH - N I GHT < SET/LOCAT I ON >  

Th e f i re on t h e  b each i n  He l l· Town . Mad d en l oo k s  a t  Ward l ey .  
W a r d l e y l oo k s  a t  Mad d en . 

WARDLEY 
I as k ed Sp i de r  to b u ry P a t t y .  
A f t e rward , I wen t t o  l oo k  a t  t h e  
g rave .  P a t t y ' s  rest i n g  p l ace was 
too s ma l l .  I rea l i zed t h a t  Sp i de r  
h ad p er f o rme d  a d ec ap i t a t i on .  
He j u s t  k ep t  g i gg l i n g  n on - s t op . 

T I M  
Sp i d e r  never d i d h aVe a l o t  o f  
f t• i en d s .  

W ARDLEY 
He wan te d  t o  s t i c k  you f o r  t h e  
h om i c i d e s , g e t  t h e  n a rc f o r  two 
m i l l i on ,  a n d  move i n  on me . They 
th i n k  my money i s  t h e re to make 
r a i d s  on . A s  i f  i t  were n o t  p ar t  
o f  me . What h uman sub s tan c e  d o  
I p ossess i f  n o t  m y  money? I t ' s  
l i k e  a p rec i ous o rga n . 

< waves h i s  g un > 
There ' s  such p l easure i n  shoo t i ng 
p eop l e . I ' d l i k e  to shoo t you . 
You d eserve i t . For f ou l i ng up 
your l i ie .  A n d  m i ne .  Bu t I ' m 
n o t  c er t a i n  I c an g e t  myse l f  t h a t  
an g ry an ymore . I ' m too d eP res sed 
Shou l d  I t u r n  myse l f  i n ?  

( COI-.IT I NUED ) 
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T I M  
I c an ' t ad v i se you . 

WARDLEY 
No . You rea l l y  c an ' t . Con f l i c t  
o f  i n t e res t , wou l dn ' t  you say? 
We l l h e a r  t h i s .  Dur i n g my d i vorce 
t r i a l  I took  an  oath  that I wou l d  
n ever s u f f e r  r i d i cu l e  f rom t h e  
med i a  a g a i n .  Jus t a n  o l d - f ash i o n ed 
sou t h ern o a t h . I guess you ' re i n  
l t.IC k • 

< l i es on h i s  s i d e ,  c u r l s  
up , b r i n g s  the gun 
b arre l to h i s  l i p s > 

A� terward , cover me w i th san d ?  
< T i m  n od s >  

1 03 .  

Ward l ey t a kes t h� gun o u t  o f  h i s  mou t h  a n d  p o i n t s  i t  a t  T i m .  

W ARDLEY 
You a re h op i n g I w i l l  k i l l  

. myse l -f .  

T I M  
No , n o t  w i t h a l l of me . 

WAF:DLEY 
Wh a t  i f  I were to say : You , T i m  
Mad d en , t a k e  i t  i n  you r mou t h  o r  
d i e? Wou l d  y o u  t a k e  my p r i d e  and 
j oy i n  your mout h  T i m? 

T I M  
Ward l ey ,  you d o n ' t  c a re any more 
abou t t h a t . 

Ward l ey l owers t h e  b a r re l . 

WARDLEY 
S i t b e s i de me . 

< Madden c omp l i es)  
Pu t y o u r  arm a round me . 

< Madden obeys > 
Do you l i k e  me a l i t t l e ?  

T I M  
Ward l ey ,  I d o  l i ke  you . 

vJAF:DLEY 
I h c p e  so . 

< s i gh s >  
How d o  you e xp ec t I f ee l ?  

< CONT I NUED > 
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T I M  
Ashes ·? 

WARDLEY 
You ' re r i gh t .  You d o  fee l f o r  
me . I d o  f ee l 1 i k e ashes . 

1 04 .  

Ward l ey p u t s  t h e  g un to  h i s  f o reh•ad and f i res i n to h i s m i nd . 

LONG SHOT < N I GHT FOR N I GHT > -LOCAT I ON 

T i m  and t h e  d ead b ody o f  Ward l ey s i t t i n g  s i d e  b y  s i de .  

LONG SHOT < N I GHT FOR N I GHT > -LOCAT I ON 

T i m  d i g g i n g  a s h a l l ow g rave w i t h  h i s h a n d s  i n  t h e  sand . He 
p l ac es Ward l ey i n  i t ,  covers h i m .  

E X T .  SAND DUNES - N I GHT 
' 

T i m  makes h i s way bac k ac rosi t h e  d unes . He moves s l ow l y  and 
w i t h c on s i d erab l e  p a i n . As T i m  m a k es h i s way , we h ear Doug y and 
Reg en cy t a l k i ng o f f  sc reen . 

REGENCY < OS >  
There was t h i s  woman I used t o  
sc rew . Rea l wa l l -b an g e rs .  Her 
e :·:-h us b a n d  says to me , " Hey A l v i n  
h ow d o  you l i k� s t i c k i n g  i t  up 
her wor n -out o l d  p ussy? " I say 
t o  h i m ,  " Why I l i ke yout' w i fe f i n e  
onc e . I g e t  p a s t  t h e  worn-out 
p a t' t . " : 

< l .:�ugh t e t' o . s .  > 

LAP D I SSOLVE : 

I NT .  MADDEN ' S  D I N I NG ROOM - N I GHT < DAY FOR N I GHT > 

Dougy spea k s ,  h e  and Rege n c y  appear i n  f a i n t  Sup e r- i mpos i t i on 
over a sh ot o f  T i m  d r i v i ng a h i s  J eep . They s i t  ac ross f rom 
o n e  anot h er a �  a t ab l e  i n  T i m ' s  d i n i n g  room . 

LAP D I SSOLVE : 

E X T .  MADDEN ' S  HOUSE - N I GHT 

Th e i mage fades an d we a r e  l e � t  w i th T i m  d r i v i n g up  to the 
� o 8s� . H� sees Reg enc y ' s  p o l i c e  � ru i se r  a n d  app �oaches the 
� ouse c au t i ou s l y .  

< CONT I NUED } 
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As  he  does , h e  hears h i s  n ame ca l l ed i n  a l ow wh i sp � r . I n  a 
c o rn e r  of t h e  l awn , en s c on s c ed b eh i n d  t h e  en t ra n c e  t ree , l i k e 
a d e e r  i n  h i d.i n g ,  i s  Mad e l e i ne .  T i m  l i mp s  up t o  h e r . He open s 
t h e  ou ts i de d oo r  o f  t h e  house , b u t  mos t q u i e t l y .  

I NT .  MADDEN ' S  ATT I C  STA I RS - N I GHT < DAY FOR N I GH T >  

Made l e i n e  a n d  T i m  c reep u p  t h e  a t t i c  s ta i rs .  

I NT .  MADDEN ' S  STUDY - N I GHT < N I GHT FOR N I GHT > 

MADELE I NE 
I b r oug h t  t h e  p i c t u re . 

She i s  s t i l l  sh i ve r i n g as s h e  h an d s  i t  over . 
p i c t ure o f  Jess i e �  n u d e . H e r  head i s  c u t  o f f . 
b ac k .  

T i m ,  
away . 

t"'IADELE I NE 
( i n t h e  sem i -d a r k n ess ) 
l e t ' s  g o  n ow .  Let ' s  run 

T I M  
I h a v e  t o  f i n d  a c oup l e  o f  an swers 
f i t'S t .  

MADEL E I NE 

T I M  
To k eep my san i ty .  I ' l l  b e  s i c k  
for years i f  I run away n ow .  

MADELE I NE 
S i t  h ere . 

He  l oo k s  a t  a 
He h an d s  i t 

They l oo� out t h e  w i n d ow a t  t h e  moon on t h e  sand f l a t s .  He 
s i gh s .  Rather he e x h a l es w i th an x i et y .  

T I M 
Let  m e  g e t  i t  o v�r w i th .  

< t a � es W a rd l ey ' s  . 22 
f r o m  h i s  b e l t ,  s t a r t s  
t o  h an d  i t  t o  h e r >  

Made l � i n e , sh a k es h e r  h e a d . From t h e  f l ap of  h e r  c oat  she 
w i t h d raws a sma l l o v e r-an d -un d e r  D e r r i n g e r . 

T I M  
We ' re an arsena l .  

( pu t s  p i s t o l  b ac k  i n  
h i s  b e l t >  

1 =� . 
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I NT .  MADDEN ' S  ATT I C  STA I RS - N I GHT < DAY FOR N I GH T >  

T i m  heads d own s t a i rs .  

I NT .  MADDEN ' S  K I TCHEN - N I GHT < DAY FOR N I GHT > 

T i m  s t op � a t  t " e  k i t c h en d oo r . Then h e  t a k es a b re a t h  and 
s t ro l l s t h rou g h  the sw i n g i n g d oo r  b e tween the p an t ry and t h e  
d i n  i n  g t•oom . 

I N T .  MADDEN ' S  D I N I NG ROOM - N I GHT C DAY FOR N I GHT > 

DOUGY 
Hey , we n eve r h e a rd you come i n .  

Reg en c y  h as a g l as s  o f  b ou r b on i n  f �on t o f  h i � . H� l oo k s  
t h ree-q u a rt e r s  b o i l ed .  H i s  c o l l ar i s  open , h i s  . 357 Magn um i s  

1 5 3 
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i n  i t s h o l s te r  on ano t h e r  c h a i r ,  a n d  h i s  f a c e  i s  red and < X >  
an i m a ted . H i s  eyes a re p re t e r-n a t u r a l l y b r i gh t .  He s i t s 
u n m o v i n g and f u l l o f  t e n s i on l i ke a b i g b e a s t  t h a t  i s  a b so l u t� l y  
s t i l l  b u t  f o r  i t s wh i p p i n g  t � i l .  I f  Reg ency h ad a t a i l i t  wou l d  
b e  wh i p p i n g  t h e  r u n g s  o f  t h e  � h a i r .  

REGENCY 
Madd en , you r f a t h e r  i s  a p r i n c e .  

DOUGY 
Ho , h o .  Yo� ' d  t h i n k  we wer e  
::�et t i n g  a l on g . 

REGENCY 
Dougy i s  t h e  b es t . I ' 1 1  k n oc k 
d own anyone who d i sag rees . 

T I M  
Cheet"'� · 

REGENCY 
Chee r s .  

( pause > 
I to l d  your f a t h e r  • .  I ' m i n  need 
o f  a l on g  vac a t i on .  

T I M  
Are w e  d r i n k i n g  t o  your 
r·e t  i r·emen t ·? 

REGENCY 
We a re d o i ng j us t  th a t .  We are 
g e t t i n g  s h i t-fac e .  

T I M  
You ' re there a l read y . 

< CONT I NUED ) 
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REGENCY 

T e l l  h i m ,  Dou g y . 

DOUGY 
He ' s  h a l f way t h rough h i s second 
f i f t h . 

F:E G ENCY 

I b u r n  t h e  s t u f f  f ast e r  t h an i t  

c .:m  . b u t• n  me . 

T I M  
Y o u  h a ve a l o t  t o  b u rn . 

REGENCY 
FLtC k YOLI .  
c op . 

I am n o t  an o rd i n a ry 

T I M  
And yor_t� g o i n g  t o  ;··et  i re? 

REGENC Y 
As soon as I t u rn i n  t h e  c ru i ser . 

T I M  
Go i n g  t o  t u rn i t  i n  t on i g h t ?  

REGENCY 
I w i l l d o  an y t h i ng I wan t .  I h ave 
t h e  k i n d  of  l i f e  God wan t s  you 
to h ave . 

DOUGY 
What k i n d  i s  t h a t ?  

REGENCY 
F reedom . L i fe g i ves a �an two 
b a l l s .  Use t h em .  I t ' s  a t'are 
d ay when I d o n ' t  b a n g  two women . 
I n  f ac t ,  I d on ' t  s l eep we l l  i f  
I h aven ' t  go t t en �Y second h ump 
i n .  Both s i de s  of my n a t u re w i sh 
to  e x p ress thems e l ve s . 

DOUGY 
Te l l  m e .  Wha t  a r e  you r t w o  s i d es ?  

F:EGENCY 
The en f o rc er and t h e  man i ac .  

T I M  
W � c  d o  we h ave t h e  h on o r  o f  
,;�.d d t·ess i n a  r. ow ?  
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F:EGENCY 
You h ave n ever met t h e  man i ac . 

T I M  
Be fore you h a n d  over t h e  p o l i c e  
c ru i ser . you m i g h t  wash ou t your 
t r�n k .  B l ood s t a i n s are a l l over 
i t . 

· REGENCY 
< s t r i k es h i mse l f a c ros s 

t h e  f a c e  w i t h g �e a t  
f o t·c e )  

Wou l d  you b e l i eve i t ? Th i s  sobers 
me up . I ' m t t·y i n g  t o  b e  a 
g en t l eman an d l eave t own q u i e t l y  
w i t h ou t  h au l i n g you i n , Mad d en . 

DOUGY 
We d o n ' t  n eed th rea t s .  Let ' s  
t a l k . 

REGENCY 
I wan t an swers f rom your son . 
Whe re a re S t ood i e  and Sp i der? 

T I M  
Dead . 

F:EGENCY 
Who k i l l ed t h em? 

T I M  
�IJ; :wd 1 e y .  

REGENCY 
Wh ere i s  Ward l ey? 

T I M  
�:: i 1 1 e d  h i mse 1 f • 

F:EGENCY 

DOUGY 
I t h i n k  you h a ve a f ew t h i n g s  t o  
t e l l u s .  

DoL•. g y , I 
p eep l e .  
�·Jan t me 
I d ':>n ' t  

F:EGENCY 
d o n ' t  resp ec t man y 
Bu t I respec t you . You 

to t a l k ? I ' l l  t e l l  you . 
t h i n k  much o f  you r son . 
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DOUGY 
I · 1 1  l'i s ten . 

F:EGENCY 
My,  w i f e ,  Made l e i n e ,  w h en I me t 
h e r ,  was a c o k eh ead . You r son 
had p u t  h e r  i n  org i es ,  c ra c k ed 
h e r  up i n  h i s  c a r ,  d e s t royed t h e  
womb . Th a t  i s  t h e  w oman I 
i n h e r i ted . Get  i t  s t ra i g h t . I h a t e  

_ yo Lt t• son ' s  g u t s .  

T I M  
I s  t h a t  wh y you w i p ed Jess i ca ' s  
b l oo d  a l l over t h e  p ass�n g e r  seat 
i n  my .Jeep ? 

REGENCY 
I wan t e d  you to d i e  i n  you r  own 
sh i t .  

DOUGY 
How c ome you d i d n ' t  do a t e s t  on 
t h e  b l ood ··;:-

REGENCY 
No way . A c orone r  wou l d  h ave seen 
t h e  b l ood was p u t  on . I j us t  
wan t ed t o  d r i ve T i m  n u t s .  A l l 
Pa t t y c ou l d  t a l k  ab o u t  i s  T i m  a n d  
Ward l ey .  How t h ey used up h e r  
l i fe .  I g o t  t h e  p i c t u r•e t h en . 
Do a j ob on T i m  Madden a n d  Ward l ey 
Meek s .  Forsak e  my p o l i ce vow s . 
Just d o  t h e  j ob .  

DOUGY 
I t  was no sma l l j ob .  

REGENCY 
I t  was b r i l l i an t .  

1 C9 .  
( X )  

T i m  l a_ys t h e  d ec ap i t a te d  Po l at•o i d  of Jess i ca on t h e  t a b l e .  

T I M  
Why d i d  you c u t  u p  Jess i ca ' s  
p h o to·'?' 
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REGENCY 
< ta k es a l i t t l e  m o re 

b o u rb on . A paro x ysm 
se i z es h i s  t h ro a t .  
He sp i t s out t h e  
b o l.lf··b on . ) 

I t  ' s  t t•Lte . I C Ll t i t  up . 

T I M  

REGENCY 
I don. ' t  k n ow why .  

T I M  
A re you say i n g  you ' re p sycho? 

F:EGENCY 
Fuc k you , I wan t ed to g e t  h e r  face 
ou t of mY sys tem . I wan t ed t o  
fee l  t o t a l f i d e l i t y t o  Pa t t y .  A l l 
r i gh t .  We ' re r i g h t  t h e �e .  

< He h es i t a t es . > 
Wh e t•e i s  Pa t ty ·7-· 

T I M  

Wa rd l ey c l a i ms h e  k i l l ed h e r . 

REGENCY 
I d o  n o t  b e l i eve t h a t . Sh e was 
t oo much f o r  h i m .  How d o  you k n ow 
she i s  d e a d ·? 

T I M  
I saw h e r  h e ad i n  t h e  b u r row . 
She ' s  dead . 

1 1 0 .  

Reg ency g i ve s  a f ea r f u l  g roan , p i c k s  up h i s  Magn um , goes ove r 
t o  t h e  door and beg i n s  t o  b u t t  h i s  h ead aga i n s t  t h e  d oor j a�b . 
Th e k i t c h en s h a k es . 

Dougy app roach es Regency f rom b eh i n d , se i zes h i m a round the 
chest a n d  t t• i es t o  p u l l h i m away . He th rows Dougy o f f . 

REGENCY 
< to T i m >  

Was t h a t  t h e  most t er r i b le s i gh t  
you evet' saw? 

T I M  
U n sp e a k ab l e .  
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1 1 1 .  

Reg en c y  beg i n s t o  weep . 
sc r·eam i n g . 

He m a k es a soun d l i k e a h o rse 

T I M  
Why d i d  you use t h e  mache t e  o n  
Jess i c a? She . was d e a d  a l read y .  

REGENCY 
< ma k e s  a g u rg l i n g  sou n d  

i n  h i s  t h roa t . H i s  
mou t h  i s  d i s t en d ed as 
i f  he i s  h a v i ng a 
s t r o k e .  H e  waves t h e  
Magnum t h rough t h e  a i r  
l i k e a mac h e t e  s t ro k e .  
F i n a l l y h i s  vo i ce c omes 
cu t h oarse and f u l l  
o f  r•ever·en c e . ) 

I wan t ed t o  b e  w i t h Pat t y  
t h roug h ou t  e tern i ty .  

Rege n c y  f a l l s  o f f  h i s . ch a i r  on t o  t h e  f l oo r .  H i s  l i mb s  b eg i n  
t o  t h rash . H i s  h an d  c l en c h es an d h e  f i res t h e  Magn um ,  but i t  
i s  p o i n t i n g a t  n o  o n e .  Doug� s t ep s  o n  h i s  h a n d  and p u l l s  t h e  
gun away . 

Mad � l e i n e  comes i n to t h e  k i t c h en h o l d i ng t h e  Derr i n ger i n  her 
h an d , but i t  is  p o i n ted t oward t h e  f l oor a s  i f  she i s  t i red o f  
h o l d i n g i t . She l oo k s  o l d e r  and more I t a l i an t h an b efore .  She 
k n ee l s. b es i d e R e g en c y .  

Reg e n cy ' s  f i t  h a s  e n d ed e xc ep t f o r  h i s  �i gh t  h ee l wh i ch 
c on t i n ues to  b e a t  a g a i n s t  t h e  f l oor i n  an o n g o i n g  c o n vu l s i on ,  
a l ash i n g o f  t h a t  t a i l  h e  d oes n o t  h ave . 

E X T . MADDEN ' S  HOUSE - N I GHT 

Madd en washe s  out t h e  t ru n k of Regency ' s  p a t ro l  c a r  w i th the 
a i d  o f  a f l ash l i gh t .  

�XT . TOWN HALL - N I GHT 

Madd en l eaves t h e  p a t ro l  c a r  o u t s i d e  Town Ha l l  b y  t h e  p o l i c e  
en t r·ance . 

( X )  

1 56 

1 57 

I NT .  MADDEN ' S  BEDROOM - DAY 1 �8 

I t  i s  d ay l i gh t .  Regenc y  i s  l y i n g  i n  t h e  same b ed Madd en used t o  
o c c up y .  Reg en c y ' s  f e a t u res a re d i s t or t ed b y  s t ro k e ,  b u t  he 
t a l k s  c ons t an t l y .  
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M a d e l e i n e ,  Doug y ,  a n d  Ti m s t a n d  i n  t h e  h a l l ou t s 1 d e or wa l k  i n  
o n  h i m .  He ta l k s t o  h i mse l f  more than t o  t h em .  

REGENCY 
I ' m g o i n g  to ac=use T i m  of t h e  
mLl t'd _e t• o f  Jess i c a Pon d . I w i l l  
d o  � h a t  b efore I l eave f o r  A f r i c a .  
You a re speak i n g  t o  a p ro f ess i on a l  
so l d i e r .  He w i l l  sen d you a 
p os t c ard . Ha , h a .  He w i l l  b u s t  
you a l l .  Down t o  you r b on es .  

Regen c y  p i c k s  u p  t h e  p h on e ;  i t  i s  d � a d . He p u l l s  out  the 
w i re-- i t ' s c u � . He th rows t h e  p hone ac ross t h e  room , b u t  
a w k w a rd l y .  H i s  s t ro k e  h as para l yzed o n e  h a l f  o f  h i m .  H i s  
�usc l es s t i l l  b u l g e ou t o f  h i s T-sh i r t ;  h i s  mou t h  i s  � w i sted 
f r·om the s t t•o k e .  

Made l e i ne l ay s  a p a l m  o �  Reg e n c y ' s  f o rehe•d . 

;:;:EGENCY 
A re you g o i n g  to s tay w i t h  me? 

MADELE I NE; 
I w i l l  s t ay w i th you . 

Fi�EGENC Y  
You · r� f i l th y .  A l l \ b run e t t es ar� 
f i l t h y .  

MADELE I NE 
T a k e  t h i s  t ranqu i l i zer . 

REGENCY 
I t ' s  d es i g n ed to d ead e n  m y  
t es t i c l es .  

MADELE I NE 
Good for yoLt . 

REGENCY 
I h aven ' t  had a h a rd-on i n  two 

. d ays . 

MADELE I NE 
Good f o r  yoLt . 

REGENCY 
Where ' s Madden ·7-· 

T I M 
I ' m h ere . 
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F:EGENCY 
Go away . You g o t  eyes f o r  my 
��oman . I · m g o  i !i g  to  t a k e  yoLt 
d own . 

Dcu g y  s i gna l �  t o  T i m  f rom t h e  h a l l .  

I NT .  MADDEN ' S  UPSTA I RS HALL - DAY 

T i m  �n d Dou s y  i n  t h e  h a l l .  

DOUGY 
< sof t l y )  

I t ' s  us wh o h ave t6 t a k e  h i m d own . 

I NT .  MADDEN ' S  BEDROOM - DAY 

Regency and Mad e l e i n e  i n  t h e  b ed room . 

REGENCY 
I made you c ome s i x t een t i me s  on e 
n i g h t .  

MADEL E I NE 
Yes . And  n on e  of t h em were an y 
:3 00d • 

REGENCY 
Th at  i s  b ec ause you h ave no womb . 

I NT .  MADDEN ' S  UPSTA 1 RS HALL - DAY 

DOUGY 
T i m ,  i t ' s g o t  to b e  d on e .  

T I M  
He ' s  s i c k . 

DOUGY 
He may b e  s i c k , bu t h e ' s  n o  
v i c t i m . 

T I M  
I ' l l  d o  i t .  I c an manage i t .  

DOUGY 
N o , h e ' s  m i n e .  I understan d  h i m .  

( d r�aws t h e  • 22 > 
,, 

T h ey 3 re s i l en t ,  l i s ten i n g  t o  Re3 en c y  and Made l a i ne .  
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REGENCY < O S )  

I l i k ed Pa t t y Lare i n e .  
b i g t i me . O•:JO , 1 a ,  1 a .  
b e l on g  i n  t h e  b i g t i me . 

MADELE I NE <-OS > 

Good l Lt c k .  

REGENCY < OS >  

Sh e was 
I t oo 

I t h ou gh t  you were b i g  t i me whe n  
- I met you . B u t  you t u rned o u t  

l i k e sma l l p c t a t oes . 

t1ADEL!:: I NE 
Be t on i t .  

W e  h e a r  t h e  d er r i nger g o  o f f .  

DOUGY 
I c ou l d  h ave t o l d  h i m .  Never c a l l 
an I t a l i an sma l l  p o t a t oes . 

E X T .  SEA - N I GHT 

1 : 4 .  

Cu t t o  T i m ' s  Wh a l er ou t a t  sea t h a t  n i sh t .  Dougy and T i m  l i f t  
Reg e n c y ' s  b od y ,  wh i ch i s  l ashed t o  a c emen t b l o� k  b y  w i re ,  a� d 

t h rew t h e  man a n d  we i g h t  overboa rd . 

E X TREME LONG SHOT 

The same b oa t  on same wa t e r , same n i g h t .  We h e a r  f i ve 
c on sec u t i ve sp l as h es as Dougy a n d  T i m  t h row f i ve b od i es w i t h  
a t t ac hed ceme n t b l oc ks over t h e  s i d e �  The men ' s  vo i c es ech o  
f rom a d i s t an c e  o v e r  t h e  w a t e r .  They a re ta l k i n g  . t o  each oth e r  
� s  t h ey work a t  t h e  task . 

DOUGY 
I ' m t a k i ng to t h i s  more t h an I 
t h ou g h t I wou l d .  

T I M  
Mayb e you ' ve b een i n  the w ron g 
occup a t i on a l l t h Ese year s .  

DOUGY 
You b e t . Th i s  g o t  t o  b e  the c u re 
fo�� c an c er� .  
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T I M  
< h e l p i n g  h i m  h e ave a 

b od y )  
I guess t h a t · s  why � a n c e r  cos t s  
so · much t o  c u t�e . 

DOUGY 
Hey , l oo k  at t h e  s t a t i s t i c ·s . 
Sch i z op h �en i c s  s e t  B i g  C on l y  
h a l f as much as t h e  avera9e 
popu l a t i on .  The way I see i t ,  
sch i � o p h rer i a  i s  the c u re f o r  
(: anc e t· .  

': Heav·es a b od y 
ovet·boat•d ) 

Can c e r  has g o t  t o  b e  t h e  cure f o r  
s c h  i z o p h  t•en i a .  

< Th rows t h e  l as t  b od y  
ovet' . > 

Peop l e  j us t  don ' t  k n ow h ow t ou9h 
i t  i s  OLt t  t h e t·e . 

FADE OUT : 

FADE I N :  

E X T .  NORTH CAROL I NA H I GHWAY < DR I V I NG >  - DAY-

�ad e l e i n e  and T i m  d r i v i n g i n  h i s  Jeep . 

T I M  
Where i s  th i s  p l ace? 

MADELE I NE 
Just s o  l ef t  on t h e  n e x t  t u rn . 

T I M  
Why a re w e  i n  Nor t h  Ca ro l i n a? 

MADELE I NE 
Bec ause , you d ummy , t h a t ' s  whe re 
we l os t  each o t h e r .  

E X T . NORTH CAROLI NA MANS I ON - DAY 

1 1 5 .  

T�ey c ome around a curve and p a r k  i n  t h e  d r i veway o f  an e l e9 an t  
med i um-s 1 z ed man s i on .  

T I M  
Wh o own s th i s? 

< CONT I NUED > 

( X )  

1 6 3 

( X )  



1 6 4 0 . ' 

1 65 .. 0 

C ON T I NUED : 

r"' ADE L E I NE 

Y o L'. an d me . 

T I M  
Wh a t  d i d i t  c os t ?  

MADELE I NE 
Two m i l l i o n  an d c h a n g e . 

He l oc k s  a t  h e r .  S h e  l o o k s  b ac k .  S h e  n od s .  

MA DE L E I NE 
M a y b e  I f oun d a f a t  a t t a c h e  c a s e  
w i t h a l o t  o f  m on e y . 

T I M  
T o  t h i n k  h &  c a l l ed you sma l l .  
p o t a t oe s . 

MADEL E I NE 
C a r r y  m e  o v e r  t h e  t h res h o l d , you 
d o l t .  

I N T .  NORTH CAROL I NA MANS I ON DAY 

1 U : . 

T i m  h a s  M a d e l e i n e  i n  h i s  a rm s  as t h ey g o  t h r o u g h  t h e  d oo r .  I n  
t h e  h a l l w ay , t h e  w i t c hes vo i c es b es i n ,  s t r an g e �  t h an e v e r .  

PATTY < O S >  
H a  i 1 t o  t h e  g h oLl l , f oo l . 

JESS I CA < OS >  
A l l t h a t  h as l i ved w i l l  c o m e  b ac k  
a g a i n .  

W e  s e t  a l a s t  l oo k  a t  T i m ' s  f ac � . 

I t  i s  h a un t e d . 

THE END 

l :S 4 


